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14

idxoDIaál wêi;a;dj yd wdpdrjd§ kjl;dj

wdpd¾h id,sh l=,r;ak

i;a;dj hkak m%nkaOfhys u;= fkdj udkjYdia;% lafIa;%fha
úúO mrdihkays úoHd úIh Odrfõ o ksrka;r Ndú;fha we;s
jokls' i;a;d hkak Y%S iqux., Yío fldaIfha újrKh jkafka
—úoHudk" ;sfnk˜ wdÈ wre;sks' i;ajhd hkq o Bg m¾hdh fjhs'1

wêi;a;d hk iudi jQ fhÿu kQ;kfha iïmdokh jQ isxy, Yío
fldaI fndfydauhl we;=<;a fkd fõ' uyeÿre iqkkao ufyakaøf.a
idys;Hl,d YíÞlrfhys "Surrealism"hk Bg iudk bx.%Sis
jpkh újrKfha § wêi;a;dj hkakg flá újrKhla iemhS
;sfí' —wê;d;aúl jdoh u`.ska lshefjkafka isysk f,dalhla
fyj;a udhduh ;,hlska h:d¾:h w¾:l:kh l< yels njls̃ hs 2

tys jQ hdka;%Kh y`ÿkajd we;' uyeÿre ta' ù iqrùr ish idys;H
úpdr m%§msldfjys" wêh:d¾:jdofhys b;sydih ieflúka olajd
fÊïia fcdhsiaf.a "Finnegans wake (1939) kjl;dj ksoiqkla
fia Wmqgd olajd ;sfí'3

f*%dhsähdkq isy sk úYaf,aIK l%ufha § (Freudian theory of
dream analysia iajmakhl olakg we;s .=,a; nj (Latent) yd
wiajdNdúl nj (distorted) tlS iajmakhg wdfõKsl iajmak
lD;Hh hehs (Dream work) oelafõ' th oaú;Shsl j¾Okfha §
W!kmQrl yd úoHudk hdka;%Khla fia y`ÿkd.; yels fõ'4

wêi;a;dj ;=< § o isyskhl olakg we;s hdka;%Kh l%shd;aul fõ'
ú{dk Odrd (The stream of consciousnes) l%ufha §" wjÈ j
isáñka u" isy sk fodrgqjlska we;=¿ùula fyj;a Èjd isysk (day
dreams) ;;a;ajhla w;aoelSug ,efí' i¾ wd;¾fõ,sf.a "chinese
dream" lD;sfha fujka wjia:d we;=<;a fõ' tys ±lafjk wkaoug
tla rdcH ks,Odßfhl= jrla WK frda.fhka T;am, j je;sr isáh §"
Tyqf.a wd;auh Tyqf.a fmdl=fKa ud¿jl=g wdrEV fjhs'
ks,Odßhdf.a wrlaleñhd ta ud¿jd weula fhdod w,ajdf.k ueÍu
msKsi ukakh Tijhs' ks,Odßhd —urkak tmd˜ hkqfjka ish
l=áfha isg fudr fohs'5 wêi;a;dj ksrka;r j jvd oaú;shsl
;;a;ajhls' wm ld ;=<;a m%d:ñl f,dalh ms<sn`o ckY%e;shla
;yjqre j mj;S' wEka iaúkaf*ka (Ann swinfen) olajk wkaoug
m%d:ñl f,dalh ms<sn`o j ^mdGlhd flfrys& we;s flfrk j¾OkSh

11' tf; f; WfNd wkaf; wkqm.ïu' uÊfCOk ;:d.f;d Oïux

fofi;s wúÊcd mÉphd ixLdrd'''''

i'ks ' 4" wfõ,liaim iQ;%h - msg 30'
12' fh Oïud fy;=mamNjd''' '' uydj.a. md<s 1" m sg 84'

13' tf; f; WfNd wkaf; wkqm.ïu uÊCêud mámÞ ;:d.f;k wNs
iïnqoaOd i'ks ' 5" Oïuplalmamj;a;d iQ;%h - msg 270'

14' fkj wNskkaÈ ;ínx k málafldis;ínx'

§'ks' 2" uyd mßksíndk iQ;%h" ms' 194'

