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arch brings 1o lght the nature of the relationship between
language and literary translations, Culture is a broad,
e and complex phenomenon which strongly influences the life
human beings. Language is one definite component in culture,
the linguists point our that learning a language means
a new culture. Since, ecach and every translation deals with
3 languages, it exactly has a relationship with culture, because it is
puage. The difficulties encountered by translators such as
mslatability” has been understood in twa rypes, namely
istic” and "cultural”. Moreover it is a well-known fact that
t all the literary works reflect the culture because literature is
e bound. Thus the attempt of this research is to find ow the
sgree of coherence and the indissolubility of the relationship
hetween these three entities.

ice, this particular inter-relationship 1y a non—empirical entity it is
to carry ouf an empirical experiment based on it. Therefore,
research has been developed by collecting data through a
ure review on selecred translated fexts and with their original
v and then illustrating and comparing the nature of the
relationship between them vividly and in depth.
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wang-wang" for Koreans and “kong kong" for Belinese. This
st has occurred not because of the problem with dogs, but
of culture. So. the translator has 1o be aware of the culture of
1 source and the target languages. In literature, these words
one of the effective literary techniques called "alliteration”.
‘that an English literary work is being translated into Japanese
the alliterative sound of dog bark has to be translated, if the
or is not aware ‘of the culture of Japan, he or she might
slate it literally, which is deprived of the alliterative effect,
uently abolishes the amusement of the reader resulting a poor
tion. Here the crucial issue is that the reader is unable to readily
end the ideas along with the alliterative effect, therefore, the
ght or the amusement of the source text will not be felt and
wyed by the reader of the target lanpuage text. Also, it can be
d as a communicative defect. That's why most scholars define
lture as "Culture is communication, communication is culture”,

The methodology used in this research is analyzing the way in which
the culture bound concepts, rituals, habits, in other words cultural
dynamics and wn-translatables found in selected translated literary
texts juxtaposing with their source texts representing prose. poeiry.
and drama. Also, the research measures and weighs the effectiveness
of translating these cultural dvnamics while ‘bringing fo light the
particular strategies used by the translator so as to convey it
effectively, comprehensively and vividly enabling the reader of the
target language to enjoy and feel it in the very same way that the
source language reader does.

This research will be useful for translators and second language
teachers and learners because the act of ranslation is also embedded
in second language learning and teaching.

Keywords: Culture, Literary Translations, Linguistics

dha Dingwancy describes it as "The processes of translation
ed in making another culture comprehensible entail varying
s of violence, especially when the culture being translated is
uted as that of the other"

Culture is a complex and intricate phenomenon which differs from
cach and every community. It can be defined in many ways and one
such definition is "Culture is the characteristics of a particular group.
of people, defined by everything from language, religion, cuisine,

b A are Savory says translation is an art and Eric Jacobsen says it is

aft (Bassnet Susan, (2002). Translation Studies). Learing an art
a craft means it has 1o be experienced by the learner, if vou are 1o
dancing; you have to dance. Thus the translator first has to
r e the original text written in source language and reproduce
particular experience in the exact way that he or she has
rienced in target language. Literature mostly reflects culture, so it
‘that the translator has to experience the cultures of the both
and the target readers. The question is, is it practically
This happens because of the undeniable inter-relationship

The definition conveys that culture is a predominant phennmencn
which can be experienced and witnessed through the community. In
other words culture is a part and parcel of the community and the
culture communicates the identity of one community to another
community which holds a different culture, and then the identity or’
the uniqueness is communicated across. For an example the dog cry is
articulated as "bow, bow" in most of the English speaking coun
where as it is "buh, buh" for Sri Lankans and "wan wan" for Japanese,
"gav-gav; guf-guf™ for Russians, "wuff-wuff" for Germans, "mung-
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between culture and literary translation, since in any literary document
which is recorded in a language, all these three elements; lite
wranslation, language and culture are interconnected.

