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iskud ix×¾:fõo Ndú;h ms<sn|
kHdhd;aul úuiqula

ví' tA ' frdIdka ,lakS,a

zix{d¾:fõoh hkq Ñ;%mg" rEmjdyskS jevigyka iy fjk;a
ixialD;sluh mdGhka NdIdjla f,i i,lñka tajdfha w¾:h
ms<sn| flfrk wOHhkhka i|yd jQ ffioaOdka;sl ixiaÓ;sh hs'Z1

ix{d¾:fõoh úis jk ishjfia uq,aNd.fha kdñl jYfhka
mokï jqK o Ñ;%mgj, fm< ks¾jpkh i|yd fï ku 1950- - 60
.Kkaj, isg Ndú; úh' ;j o ix{d¾:fõoh ixialD;sl Ôú;fha
úúO wxf.damdx. wOHhkh i|yd o Ndú; úh' tkï" ú,dis;d"
ix.S;h" idys;Huh m%nkaO" wdydrmdk wd§ ixialD;sl Ôú;fha
mrdihka wOHhkh i|yd o fï kHdhh Ndú; úh' tfia u 1970
oYlh jk úg úfYaIfhka u iskud kHdh ;=< fia u
ixialD;sluh yd idys;Huh wOHhkhka i|yd ie,lsh hq;=
ms<s.ekSula o w;am;a lr f.k ;snqKs' jHqyjdofha wNdjh;a iu.
ix{d¾:fõofha l+gm%dma;sh iksgqyka jqjo ix{d¾:fõoh i|yd
ieneúkau kHdhd;aul uQ,îch iemhQfha jHqyjdoh hs' udkj
Ydia;%hkaf.a úúO YslaIKhka i|yd ix{d¾:fõofha Wmfhda.S;dj
;ju;a fkdkeiS mj;S' úpdrh i|yd jqjukd úYaf,aIK mo iy
.=Kdx. ix{d¾:fõoh úiska imhkq ,efí' by; i|yka lrk ,o
miqld,Sk kHdhd;aul fidhd.ekSï u.ska fuu .=Kdx. iy
úYaf,aIKd;aul mo wNsfhda.hg ,la lrk w;r tajd msßmyÿ
lrhs' tfy;a ;ju;a ú;%mg yd rEmjdyskS jevigykaj, fm<
fyj;a úhuk úYaf,aIKh i|yd ;jÿrg;a ix{d¾:fõoh
Wmfhda.S lr .kq ,efí'

ix{d¾:fõoh Ndú; lsÍug fmr Ñ;%mgj, úhuk
úYaf,aIKh i|yd wjOdkh fhduq lrkq ,enqfKa Ñ;%mgfhaa pß;"
l:d úkHdih iy wdNHka;ßl ffY,Sh ,laIK flfrys h' tajd
w.hk ,oafoa fl;rï ÿrg Ôú;h ksrEmKh lsÍfuys ,d iu;a ù o
hkak u; iy wOHlaIjrhdf.a ks¾udKd;aul oDIaáh tu.ska
fl;rï ÿrg ms<sìUq fõ o hkak u; hs' tfy;a ix{d¾:fõod;aul
m%fõYfha § Ñ;%mgh flaj, ks¾udKd;aul Ñka;khl m%ldYkhla
f,i i,lkq fkd ,efí' iqúfYaIS Ndú;hla jYfhka Ñ;%mgh
i,lkq ,efí' tys§ ms<s.;a iïuq;s iy kS;skshduj,g wkql+, j
f,dalh ú.%y lrk jd.aúoHd;aul ixiaÓ;Ska ms<sn| j wjOdkh
fhduq flfrhs'

16' Y%S ,xld b;sydifha yuqjk ix.S; NdKav" Musical Instruments in Sri
Lanka's History" iS' o tia' l=,;s,l" ^ixialD;sl lghq;= fomd¾;fïka;=fõ
m%ldYkhls'& ix.S; m¾fhaIK WmfoaYl fi!kao¾h wOHdmk
wdh;kh" le,Ksh úYajúoHd,h'

17' ;sjxl ms<suf.hs ì;=is;=jï " pd,aia f.dvl=Uqf¾" mqrdúoHd
fomd¾;fïka;=j" fld<U 07" 1982