15' mín;ÜfGd p N=ïuÜfGd - Oïumo - wmamudo j.a. 8'
16' l=,aÆmux fpd NslaLfj Oïux foisiaidñ ks;a:rK;a:dhfkd .yK;a:dh

u'ks' 1" w,foaÿmu iQ;%h" msg 336'

17' fhd máÉp iïmamdox miai;s fid Oïux miai;s'' '''
18' chx fjrx mij;s - ÿlaLx fi;s mrdðf;d

Wmikaf;d iqLx fi;s Ns;ajd ch mrdchx

i'ks ' 1" mGu ix.du iQ;%h" msg 154'
19' w;s;x kdkq fidpka;s - kmamccmka;s kd.;x

mÉpqm amkafkk hdfmka;s - f;k jKafKd miSo;S

iq'k s' 1" wr[a[ iQ;%h" msg 10'

20' iKka;d hka;s l=iafidÅNd ;=KayS hd;S ufydoë
iq'k s' kd,l iQ;%h" m sg 222'

21' mqÜGiaif,dl Oïfuys Ñ;a;x hiai klïm;s

iq'k s' ux., iQ;%h" msg 82'
22' hÓJoÇf,d mGúx isf;dishd - iq 'ks' r;k iQ;%h" msg 70'
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lD;sj,;a olakg ,efí' ld,fha udhdj bosrsfha idudkH f,dalfha
ñksiqkg isÿúh yels úiauD;sl ;;a;ajh (Absent minded nature)
.dì%fh,a udflaia ish m%nkaOfha jvd kdgHuh f,i ksrEmKh
lrhs' fcdaia weldä fhda nHqtkaähd" ðmaisjrekaf.a wisßu;a
fidhd.ekSï isysm;a lrkq jia u;l hka;%hla (Memory machine)
ks¾udKh lsÍu wrUhs' fï l%shdodufha tla ;ekl § Tyq wNsuqLhg
tla wuq;af;la meñfKhs' tlS wuq;a;d ÿgq flfKys hïlsis
wjia:djl Tyq oel we;ehs fcdaiag isf;hs' tfia wd wuq;a;dg o
nrm;, úiauD;shla ;sìKs' th fufia úia;r fjhs'

"---he had known him at another time and that he did not
remember now. But the visiter was aware of his falseness. He felt
himself forgotten, not with the irremediable forget fulness of the
heart but with a different kind of forgetfulness, Which was more
cruel and irrevocable and which he knew very well because it was
the forgetfulness of death."10

wdpd¾h ,shkf.a wu¾lS¾;s ish wuq;= l;dj lD;sfha fufia
olajhs' —fï isoaê ish,a, h:d¾:h ms<sn`o wfma iïu; woyia
wNsfhda.hg ,la lrhs' .=ka;¾.difha ;yvq fnrh (The tin drum)
l;dfõ pß;hla lE .ik úg ùÿre mjd ì`§hdu" weiska ne,Sfuka
Trf,daiqj uqyqK;a mqmqrjd yeÍu wdÈ l%shd we;eï úg
ufkdaffjoHjreka úiska ufkdaN%dka;Ska f,i y`ÿkajkq ,eîug
mq¿jk˜11

wêh:d¾:fha bmerKs Ndú;h jQfha wd.ñl wdLHdkhhs' th
imqrd wdpdrO¾óh wruqKlska hq;= jQjls' wEka iaúkaf*aka
(Annswinfen) olajk wkaoug iS' tia' f,úia (C.S. Lewis) ls;=kq
iïm%odfha wd.ñl oDIagdka; mokï lrf.k m%nkaO ,shQfjls'
W¾iq,d f,.=hska (Ursula leguin) iS' tia' f,úiag yd .df*hs,aâg
(Garfield) o jvd tlS wd.ñl moku mqk¾ w.ehqulg ,lal<dh'
wef.a —The Earthsea Trilogy˜ fj;ska tÈfkod Ôú;h wdY%fhka
wm th .; lrk w;r;=r u oaú;shsl f,djlg ljq¿ újr jk ieá
lSjdh' W¾iq,d f,.=hska i`oyka lrk fï ;;a;ajh kj.;af;a.uf.a
m%nkaO lshjk úg mdGl wmg oefka' wmg wdfõKsl jvd uQ,drEmS
(original) wd.ñl f,dalhl jvd oaú;Shsl yd mqk¾ w.ehqï
iajrEmhla tajdfha we;' fuys lshejqKq oaú;Shsl ;,hg fkd.sh
m%d:ñl yd .+VrEmS wd.ñl f,dalhl ;;= iyiaijF:qj" iSy,
j;a:qj wd§ wgqjd weiqfrys mefkhs' tajdfha tk iSidk fma%;hd"
iy,a fm%a;hd" f.dka fm%a;hd wd§ka fj;ska ixlS¾K f,i
f.dvkè.sh yels l:djia;=jl ir,SlD; wjia:djla oelsh yelsfõ'12