“Old Man and the Sea by Eamnest Hemingway). Modol Doova by
Halpe (Source text: Modal Doova by Martin
inghe), Muhuda Godagala by Ariyadasa Somathilake
‘ext: The Things Fall Apart by Chenua Achebe) bear witness.
The book titled "An anthology of Sinhalese Literature up to 1815%
edited by Christopher Reynolds and in which selected ancient lite
masterpieces of Sinhala literature have been translated into English by
a pancl of tanslators constituting native speakers of both Sinhala.
English. For an example, in that book. selected poems of Sigin
Giraffiti have been translated into English as a joint contribution of
iwo translators; where one’s mother tongue is Sinhala and the other
one’s mother tongue is Lnglish; namely; S Paranavitana whose
mother tongue is Sinhala and W.G.Archer whose mother tongue :
English. In another example the selected stories of “Pujavaliva” were
translated by H.Peiris and L.C.Van Geyzel where Sinhala and English
respectively are their mother ‘tonpués. This is one the feasible
solutions for the -above issuc. At:tun'lly in my pomt of view, it
produces a perfect translation: the reason is that the combination o
culture, language and literature is kept intact in the translation because

s Achebe is a novelist, poet. professor and critic born in Nigeria.
first novel and magnum opus, “Things Fall Aparnt™ (1958),
led the intricate Alfrican cuiture to the world. The novel focuses
traditions of lgbo society. the efféct of Christian influences, and
clash of Western and traditional African values during and afier
onial era. Though the translator has not experienced Nigerian

re for sure. his profound readings on various cultures, knowledge
linguistics and practice in translation had cnough potential to
a suceessiul translation,

adasa Somathilake being the translator of the hook has translated
owing proper names in the source text into the target language

the native speakers of both the languages have jointly played the rnE una — gem®smm

as translators. Thus it is clear how tight the combination between fia — ¢ geoiBa
language, culture and literature is and it cannot be neglected by the Nwakibic - 583

translator, efi Ezeugo — 238 dgsad

But, E.F.C. Ludowyk mentions in the preface of the above book (An
anthology of Sinhalese Literature up to 1815) "On the other hand it is
possible; however, that the cultivated reader, aware of the culture of
the original, will be ready to go hall~way of meet the translator" far
which the great translations such as "Manuthapaya" by LMLA
Iriyagolla (Source Text: Les Miserables by Victor Hugo), Baddegama
translated by Gunarathne (Source text: Village in the Jungle by
Leonard Wolf), Mahalla saha Muhuda by Cyril C Perera (Source

s Achebe belongs to the lgbo clan, most probably as the scholars
his mother tongue would be one of the African languages
d "lgbo” or "Ibo" which belongs o Niger-Congo languages
ens Sinhala belongs to Satam group of the Indo-European
ly. Therefore both the languages camry two different
slogical, morphological, syntactic and semantic systems which
n never be compatible with each other.
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When anal yzing phonologically, in the first two proper names, /f/ - the

Voiceless Labio — Dental Fricative sound in the source language

been transliterated into orthographic symbol "m" in target langua

which is, in phonetic, a Voiceless bilabial stop /p/. Thus we o

witness a sound change. As the phylogenic changes of Si
due to borrowing during the dawn of the cra of the Modern Sinha
language. So the sound /f/ in the later period is not familiar to

elder generation. Therefore, the translator uses the sound /p/ which is.

more familiar with his target audience.

Transliterations of Nwakibie (983) and Ogbefi Ezeugo (9a8

y on the Relntionship Among Culture, Language and Literary Translation

analyze the examples below as well,

at was many years ago, twenly years or more, and during this time
kwo's fame had grown like a bush fire in the harmattan."