18' ueÈß.sßh" ví'î' udlaia m%kdkaÿ" mqrdúoHd fomd¾;fïka;=j" fld<U"
rcfha uqøK fomd¾;fïka;=j" 1995

19' isxy, kdgHh yd ix.S;h" pd,aia f.dvl=Uqf¾" iuhj¾Ok" fld<U
10" 1983 mqrdúoHd fomd¾;fïka;=j" fld<U 07

bx.% Sis

20' Archetecture of Sri Lanka: C.E. Godakumbure, Department of Cultural
Affairs, Sri Lanka, 1976

21' Paranawithana S: Inscription of Ceylon (I.C) Vol.1, 1970 No. 672
22' Polonnaruwa AN Archeological guide to Polonnaruwa , Raja De Silva,

1976, Dep. of Archeology.



156 157l=,;s,l l=udrisxy - úpdrdjf,dalkh" Kulatilaka Kumarasinghe - CriticalGaze l=,;s,l l=udrisxy - úpdrdjf,dalkh" Kulatilaka Kumarasinghe - CriticalGaze

ix{d¾:fõofha jvd;au lemS fmfkk wx.,laIKh f,i
ie,lSh' Tyq ix{djkaf.a Ôjh f,i ix{d¾:fõoh ye¢kajQfha'
fï i|yd wmg ´kEu ix{d¾:fõohla kï l< yels h' ud¾.
ix{d m%§m iy fpia l%Svdfõ b;af;l= mjd ix{d¾:fõod;aul j
oelaúh yels h' tys § lsishï ix{s; iuQyhla fjkqfjka fmkS
isák" iïuq;sj,g b`.s lrk ix{d iuQyhla oel .; yels fõ'
Ñ;%mg yd rEmjdyskS úhuka jqj;a fï wdldrhlska ls%hd lrk
ix{d iuQyhlska iukaú; fõ' flfia jqj;a Ñ;%mg iy iajNdúl
NdIdj w;r m%Odk fjkialï lSmhla ;sfí' my; i|yka
ix{d¾:fõod;aul mdßNdIsl mo weiqfrka iskud kHdhhkaf.a
Ndú;h flfia isÿ ù o hkak i,ld ne,Su iqÿiqh' ta fufia h'5

m%;srEmuh ix{d (iconic signs)

Ñ;%mg ix{dj iy ix{s;h w;r wksh; iïnkaOh hk
isoaOdka;h ix{d¾:fha § m¾hdjf,dalk i|yd m%Odk ia:dkhla
.kakd isoaOdka;h hs' flfia jqjo we;eï Ñ;%mg ix{d¾:fõ§yq
fufia olaj;s' zÑ;%mg yd rEmjdyskS jevigykaj, m%Odk;ajh
Wiq,k rEmuh ix{d jd.aúoHd;aul ix{djka ;rï wfya;=l
fkdfõ'Z6 Peter Wollen iy Umberto Eco hk wh msh¾iaf.a (C.H.
Peirce) ix{d¾:fõod;aul jpk ud,dj iïnkaOfhka mrudo¾Yhla
jYfhka Ñ;%mgj, w¾:h Wlyd .ekSug Ndú; lf<dah' msh¾ia
tlsfklg fjkia ix{d j¾. ;=kla y÷kd .kS' tkï"

1' iQÑuh ix{d (Indexical Signs)
2' ixfla;uh ix{d (Symbolic Signs)
3' m%;srEmuh ix{d (Iconic Signs) wd§ jYfhks'