wdl,amh kej; oaú;Shsl f,dalhg (Secondary world)
ks¾udKd;aul j we;=¿ùfï § mßl,amkSh idOlhla fjhs'6

kQ;k m%nkaOlrejd ujk fï oaú;Shsl mßl,amkSh f,dalh
yqfola udkqIsl meje;afï u" jvd ks¾udKd;aul È.=jls' (Creative
extension) fmrÈ. .s̈ Kq uQ,hka we;s idxoDIaál jdofha
(Exixtentalism) úIh rduqj jevqfKa ngysrh' idxoDIaál;ajh
meje;afï ñksia wjia:d (Human situations) t,a, lr .kS'
fidfrka lshls.dâ (soren kierkegard), ksfhÜfIa (Nietzshe) jeks
idxoDIaál Ñka;lhkaf.a uQ,sl woyia Tiafia y¾uka fyi lrd
úysÿKq idxoDIaál jdoh Tyqf.a m%nkaOfhys pu;aldrckl j
úlis;ùula isÿúKs' idudkH Ôú;h flfrka bl=;a jQ iy
widudkH wuq;= iajrEm orkakd jQ" wdOHd;añl j w;sYhska ;shqKq
;, ksfhdackh lrk ñksiaiq fun`ÿ m%nkaOj, yuqfj;s' Ôú;h
tmd jQ ldxid nr ñksiqka ms<sn`o j idlÉPd lrk we,afnhd leuHq
,shQ —isismshiaf.a ñ:Hd m%nkaOh˜ kï rpkdfõ § iodld,sl ÿl
Wreulr.;a ñksid wjOdrKh flf¾' Tyqf.a "The Rebel" fyj;a
ler,slrejd kï lD;sfha fhdackd lrkqfha .e,ùfï u. kï
Èúkid .ekSu njh'7

idxoDIaáljdoh iuia;hla jYfhka .;al, th ngysr
ixúOdkh jQ m%jK;djla kuqÿ Bg wka;¾ .%yKh jQ jeo.;a oekqï
l,dmh w;sYhska mq¿,a yd wkdÈu;a j oelsh yelafla uydhdk
iïm%odfhys jQ ;dka;%sl m%jK;d weiqfrysh' jc%hdk iïm%odfhys
tl,ia j mj;akd ,sx.sl;ajh yd tys u m%;sks¾ñ; È.=jla jQ
ika;¾mKh jQ wOHd;auh ms<sn`o j fcdaka iaàjkaia (John Stevens)
,shQ "Lust for Enlightenment" lD;sfha oelafõ'8

fujka lreKq wmg wdOdr jkafka 1989-90 oYlfha yd miq j
,shejqKq ihsuka kj.;af;a.uf.a kjl;d újrKfhys,dh' tfy;a
fuys § kj.;af;a.uf.a kjl;d ms<sn`o §¾> jYfhka idlÉPd
lrkq fkd,efí' tu wdLHdkhkays tk ufkda,sx.sl wNsfm% arK'
rEml wdÈh jgyd .ekSfï § m%dkaia l*aldf.a m%nkaO isy shg
kef`.a' l*aldf.a flál;d tl;=jlg yèÈkaùula imhk
.dì%fh,afcdisfmdúis (Gabriel Josipovici) fun`ÿ woyila olajhs'
—wms l*ald .ek is;Sfï § Tyq ¥Is; jQ (morbid) yd iajmSvd
lduqlhl= (masochistic) f,i olsuq' tfy;a fuys § wjOdrKh l<
hq;= lreKla kï l*ald t,shÜ fuka Yla;su;a yd wd;au
úYajdifhka hq;= whl= njhs˜9