Bed Ded Bodea smi Ao e mpond gum o, & enagscy
Semciand ed B68e @l Suind eds gv S8alme

"harmattan” has been translated into Sinhala as "fdG=me"
ikKkaye)" because the word "hﬂi'ma_ttan" indicates the area which
overed by the dry and dusty West African trade wind. The African
wind blows south from the Sahara into the Gulf of Guinea

Sgeed) have also been transliterated into the target language in sucha
way that the target readers’ tongue could be ecasily curved ta
pronounce (it. by just ‘disregarding the phonology of the source .
language. The initial two consonants in “Nwakibie” do not occur in’
the proper names of Sinhala Language which is the nature of Sinhala
language or the culture of Sri Lankans, So the translator takes only the
second consonant (w) and omits the first consonant (n), because he
himself being a Sri Lankan with Sinhala as his mother tongue reckons
that Wakibie is better in flavor in the Sri Lankan context than the
Nakibie, In the case of Ogbefi Ezeugo also the translator is aware that
it should be transliterated in such a way that the target reader is
enabled to read smoothly without a hindrance to the continuous flow
of reading. This predominantly brings to light the undeniable

en the end of November and the middle of March (Winter
). So it is typical 1o African people but not to the Sinhalese,
ire the translator has defily used a word [amiliar 1o his target
which deteriorates neither the meaning of source text nor the
concentration of the target reader.

imes another village would ask Unoka's band and their dancing
gwu to come and stay with them and teach them their tunes.”

Ngm® 50 cenioied oofin Dalihedd eadti8 o88EH
D R, BT ebddibe 2 o wmddn med =8n
FEnE 0B HEd o cenim, 283 o wdlos coo@z
e wmsiesl quomns eubmd B8 apcy cedn o ¢ oBoe

interrelationship between language and literary translation,

May be. that's why Horst Frenz even goes as far as to opt for "art" but
with qualifications. claiming that "translation is neither a creative art

I§ 80848

we notice that the word "egwugwn" has been omitted by the
ranslator in the transiation because it is & cultural dance in the Igbo

nol an imitative art, but stands somewhere between the two". nations of whom this story is woven around and the translator is well
ﬁw‘are that it cannot be readily understood by his target reader since

the translator himself is a Sinhalese. So, as a translator he understands
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that it is better to omit the word without hindering the understa
of the reader.

"Unoka went into an inner room and soon returned with a - Sm ) _ : Sdire e tit anl
Wwooden disc containing a kola nut, some alligator pepper and a lumg § hie broke the kola, Unoka prayed to their ances
of white chalk" p

“I have kola" he announced when he sat down, and passed the disk
over to his guest.

‘680 ® coned Bu conimr enier enbox, CEE8E ;o 8
5D e alméi oe 2o ofin 8 mied congd v g
BEmiged «."

“pray" carries the equivalents in Sinhala "eBag9. afmea
BomEn, odienmd” (Madhura Dictionary), ?a;mlugi‘ SEe
samm B8, eoEmey” (Malalasekara Sinhala — E.ng]ish
nary. 2010 edition). none of the major dictionaries supply the
ent to " Bt @ezen * and also the word "ancestors” carries the
ents in Sinhala as "gms @gend” (Madhura Dictionary), a.:
edsu:h&a 488 mysion’, "odBocdds e:ad&w:s_»m:_l .
s, . “oE®c” (Malalasekara Sinhala — English Dictionary,
edmon) not the equivalent B Su ws@=f , However, the
or uses them, thus poignantly reiterating the fact that trunslator
t merely replacing the words given in d:cnunar:,: fruni SOUFCE
¢ o target language, but he is “...... @ creative artist who
»s the survival of writing across time and space, an intercultural
r and interpreter, a figure whose importance to the continuity
diffusion of culture is immeasurable” (Page 05.Bassnet Susan,
. Translation Studies)

"maln cmic 80nl” B 8 comim aEsoy eoc @ B oded o,

Alligator pepper is known as grains of paradise, hepper pepper or
mbongo spice. It is a North African spice and is used in Africa nof

onlyin food preparation but also in cultural practices, as medicine !
as an accompaniment fo kola nut. Most of the major Sinhala -
English dictionaries do not carry an equivalent for "alligator pepper®
as it is not available in Sri Lanka and it has been never in the
acquaintance of Sri Lankans, Thus the transtator uses the technigue of
omitting the word "Alligator” and translates the word "pepper” only.