iajdNdúl NdIdj iEfokqfha ixfla;uh ix{dj,sks' tajd
fndfyda ÿrg wfya;=l fõ' Ñ;a; rEm ;efkkafka rEmuh
ix{dj,sks' rEmuh ix{d úiska y`.jkq ,nk jia;+kag
ixcdkkuh iudk;d ;sfí' Ñ;%mg iEfokafka fï rEmuh ix{d
u.sks' tfia u fN!;sl h:d¾:h Rcqj u ms<sìUq ùula jYfhka
Ñ;%mgh fm%alaIlhdg olakg ,efí' tfyhska rEmuh ix{d
wfya;=l ix{dj,g jvd wNsfm%aß;Ndjhla oel .; yels h'
Umberto Eco fuhg úreoaO j ;¾l lrhs' rEmuh ix{d l%shd;aul
jkafka iïuq;s Tiafia jqjo oDYHuh ixcdkkh ;=< ixialD;sluh
wNHdihla ms<sn| j wjYH jkafka wksÉPdkq.; woyils' iQÑuh
ix{d i|yd fuh fnfyúka jeo.;a fõ' úfYaIfhka u i|yka l<
hq;af;aa fuh wod< jkafka p,kh jk rEmhka i|yd hs' fï i|yd
ksoiqkla kï" j,dl=¿ iys; wyi fjkia jk úg l=Kdgq iys;
jeiaila meñfKk nj wmg wè.fjk fohls' ixialD;sluh
iïuq;s ^wNHdi& u.ska ta nj oek .ekSug YlH;djla we;' ish¨ u

úfYaISlrK Ndú;h (Signifying Practice)

by; zNdú;hZ hk jpkhg wod< wre; kï NdIdj jkdyS
yqfola oekqu kï fldg oelaùug jvd ú.%y lsÍu isÿ lrk
l%shdldrlula jYfhks'2 Ñ;%mgh h:d¾:fha úúO me;slv u; r\
mj;akd udOHhla f,i olskq fjkqjg ix{d¾:fõoh y÷kd
.kafka Ñ;%mgh rEmjdyskS yd fjk;a iqúfYaISlrK Ndú;hka
h:d¾:h ms<sn| wmf.a wjfndaOh iÔù f,i f.dv k.k nj hs'
ix{d¾:fõoh u.ska Ñ;%mg iy rEmjdyskS jevigykaj, w¾:h
tajdfha zl;=jrekaZ jk wOHlaIjrekaf.a wNsm%dhhka úYaf,aIKh
fldg ne,Sfuka .%yKh lr .; fkdyelalls' ke;fyd;a Ñ;%mg
yd rEmjdyskS jevigykaj, fm%alaIl oDIaáh úNd. lr ne,Sfuka
Ñ;%mgj, w¾:h jgyd .; fkdyels nj ix{d¾:fõofhka
lshefõ' ix{d¾:fõoSkag wkqj w¾:h ksIamdokh jkafka Ñ;%mgh
fyda Ñ;%mgh ;kkakd iu. iïnkaO fkdjQ iqúfYaI;d iy
ixfla;d;aul w.hka cd,hla Tiafia h' ix{d¾:fõoh hkq tu
iqúfYaI;djkaf.a wfOdajHqyh y÷kd .ekSu i|yd tajd úYaf,aIKh
lsÍfï l%ufõohls' úhuk úYaf,aIKh i|yd ix{d¾:fõoh u.ska
jvd Yla;su;a j l%ufõod;aul j yd iú{dkd;aul j wjfndaO lr
.kakd m%fõYhla ,efí' by; i|yka lrk ,o ix{d¾:fõofha
uq,aNd.fha Ñ;%mghl úoHd;aul wOHhkh jYfhka ie,flkqfha o
thhs' Christian Metziy Peter Wollen jeks iskud ffioaOdka;slfhda
1960 oYlfha w. Nd.fha Ñ;%mg wOHhkh i|yd ix{d¾:fõoh
y÷kajd §ug mqfrda.dó jQy' fuu kj Ñ;%mg ix{d¾:fõoSka
wdNdih ,enQfha jHqyjd§ udkj úoHd{hka jk Claude Levi Stauss
iy idys;H úpdrl Roland Barthes jekakjqkaf.ks'3 ix{d¾:fõoh
flaj, kHdhd;aul m%fõYhla jYfhka ie,lSu ÿIalr fõ' tys
wdrïNh od mgka j¾Okfha mshjr /ila u olakg ,enqKs' 1950
oYlh jk ;=re ngysr hqfrdamfha ix{d¾:fõoh ie,ls,a,g .kq
fkd,eìKs' tfia u fmrÈ. hqfrdamfha jd.aúoHd{hka yd idys;H
úpdrlfhda Sausseure f.a lD;sh wOHhkh lsÍu wrUd ;snqKy'
reishdkq wdlD;sljdoh m%d.a jHqyjdoh yd YíoúoHdj fia u
nla;ska ljh (Bakhtin Circle) jeks nqoaêúIhsl jHdmdr lsysmhla
werö ;snqKs ' ix{d¾:fõoh fï yeu iïm%odhl u tl;=jlska
ks¾udKh jQ úIh mrdihla f,i ye¢kaúh yels h' tfia u
ix{d¾:fõoh jkdys yqfola nqoaêúIhsl jHdmD;shla jYfhka u
ye¢kaùu o ÿIalr h' ula ksid o h;a" th foaYmd,k úu¾Ykhl
ksoyia rEmdldrhla f,i o is;sh yels h' tfia u w¾:h ms<sn|
wOHhkh i|yd jQ fjku úIhhla f,i o ye¢kaúh yels h' ir, j
w¾: oelajqjfyd;a úhuka úYaf,aIK i|yd fhdod .kq ,nk
WmlrK lÜg,hla f,i o fuh ye¢kaúh yels h'