l*aldf.a wdLHdk ;=< jQ wêi;a;dj weiqfrys ñksia
udkisl;ajfha we;eï wd>dO ;;a;ajhka i;ajhkaf.a p¾hd yd
yev;, njg m;afjkq fmfka' fï lshkakd jQ wêi;a;dj jvd;a
W;al¾Ij;a f,i .dì%fh,a udfliaf.a "One Hundred years of
solitude lD;sfha;a i,auka reIaäf.a "Midnight's Children" jeks
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udkj úoaj;d lshk mßÈ mdrfN!;sl ;;a;aj" kQ;k ikao¾Nfha §
ixfla;lrKh flf¾' tys jQ mqrdl;duh ;;a;ajh m%;sks¾udKfha §
merKs ia:dk wkkH;d fjkia lr kj ia:dkSh wjldY
f.dvkef`.a'18

fï ldrKfha § kQ;k m%nkaOfha mßyrKh jk NdIdj
ms<sn`o wjOdrKh l< hq;=fõ' m%nkaOfha yuqjk ni ixl,am
oaú;ajhl tl,ia l< yels nj Tlaia*¾â .=rel=,fha W.;l= jQ
fcdai*a weäika" ;j;a ixialdrlhl= iu`. m< l< geÜ,¾ yd
iafmlafÜg¾ ik i`.rdj, m%ldY lf<ah' tkï jd.aúo.aO;djhs'
jHdc jd.aúo.aO;dj yd wjHdc jd.aúo.aO;dj f,i th wxY
folls' jHdc jd.aúo.aO;dj hkq fkd.eUqre" m%o¾Ykd;aul NdId
yrUhhs' wjHdc jd.a úo.aO;dfõ § mdGlhdf.a Ôú; ix;DIaáh
W;af;ackh jk mßÈ ixl,amrEm fm<.iñka isÿlrk ri mQ¾K
jd.a rpkdjla wfmaCId flf¾'19

kQ;k;ajh yd kQ;k úpdrh yev.efikafkaa 1941 § fcdaka
fl%dõ /kaiï (John crow Ranasom- 1888-1974) úiska ,shk ,o
"The New Criticism" lD;sfhys wvx.= lreKq Tiafia h' fï u`.ska
f.dvkef`.k kj úpdrfha § wod< lD;sfha fm< (Text)
jpkdj,shla f,i w¾: m< lrk whqre;a tlS wx.hka ksid
yg.kakd jQ ixlS¾K wka;¾ iïnkaO;d úúOd¾: w;r ix>Ügk
wdÈ iQlaIu;d o ie,ls,a,g .efka'20

kQ;k m%nkaOfha ni jkdys f,aLlhdf.a ys;=u;hg ilia
úhhq;= Tyqf.a fyda wehf.a nQo,hlehs iuyr f,aLlfhda is;;s'
tn`ÿ ksoiqka lsysmhla u;= oelafõ'

—hqoaO .Kkdjlg miafi;a ñksiaiq ñila lerfmd;af;d
ueß,d ;snqfK kE'˜

^iqfka;%d rdclreKdkdhl" fmdÿ mqreIhd" 9 msgqj&
—lerfmd;af;d˜ hk m%dKjdÖ jpkh˜ —yrlã " —W!frd˜ wd§

kdu f.dkq iu`. tlg jrkef`.a ' tjka úgl —;snqfK kE˜ hk
lÓ; wjika l%shd rEmh fjkqjg wfma nig wdfõKsl rEmh kï
—ysáfh kẼ hkakh' fï wdLHdkfha lÓ; ni .ek m%Yakhla ke;;a
fujka ;eka rdYshl lÓ; nfia fmdÿ úhrKh o W,a,x>kh ù ;sfí'