The influence of culture is predominantly reiterated by the translation
of "I have kola" into Sinhala as "=t emien Bodl (witak)”, Sost
{witak) is solely cultural to Sri Lankans and though there is no word
which stands for the word "witak" in the source text, the translator
adds it as an'equivalent which is compatible with the situation
depicted in the source text making the African culture familiar © Sr
Lankans. When things arc familiar, it is easy to understand it, get
closer 1o it, feel and enjoy it. Thus it is realized that the influence of
the culture cannot be denied in the literary translation and it is linked

hility of synchronizing between the two cultures in the translator
prominently been brought to l:ghl by the example below where the
ator replaces "ekwe", "udu" and "ogene" which are traditional
sic instruments of lgbo people with the traditional music
instrument of the target audience in the chunk below.
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year”, he said sadly, "before I put any crop in the carth, |

"He could hear in his mind's ear the blood-stirring and in
e a cock to Ani, the owner of all land. Tt is the law of our

rhythms of the ekwe and the udu and the ogene and he could hear,
own flute weaving in and out of them, decorating them with
‘colourful and plaintive tune."
Gidee ® eEimD) o8 emBmmd o8 oslm emb 88
se) G800 ecBuslo pdy womb, g gqed adobbem

“frwon 88 58 co Sldmpme o836 v, Byd( d B8eEm 36 ' @EBC
= i@ O B8

DE) o5 om DCOS sglioud eem mick 9O ¢80 Bn od s
Semsion eed B

ok a pot of palm — wine and a cock 1o Nwakibie." _
The interference of culture in literary translation is vividly brought out std ol g0 mews wn pnen con 988 S o883
by the quotation below from “Things Fall Apart" by Chenua Acheb ¢
-and its Sinhala Translation "Muhuda Godagala”, =0 .
let’s refer the culture bound terms and their translations once

"Okonkwo had just blown out the palm-oil lamp and stret  were detached from where they were planted as showed in above

himself on his bamboo bed ., "

‘memislen: ecidend com B (9 08 ¢ & qKss Bor e
oA

"Worshippers and those who came to seek knowledge from the seek knowledge from the god
god crawled on their belly through the hole and found themselves ina '
dark, endless space in the presence of Agbala. No one had ever beheld
Agbala, except his priestess. But no one had ever crawled into his power - 84D wodm®
awful shrine had come out without the fear of his power. His
priestess stood by the sacred fire which she built in the heart of the acred fire - eqrecid®esd o0 dicid
ca“’c.ll

‘adm gosing 0m oo o8 N nYde 28 85 o eoH the owner of all land - 8858 e¢bosio
almd @bt Somr om guiwm o edticed mgme ne @8
G B0 gof B8O qio ¢ o, dens ¢ aedi B3¢ med
Goon 8o B80n qeg 9D 0 d odf mdn® BEar <8
of8eS8. od 9ol olvw e (dieg egpecidted gof
SicDa.”

- B8

‘Being a Sinhalese by descent, the translator is aware that the Sr
Lankan culture is part of a Sri Lankan's life, so, we understand that the
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above equivalents are not the dictionary entries. The
replaces words from the Sri Lankan culture making it convenient
the target reader 1o understand. Bridging across two different cultun
is necessary in translation because of the unbreakable relationshi
between culture and literary translation,

at the very beginning of the plot of the story. The words which
¢ meaning of the "rejected” or "condemned" and "publlc
are "Warjana” (@Ugs - wajana) and "Jana" (g - Jam)
ely. Consequently the translator has coined the word as
arjana’ (SmBbses - janawairjona) which is incorporated with
. ) . ational meaning and resembles the English phonetic "Jean
In the translation of the novel "Madame Bovari" written by " { it waeljinn)” as well,
Flaubert" into Sinhala as "¢&) @m:58" by Cyril C. Perera, the authal