iaúia cd;sl jd.a úoHd{fhl= jQ Ferdinandde Sausseure4 uQ,sl
jYfhka jd.aúoHdj ms<sn| wjOdkh fhduq l< kuqÿ NdIdj
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leurdfjka lsisod wkdjrKh lr .; fkdyels lreKq wdjrKh
lr oelaúh yels h'7 Roman Jackobson úiska w¾:fha paradigmatic
iy syntagmaticme;slv fol w;r jd.aúoHd;aul fjkiSausseuref.a
ix{d¾:fõo kHdhhg ;=vq ÿka nj fmfka' Ñ;%mg yd rEmjdyskS
udOHj, èjks;d¾:h l%shd;aul jk m%Odk l%u folla ;sfí'

1' paradigmatic axis iy
2' syntagmatic axis hkqfjks '

paradigmatic axis ys wre; rEmhla leurdjg yiq jQ wdldrh
oelaùu hs' ksoiqka f,i WvqfldaKS (high angle)" háfldaKS (low angle)"
iómrEm (close-ups)" ukaodf,dalh (low light) iy §ma; wdf,dalh
(sharplight) wd§ jYfhks' Syntagmatic axis ys § isÿjkafka leurd.;
lrk ,o rEmhla Bg l,ska iy miqmiska fhfok rEm iu. l=uk
wdldrfha iïnkaOhka mj;S o hkak oelaùu hs' tu
úfYaISlrKhka hq.,h Ñ;%mg iy rEmjdyskS úYaf,aIKh i|yd
WmldÍ fjhs' tfia u tlsfklla Ñ;%mglrKfha mrudo¾YS
l%shdldrlï hq.,la jk Mise-en-Scene ô¾Ykh rE.; l< hq;af;a
flfia o& iy Montage ^ifudaOdk Í;sh fyj;a rEm.; lrk ,o
foh bÈßm;a lrkafka flfia o& hk l%shdldrlï iu. w;sYhska
iïnkaOj mj;S'

iskudj iy NdIdj

1920 .Kkaj, b;d,s cd;sl Riccioto Canudo f.a iy m%xY
cd;sl Louis Delluc f.a ,shú,sj,g wkqj iskudj NdIdjla f,i
rEmlhla jYfhka Ndú; lr ;sìKs' Vachel Lindsey kï ldjH
úpdrlhd iskudj kï lf<a rEmdlaIr NdIdjla (Hieroglyphic
Language) jYfhks' yxf.aßhdkq cd;sl Bela Balazs kï Ñ;%mg
isoaOdka;{hd 1920 .Kkaj, isg 1940 .Kka olajd ish lD;sj,
Ñ;%mghkays NdIdjla jeks iajNdjh wjOdrKh lrñka lreKq
olajd we;'8 iskudj rEmuh ke;fyd;a oDYHuh lD;% su NdIdjla
(visual Esperanto) f,i kï lsÍu o olakg ,eìKs'