—tl me;a;l l=iaish wksla me;af; .nvd ldurhla ' tafl;a
hlv wèola od,d ksok ldurhla yeáhg mdúÉÑ l<d˜ ^fmdÿ
mqreIhd" 21 msgqj& fu;ek —tafl;ã hkafkys jrke`.Sï iajrEmh
jerÈh' —tal;ã hkak t;ekg fhÈh hq;= j ;sìKs' —l<d˜ hk
lÓ; wdLHdkh" hï l¾;Djrhl= iu`. iïnkaO úh hq;= kuq;a fï
fþofha werUqfï§j;a tjka l¾;D flfkl= olakg ke;' 2010
idys;H ;Hd.h ÈkQ iqñ;%d rdyqnoaOf.a lkaola fiaud hkafkys

wdpdrjdoS m%nkaOh

tla oyia kuish ;sia;=k yd tlaoyia kuish wiQfol w;r
ld,fha wefußldfõ úiQ fcdaka .dâk¾ (John Gardner) kï
f,aLlhd idys;Hfhys jQ wdpdr O¾óh jákdlï ish lD;s ;=<
wjOdrKh lf<ah' Tyqf.a ckm%sh kjl;dj jQ "Grendel" ys ^1971&
merKs bx.%Sis ùr ldjHhla jQ "Beowulf" hkak m%;sl:kh
flfrhs' tys§ .dâk¾ uQ,sl jYfhka h:d¾:jd§ t<Uqula iys;j
jvd kùlrKd;aul Ys,aml%u tys fh§h' tjka tajd kï w;S;l:k
^w;S;dj¾ck fyda w;S;h lrd jQ miq .uka (flash backs) l:d ueo
l:d (stories within stories), mqrdl:d m%;sl:kh (Retelling of
myths) yd jD;a;dka; ixikaokh (contrasting stories) wdÈh
Tiafia udkùh Ôú; wjia:d ms<sn`o j i;Hh f.k ths' Tyqf.a
lD;sj, wjOdrKh lrk m%Odk woyila jkafka we;eï udkùh
jákdlï yd l%shd ta ta pß;j, Ôú; mQ¾K;ajh i|yd fya;= jk
njhs'13

wdpdrjd§Ndjh Ñrka;k i,l=Kla fia r`ojd.ksñka b;d
merKs Ôú;do¾Yhla" j;auka hq. idOl w;r ;nñka m%;sl:kh
lrk m%nkaOh ;=< fjfiia jQ YsIagdpdruh hqla;shla wka;¾.;
fõ' fujka m%nkaO yqÿ ft;sydisl l:dka;r fkd fõ' tajdfhys
mqrdl:duh jQ wdpdr O¾uhla j¾;udkfha mqk¾ w.ehqulg fyda
mqk¾ixialrKhlg ,lafõ'14 fïjd ;=< ffki¾.sl fyda wka;#ia:
jYfhka (intrinsic) h:d¾:uh Ndjh yd mrud¾:uh Ndjh w;r
idoDYHjdohla (Parallelism) olakg we;ehs ;shfvda¾ tÉ' .eiag¾
(Theodor h. Gaster) ish "myth and story" kï ,smsfhys olajhs'15

fïjdfha lshefjk fulS mqrdl:duh mßirj, isg j;aukg fyda
tu pß; Ôj;ajk ld, mrdihg we;s wka;¾ in`o;dj úia;r l<
yelafla —iajhx mrdj¾;kSh Ndjh˜ (self reflexivity) f,iska nj
f,aLlfhla olajhs '16