translated the meaning given by the word "church calendar” in
source text as "Em" not as "efOdddimed o ¢Uoma” or "o
Gz qBmma" beeause those words do not create a familiar meaning
a clear picture in our mind about the Sri Lankan context. Therefo
the literary translator being familiar with the culture of the
audience, picks the word "8s" which is absolutely the most suitabl
because was not solely concerned about the literal meaning but {}
cultural meaning. It is the task of the translator 1o liberate such w
from the confines of their source language and allow them to

arawatha is an elegy in quatrains vowen in a highly religious
Itural context. The author is anonymous and it is believed to be
in "Senkadagala Era" following the "Chula" tradition and
ing the meter called "Samuduru Goth” available in Sinhala
. Thus, according to these facts, it is clearly understood the
tor has to use techniques in the process of translation, since
is an influence of culture and religion in the source text.

sor med coion e @ =1}

again in the language into which they are translated. = pemn od eufee eS0® [=55)
R pczan med calo end® (=0
One of the greatest literary masterpieces in the entire world of fiction oR¢ @ sew 8 § ¢cid 230

"Les Miserables" written by the outstanding laureate "Victor Hugo"
has been translated into Sinhala as "Manutapaya" by LM.LA
Iriyagolla, The translator mentions in his prefice reiterating
importance of meaning and conveying it as it is. The name of
main character of the original text 15 "Shawalsha (faiwalfa: )l“
French and he was named as " Jean Valjean (jim waeljin)" in the
English translation. This person was rejected or condemned by

or four uncountables fimes one hundred thousand enos he
wved to fulfill the Perfections

four times four uncountables times one hundred thousand
s he made that firm resolve

ently-four uncountables times one hundred thousand cons
that same resolve

" Hugo Victor. Les Miserables. Adapted by Irivagolla | M,RA,(1984), 10" ed.
Manutapaya. (page xi), Lake
House, Colombo, Sri Lankn

en as a flower bud matures and comes to bloom. he became a
reme Buddha
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In the above example, the translator has violated the poetic fo
meter and the rhythm, | reckon that she had to do it. because
cultural dynamies in the poem are so complicated and intricate,

the translator has adhered to the theory of reproducing the meaning
neglecting the poetic features. However, most importantly, she has:

preserved the meaning. “sidicmes »d coes” is a very typica
religious term confined 1o Buddhism which even a Buddhi

him/herself can’t clearly imagine and feel the length of time described
in that phrase. Here, the translator has tried her level best to re-create
the real meaning of “sadimams od euiea”,  etmeeio s me
eufes and " 08 eomy wd @Exfs=c M into English ‘and make the
Western reader aware about it. Though it is tiresome to réad such long
lines. as a quatrain, she achieves the task of depicting the real picture
of the source text in the mind’s eye of the target reader which is a key

feature of a successful translation.

All'in all, the selected literary texts; namely, "Things Fall Apart", "Les
Miserables", "Yashodarawatha", *Ema Bovan™ and their translations
which were vividly analyzed in the research bring to light that the
relationship among culture, lanpuage and literary translations are
inter-related and harmonious where cach entity is being sacrificed at
the expense of other most of the time because they are interconnected.
For example literary notion (from of the poem) of a quatrain has been
compensated to secure the meaning of “sadis.ms = e’
because English language is deprived of shorter term (o determine the
meaning of the original term. The real pronunciation of the names
found in the source text of “Things Fell Apart” such as Nwakibie
(©53) and Ogbefi Ezeugo (828 #meci) was sacrificed at the
expense of the phonology of target language by dropping the
consonant lies at the second position. Moreover, in comparing
between the phonology of bath the languages and the contextual
meaning of the literary text "Jean Valjean" in English, it has become
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awarjans! (Smbbsm - janswairjona) in the translated text,

se of the cultural unfamiliarity, the language suffers; where
r pepper’ becomes only “pepper’. "Church Ca!endur"
es "almanac - @=", "palm oil" becomes “"Coconut oil” -n?d
ny other examples as described above; which means each enmg
fluences cach other. Accordingly, the research again proves along
the vivid examples that the harmonious inter-relationship among
translation, culture and language is static and cannot be

nored by the translator,
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