reishdkq jHqyjdoh iskudj yd NdIdj w;r idoDYHh jvd
úêu;a f,i bÈßm;a lrhs' Poetics of the CinemalD;sfhys § iskud
lD;shl ldjHd;aul yd jd.aúoHd;aul .=Kdx. Wiia fldg
i,lñka tys wkqlrKd;aul w.h wj;lafiare lr olajkakg
jHqyjd§yq fm,UqKy' Tynianov f.a woyiaj,g wkqj iskudj hkq
rEmuh f,dalh w¾:dkaú; ix{dj, wdldrfhka wdf,dallrKh"
ifudaOdkh jeks iskud l%shdodufha wx. u.ska bÈßm;a lsÍuls'
Eikhenbaum mjik mßÈ" jd.aúoHd;aul mohkaf.a rEmuh
mßj¾;kh iskudj ;=< we;af;a h' th tla;rd úêhl
w,xldfrdala;s.; NdId moaO;shls' iskudfõ rEm (shots), jdlHdxY
yd jdlH f,i iïnkaO fldg rEmuh jdlH úkHdihla f.dv

ix{d tajdfha w¾:hka ,nd .kafka fla;hka msysàu u.sks' fuu
fla;h Sausseure f.a Languagehk ixl,amhg ióm fõ' tfia kuqÿ
ixialD;Ska ;=< úúO wjia:djka oelsh yels h'

iQÑ;d¾:h iy èjks;d¾:h (Denotation and Connotation)

leurdfjka .kakd ,o rEm Rcqju h:d¾:h ms<sìUq lrkakd
fia fmfka' fuh Sausseure f.a ix{d¾:fõo isoaOdka;fha ;j;a tla
me;slvla f,i oelaúh yels h' tkï iQÑ;d¾:h yd èjks;d¾:h
hk ixl,amhka w;r we;s fjki hs' fï fjki Roland Barthes
úiska o y÷kajd fok ,oaols ' fuu.ska leurdfjka yiq lr .kakd
,o rEmj, w¾:h oekùfï .=Kh w¾:fha tl wÈhrla muKla
ksfhdackh lrhs' ke;fyd;a úfYaISlrK mámdáh ksfhdackh
lrhs' ix{d¾:fõ§yq óg iQÑ;d¾:fha mámdáh hehs lsh;s'
Ñ;%mghl èjks;d¾:hkaf.a jvd ixlS¾K ixialD;sluh mámdáh
Ñ;%mg udOHhg u iqúfYaIS jQ wdf,dallrKh" ixialrKh" leurd
fldaK wd§ ;dlaIKsl fla;hka Tiafia l%shd;aul fõ' tfuka u
èjks;d¾: jkdys ix{djka ;=< ksYaÑ; jYfhka u msysgd isák
fohla fkdj iudcfha Ndú; ùu u.ska ixialD;sl jákdlï yd
fla;hka u.ska ye`.fjk foaj,a h' iQÑ;d¾:h w.hkaf.ka úhqla;
mámdáhla f,i ie,lsh hq;= fkd fõ' èjks;d¾:h fia u
iQÑ;d¾:h;a fla;hka Tiafia u .%yKh lr .ekSu isÿ fõ' tfy;a
tu fla;hka b;d m%n, wkaoñka iajdNdúl;ajhg m;a úh hq;= hs'
úhukla i;H jYfhka u w;aoelsh hq;af;a flfia o hkakg jvd
úYaf,aIKh i|yd WmldÍ jkakla f,i èjks;d¾:h iy
iQÑ;d¾:h w;r fjki oelaúh yels hs' fm%al aIlhd ;srh u; olsk
foh ms<sn| wjfndaOhla ,nd .kafka iQÑ;d¾:fha msysgg jvd
èjks;d¾:fha msy sgdOdrfhks'

oDIaájdoh (Ideology)