l:dfõ pß; lsishï m%nkaO f,dalhla ;=< hïlsis
mQ¾jdo¾Yhla wkq.ukh lrñka w;S;h yd j;auk w;r
m%;Hdj¾;kh ^tyd fuyd hdu& fuys iajdNdjhhs' we,afnhd leuHq
olajk wdldrhg iïNdjH hq.fha ixfõ§;dj yd kQ;k hq.fha
ixfõ§;dj w;r fjki we;af;a foúêhlsks' m<uq jekafka § mdr
fN!;sl .eg¨ u;;a" fojekafka § iodpdr .eg¨ u;;a" ñksianj
r`od mj;S'17 merKs foh m%;sks¾udKh hkak ft;sydisl
m%nkaOfhys ld¾hhls' fï ,smsfha wmr Nd.fhka úia;r flfrk
wdpdrjd§ m%nkaOh Bg jvd fjkia jQjls' kQ;k wdpdrjd§
m%nkaOh ukqIH iajNdjfha wld,slNdjh u; mokï fjñka w;S;
ukqIH iajNdjfhys jQ .=V yd w`ÿre ;;a;aj" mqk¾ixialrKh fldg
m%lg ;;a;ajhlg f.k ths' tâukaâ ,SÉ (Edmund Leach) kï
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mjq,a fi!LH fiaúldj wjqreÿ y;<syl fiajfhka miq úY%du
.;a;dh' ^488 msgqj&

fï mqoa.,hd .ek kkaof.ka ydrydrd wikakg ug ys;
yod.; fkdyels úh' ^489 msgqj&

,shkf.a wurlS¾;s we;=¿ ;j;a f,aLlhka lsysm fofkl=
wCIr úkHdi fkd;ld ,shkafka" tfia ,sùfuka ;uka" iïm%odh
rlskjqka lrk uyd mdml¾uhlska .e<ù we;ehs w`.jñks'

Wod(- —kK ,<˜ o fyd`Èka /l ,shk ta ksid
uydpd¾jjrekaf.a f.!rjh o ,nk ud uf.a ta wksla ku
fkdlshkafka th lshQ .uka u oek.; yels ;rï ud oeka m%isoaO
ksidh'˜

^wgjl mq;a;= - 489 msgqj&
,shkf.a wurlS¾;s hkq Tyqg biau;= lsÍug wjYH Y=oaO jQ

udkjjdoh m%ldY lsÍu i`oyd ta ta ikao¾Nfha § fkdfhla m%ldYk
hdk (vehicles of expression) fidhd Ydia;%Sh yd ks¾udKd;aul
w;ayod ne,Sï lrkafkls' Tyq ta i`oyd úúO úYajdka;r ksoiqka ish
lD;sj, imhhs' Tyqf.a iyDo idlaIsh lD;sfha tk tâjâ ihsoaf.a
"Culture and Imperialism" lD;sfhka ,shkf.a Wmqgd olajk
WoaOD;fha idrh jkafka o wo fuf,dfõ ;ks" yqfol,d" Y=oaO
wñY%" m%mxp ^úfYaIfhka udkj j¾.h iïnkaOfhka& ke;s njh'
W.% jQ wudkqIsl cd;sl ye`.Sï we;eï úg idïm%odhsl wlaIr
úkHdi ;yjqre lsÍu ;=< o" mK ,eìh yels hhs ,shkf.a iel
lrk fihls' tfy;a Tyqf.a bx.%Sis f,aLkj," idïm%odhsl wlaIr
úkHdi /lSug Tyq fm,fUhs' isxy, nfia iïu; wCIr jrojd
,shk ,shkf.a uy;d bx.% Sis wlaIr jrojd fkd,sùu úiauhg
lreKls' wdpd¾h ,shkf.a wurlS¾;s "The Sri Lankan Journal of
Humanities" 2006 l,dmhg ,shQ Emplotment and character in
Narrative Discourse Vessantara As a proto Novel" kï ,smsh
ksoiqkg .;sñ' tys 78" 79"80"81"82 wd§ msgqj, ms<sfj<ska yuqjk
"Through, emphasize, listen, author, psyche, hk jpk bx.%Sis
l%uhg WÉpdrKh jk ieá úuiuq' ;arE" tïmeisia" ,siaka" ´;¾"
ibls" hkqfjks' tfy;a ta jpk fmfkk ieáhg isxyf,ka
WÉpdrKh l<fyd;a fufiah'