ix{d moaO;sh ;=< oDIaájdofha N+ñldj úYaf,aIK i|yd
iQÑ;d¾:h yd èjks;d¾:h w;r fjki jeo.;a ;ekla .kS'
Roland Barthes úiska fhdackd lrk ,o ;d¾lsl yd foaYmd,ksl
ix{d¾:fõoh yd iïnkaO m%Odk odhl;ajhkaf.ka tlla
jYfhka o oDIaájdoh ye¢kaúh yels h' Barthes ñ:Hdj (Myth) hk
moh èjks;d¾: kï mshjf¾ § úfYaISlrKh Ndú; lsÍu i|yd
fhdod .kS' fla;hka Tiafia ix{djkag ixialD;sluh iy
oDIaájdoS w¾:hka wdfrdamKh fõ' fuu ñ:Hdj l%shd;aul ùu ksid
ieneúkau oDIaájd§ w¾: iajdNdúl jYfhka mGkh lrkq ,efí'
Barthes olajk mßÈ ñ:Hdj úiska b;sydih iajdNdúl;ajh
mßj¾;kh lrkq ,efí' zjpkhkaf.a iQÑ;d¾: mshjr" èjks;d¾:h
i|yd iudj Nckh lsÍula jYfhka l%shd lrhs' ta ksid oDIaájdohg
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uÜgul ish¨ fokd isxy, NdIdfõ fla;h b;d fyd¢ka jgyd
f.k isá;s' Tjqkag jdlH ks¾udKh lsÍug yels h' tfy;a Ñ;%mg
ixjdo" m%ldYk wdÈh lsÍu msKsi m%;sNdj o mqyqKqj o wjYH fõ'
yqfola NdIdj l:d lsÍu yd iskud;aaul m%ldYk lsÍu tlsfklg
fjkia nj ñka meyeÈ,s fõ' iskud NdIdfõ we;af;a mKsjqv
iuQyhls ' tys Odrd myla y÷kd .; yels h'

1' p,kh jk PdhdrEmuh m%;srEmh
2' má.; lrk ,o Yío úoHd;aul y`v" lgy`v
3' má.; lrk ,o úúO Yío
4' má.; lrk ,o ix.S; kdoh
5' rEm u; we;s ,sÅ; oE ^ud;Dld mdG" kïfm<" wl=re wdÈh&

tfyhska iskudj NdIdjla fõ' tys ;dlaIKsl ixcdkkd;aul
tal;ajhla (Technico-sensorial unity) we;'

iskud;aul ix{dj

1960 .Kkaj, jHqyjdofha yd ix{d¾:fõofha fidhd
.ekSu;a iu.u Ñ;%mg NdIdj ms<sn| .eUqre wOHhk isÿ úh'
Umberto Eco, Pier Paolo Posolini iy Christian Metz wd§yq fuys,d
m%uqL ;ekla .;ay' iskudfõ nyqw¾:;dj (Polysemy) ms<sn| úêu;a
ú.%yhla lrk ,oafoa Roland Barthes úisks' rEmh fjk;a ix{d
iu. ^jd.aúoHd;aul ix{d o we;=¿ j& yqjudre fõ'

Ñ;%mghlg fyda PdhdrEmhlg fhdok ,sÅ; f;aud wdÈh
Barthes olajk yeáhg kex.+rula fia l%shd lrhs' lsishï rEmhla
keröfuka isÿ lrk ,o zlshùuZ ksÍlaIlhdf.a fyda
fm%alaIlhdf.a ixcdkkhg tl`. lsÍu u.ska nyqw¾:;dj iukh
lr ùu hs' fyj;a mdfjk ix{s; oduh kex.=rï jpkj,ska iaÓr
lsÍu hs' tu kex.=rï jpk lsishï oDYHuh bÈßm;a lsÍul mej;sh
yels úúO ix{dlrKhka w;r fm%alaIlhdg u. fmkajhs' Barthes
fmkajd fok ;j;a ksoiqkla kï fufia h' zbksu.la wi, ìu
úisÍ we;s m<;=re lsysmhla iys; fj<| m%pdrK oekaùula i,lkak'
fuu rEmfhka we`.fjk w¾: lsysmhla ;sìh yels h' tkï"

1' wiajekak ys̀ .h"
2' ;o iq<x ksid j.djg isÿ jQ ydks iy
3' kejqï nj hkdÈh hs'

tfy;a tys ud;Dldj zTfíu f.j;af;ka fk<d .;a;d fiaZ
hkak kï fuu kex.=rï jpk zkejqï njZ hk w¾:h ksYaÑ;
fldg r|jd olajhs'10

fla; iy Wmfla;

Umberto Eco ish Semiology of Visual Messages kï lD;sfha §
rEmuh ix{djla ;=< we;s fla; lsysmhla i|yka lrhs' ixcdkk

k.kq ,efí' rEmfhka rEmh wOHhkh lsÍfuka fuh y÷kd .;
yels h' Wla; wdLHd; iïnkaOhla rEmdj,shla ;=< we;' fï ksid
Raymond Spottiswoodef.a ziskudfõ jHdlrKhZ (Grammar of Film
- 1935) iy Robert Bataille f.a zÑ;%mglrKfha jHdlrKhZ
(Grammaire Cinegraphique - 1947) jeks lD;s ìys úh' Camera Pen
(Camera Stylo), Film writing n÷ jHjydr o meñK we;'9

iskudj NdIdjla (Language) o ke;fyd;a NdId moaO;shla
(Langue) o@ Christian Metz óg fok ms<s;=r kï" iskudj NdIdjla
nj hs' th NdId moaO;shla fkdjkaafka wehs@

1' NdId moaO;shla hkq ix{d moaO;shls' tys fohdldrhl
ikaksfõokhla l%shd;aul fõ' tfy;a iskudj m%udo jQ
ikaksfõokhls (deferred communication)' th fojrla m%udo
fõ' Ñ;%mg ksmoùu iy m%o¾Ykh w;r úYd, ld,mrdihla
we;' tfia u m%o¾Ykh yd m%;spdrh w;r o ld,mrdihla we;'

2' iskudfõ ys;=u;sl jd.aúoHd;aul ix{djkag iudk oE o ke;'
iskudfõ oelafjk n,a,l=f.a ìreï y`v yd ienE n,a,l=f.a
ìreï y`v ix{s;h yd ix{dldrlh w;r iïnkaOh ld,amksl
fkdjk nj olajhs'

rEm iy jpk w;r iuúIu;d

1' jpk hkq ixLHd;aul jYfhka ksYaÑ; hs' jdlafldaIfha we;s
jpk .Kk muKs' rEm tfia fkdfõ'

2' rEm hkq Ñ;%mg ks¾udmlhkaf.a ks¾udK fõ' jpk hkq
m%ldYlhdf.a ks¾udK fkdfõ' tajd l,l isg mej; tk
tajd h' l:lhd tajd Ndú; lrkq muKs'

3' rEmh jqjukdjg;a jvd f;dr;=re imhhs' rEmh úYaf,aIKh
lrf;d;a ta neõ meyeÈ,s fõ' jpk iSñ; wre;a f.k ths'

4' rEmh i;H jYfhka w;am;a lr .kakd ,o tallhls'
n,af,l=f.a rEmh úúOd ldr úh yels h' tfy;a zn,a,dZ hk
jpkh ljr NdIdfjka WÉpdrKh lrkq ,enqj o tlu
woyila f.k fohs' iskudfõ § n,a,df.a rEmh
wdf,dallrKfhka" leurd fldaKj,ska" úúO leurd ldp
Ndú; lsÍu wd§ oDYH m%fhda.j,ska úúO wdldrfhka oelaúh
yels h' Metzf.a ;¾lh kï fuu rEmh iudk jkafka zn,a,dZ
hk ;ks jpkhg fkdj zfuh miqmiska wdf,dallrKh lrk
,o Wvql=re leurd fldaKhlska .kakd ,o n,a,l=f.a rEmhlsZ
hk jdlHhlg h'