;afrdõ*a tï*eisia(z), ,siagka" wjqf;da¾" maisÑ" hkqfjks' túg
tajd" w;a;fkdau;sl j ,súh hq;= jkafka Thru, empasis lisn,
orther, syki f,ih' fï ;;a;ajh mriamr ye`.Sï u;=lrhs' wgjl
mq;a;= kjl;dfjys" oDIaájdohla jYfhka mYapd;a kQ;k
;;a;ajhka we;ehs o fkdyef`.a' mj;akd iudc" ixialD;sl yd
foaYmd,k l=Kdgq úiska" oaùNskak fm!reIhla olajd .idf.k hkq
,nk l:lhd u`.ska " tjka ;;a;ajfha ;j;a ;reKhka jgyd

ni o imqrd lÓ;h' lÓ; niska kjl;d fkd,shúh hq;= hehs
fuhska fkd yef`.a' fï kjl;dj iïnkaO j ,xldfõ fcHIaG
úpdrlfhl= jQ uyeÿre wdßh rdclreKd úiska is¿ñK Ydia;%Sh
w;sf¾lfhys jeo.;a woyia m<lrkq ,eìKs'

—kjl;djg we;=<;a cmka pß; mjd ksrEmKh jkqfha
wiajdNdúl fyda rd.dêl mqoa.,hka f,isks' fidardidka úiska
wef.a ieñhd jk yrdodidka y`ÿkajd § we;af;a fufia h'

—yrdodidka ? ueÈhfï hyka.; fjkak W;aidy lrk ojia
;sfhkjd ;uhs' .Ekq lshkafka k;a;,a flala tlla jf.a' úismyg
miafia jevla kE lsh,d yrdodidka wksla me;a; yefrkjd'˜ ^100
msgqj& —yrdodidka iQÿjg;a .shd' ia;%S iud.uh fidhdf.k;a .shd'
iQÿfjka merÿKdu î,d ksod.kakjd' .Ekq iud.ufhka miafi uq¿
?u ta w;aoelSu úÑ;% úÈyg ug j¾Kkd lrkjd'˜ ^156-157 msgq &

cmka cd;sl uy,a,l=f.ka kQmd ,;a w;aoelSula úia;r fldg
we;af;a fufiah' —jhil ukqiaihf. iajdñmqreIhd" wkshï
ieñfhla nj oek.;af; l;d ny lrk fldg" fidrdidka we;=<g
.shd' jhil ;eke;a;sh fidrdidka miqmiska .shd' ta ;eke;a;sf.
wkshï mqreIhd uf. mmqj w;.Ejd' mrn,a,d'˜ ^242 msgqj'&21

by; kjl;dj muKla fkdj fndfyda kQ;k kjl;dj,
rplhka wiïu;fha ùrhka jkafka tlaflda iïu; iodpdrh
foorjd oeófuks' ke;skï iïu; isxy, nfia iajrEmh
Wvqhál=re fldg wlaIr úkHdih je/oa§fuks' m%;sud fndaõia
(Pratima Bowes) olajk wkaoug hï iudchl jQ iudc Ndú;hka
(social customs) pdß;% (conventions) yd wuQ¾; iajNdjfha
iodpdr uQ,O¾u (General Principles of an abstract) w;/;s wdpdr
O¾óh Ndú; (Moral Codes) hï W.f;l=g" f,aLlfhl=g fyda
´kE u wfhl=g meyeÈ,s j jgyd.; fkdyels jQ úg Tyq w;ska
iodpdruh Ñka;kh ms<sn`o nrm;< meg,Sï isÿfõ'22

,shkf.a wurlS¾;sf.a wgjl mq;a;= kjl;dfõ wlaIr
úkHdih wuq;= u mriamr;d we;s lrhs'

Wod(- fï l;kaor h:d¾:fhka ienE h:d¾:h fj; Tyq weo
ouñka ÿrl:k weu;=ï folla wdjd' —YsYH kdhlfhda ksoyiaZz
^wdKavqfõ m;a;r& —YsYH ùrfhda f.or t;s̃ ^wdKavqfõ fkdjk
m;a;r& ^wgjl mq;a;=" 194 msgqj&

,shkf.a wurlS¾;s fuys§ —h:d¾:h˜ hkakg wh;a uydm%dK
wl=re tf,i u ;nhs' tfy;a —YsIH˜ hkafkys uQ¾Oc —I˜ ldrh
fjkqjg ;d¨c —Y˜ ldrh fhdohs' tfia u wurlS¾;s fkdoekqj;a j u
wdLHdkfha È.g u Tyq fh¥ lÓ; wdLHd; rEm wjika msgqfõ
,sÅ; njg fmr<S we;'