Tyq olajk mßÈ iskudfõ rEm iy NdIdfõ jpk w;r ;j;a
fjkila we;' tkï iskudj fla;hla f,i bÈßm;a l< yels
NdIdjla Ndú; fkdlsÍu hs' WodyrKhla f,i tla;rd jhia
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ixialrKfha Wmfla;hls' Wmfla; wksjd¾h ke; o fla;
wksjd¾h fõ' ksoiqkla f,i ifudaOdkh iEu Ñ;%mghlg u
wksjd¾h ke; o ixialrKh wksjd¾h fõ'
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fla; (perceptive codes - ufkdaúoHdj iy ixcdkkfha úIh
mrdih&" y÷kd .ekSfï fla; ^codes of recognition - ixialD;sl
jYfhka me;sÍ .sh j¾.SlrK&" úldYk fla; ^codesof transmission
- m%jD;a;s PdhdrEmhl we;s ;s;a" rEmjdyskS mska;+rhl ueÈka Èfjk
f¾Ldj wdÈh&" ;dkuh fla; ^tonal codes - èjks; jQ uQ,sldx.-
iïuq;Ska yd tl`. jQ uQ,sldx." rEmuh fla; (iconic codes) hkdÈh
hs' Eco ishA Theory of Semiotics lD;sfha § rEmuh ix{dfõ iajNdjh
.ek m%Yak lrhs' rEmuh ix{dj yd ix{s;h hk folg u iudk
.=Kdx. ke;s nj Tyq wjOdrKh lrhs' WodyrKhla f,i
t<sifn;a /ðkf.a w¢k ,o wdf,aLH Ñ;%h yd ienE t<sifn;a
/ðk tl yd iudk ixcdkk m%;spdr wm ;=< we;s lsÍug bv
;sfí' tfy;a w¢k ,o rEmh f,hska uiska ;ekqKla fkdfõ' fï
ksid ix{d fol tlsfklska fjkia fõ' lsishï jia;=jla yd tys
m%;sks¾udKhla tl yd iudk f,i wm y÷kd .kafka wfma
ixialD;sl YslaIKh wmg lemS fmfkk ,laIK f;dard .ekSug
W.kajk ksid h' Robert Flaherty mjik mßÈ tialsfudajrfhl=g
;udf.a PdhdrEmh ;ukaf.a nj y÷kd .ekSug bf.k .kakg isÿ
jkq we;' Eco olajk mßÈ oy;=kajk ishjfia Ñ;%Ys,amSka isxyhka
Ñ;%.; lf<a Wka ieneúka fmfkk wkaoug jvd idïm%odhsl
iïuq;Skag .e<fmk whqßks' tfyhska l,d;aul m%;sks¾udKh hkq
iajNdúlNdjfha ix{s;hkag jvd fjk;a m%;sks¾udKhkag ix{d
lrkakls' Tyq jeäÿrg;a olajk mßÈ fldiaila wYajhl= f,i
mÈk l=vd orejl= jHdc rEmuh ix{djla f.dv k.d .kS' fldiai
rEmuh jYfhka wYajhl=g iudk fkdfõ' tfy;a ld¾huh
YlH;dj w;ska tys iudklula Tyq olS' fï wkqj Tyq jHdc
rEmuh ixisoaê (pseudo iconic phenomena) .ek o i|yka lrhs'

iskudj nyqfla;sl udOHhls (pluricodic medium). idudkH
NdIdjl fuka tys m%Odk fla;hla ke;' we;af;a fla; nyq;ajhls'
tfyhska ish¨ Ñ;%mgj,g wod< fmdÿ fla;hla ke;af;a h'
iskudjg muKla wod< fla; o iskudj yer fjk;a NdIdjka iu.
yqjudre jk fla; o we;' tfia yqjudre jk fla;j,g kso¾Yk
kï fufia h' wdLHdk fla; Ñ;%mghlg miqìï jk kjl:dj
fyda msgm; iu. yqjudre fõ' oDYH idoDYHhkaf.a fla;hka
Ñ;%mg ;=< we;s Ñ;% (paintings) iu. yqjudre fõ' úfYaIfhka u
iskudjg muKla wod< fla; kï leurdlrKh" wdf,dallrKh"
ifudaOdkh fyj;a ixialrKh wdÈh hs' fuh iEu Ñ;%mghlg u
wod< h' ish¨ Ñ;%mg wdf,dallrKh lrkq ,eìh hq;= h' leurd
.; lrkq ,eìh hq;= w;r ixialrKh o lrkq ,eìh hq;= h'

Wmfla; jkdys idudkH fla;hkaf.a úfYaI Ndú;hka h'
m%ldYkjd§ wdf,dallrK l%uh (expressionist lighting) hkq idudkH
wdf,dallrKfha Wmfla;hls' whsikaiaffgkaf.a ifudaOdk l%uh