Wod(- jeä ojilaa hkak l,ska wdrxÑh wdjd'
''''' '''' 'yo lïmd lrk ,smshlska miq kkao" talkdhlf.a f.or

.shd' ^wgjl mq;a;= 482 msgqj&
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;df.da¾f.a f.dard" wrekao;S frdahsf.a "The God of Small things"
wd§ úfoia kjl;d;a" f,kd¾â jq,a*af.a "Village in the Jungle"
jeks lD;s;a ukqIH;ajfha hq.noaO yria lemqï yd iq.eUqre
ixlS¾K;d" jvd;a m%;sks¾udKd;aul j fy<s l< ks¾udKfhda fj;s'
fï ish,af,ys u lD;sfha wka;¾.;h yd iu.dó ufkda{ NdId
hdkhla jQfhah' rùkaøkd;a ;df.da¾f.a úYsIag m%nkaO ish,a,
w;frys p;=rx. lD;sh úYsIag jkafka" w;sYhska j¾;udk bkaÈhdkq
Ôú;fha f;dard.;a pß;do¾Y lsysmhla u.ska" wdOHd;añl m%;sfõoh
n`ÿ udkùh idrM,hla mdGlhdg §ug l;=jrhd ;e;a lrk neúks'25

kQ;k kjl;d w;r uekúka NdIdj yeisrjQ lD;s ke;s
;rïh' NdIdfõ jQ wjHdc jd.aúo.aO;djg md myr§u fndfyda
kQ;k l;dlrejkg wNsu; jQ fyhsks' ta w;r uyskao r;akdhl
kï jQ ;reK kjl;dlrejdf.a j,dháka ñysu`v,g br mdhd
lD;sh flf¾ wmlaImd;S wjOdkh fhduq l< hq;= fõ' thg mdol
jQ pß; Ôj;ajkafka o kQ;k ikao¾Nh ;=<h' tfy;a fï lD;sfha
wjidkh kQ;k Ôú;fhys jQ ldxidnr" m%;sIaGd úrys;" wdhdf,a
hk fh!jkhg mqreId¾:uh yd wdpdr O¾óh ksIagdjla mkjd
;sîu úfYaIhls'

—uyskao r;akdhlf.a Wla; kjl;dj iudc ixj¾Ok
f;audjla udkqIsl miqìula ;=< iodpdrd;aul Wkak;dxYhla fj;
úyso jQ wmQre lD;shls' rùkaøkd;a ;df.da¾ .%ka: l¾;Djrhl= yd
lúhl= jYfhka m%lg kuq;a iudc kshdulfhl= f,i Tyq w;ska
ìys jQ —.% du W;a:dkSlrK ixl,amh˜ (Tagore on village
upliftment) .ek fndfyda fokd fkd oks;s' ;df.da¾ ish ixl,amh
fmdaIKh lf<a foaYSh {dk óuxidjla (Indegenous
Epistomology) mdol lr .ksñks' tf,iska l¾;D uyskao ;u
kjl;dj ;=< Ndjd;aul j iy iudÔh jYfhka wfkHdakH j
.efgk úfgl tald;añl jk" ;j úfgl miñ;=rejk" fødaySjk
fm%auKSh jk ird.sl jk iy wjidkfha § udkùh idrM,
Wlyd.kakd pß; /ilska ish udkj iudc wdLHdkh iuqfm% a;
lrhs'26

—yÈisfha jeys w`ÿr myù .sfhah' ngysr wyfia isg úÿ,s
mkaoula tl t,af,a .eiqjdla fia br wdf,dal wyqrla fmdf<dj msg
w;=rejdÆfhah' f;;ald .sh fmdf<dj msg rkajka mdgla úysÿjñka
bß t<sh je;sr .;af;ah' ;ekska ;ek tla j m,afjñka ;snQ Èh
lä;s br t<sfha Èiak k`.kakg úh'

'''' 'miq.sh Èk áfla u tlÿ isÿrla fkd;nd úhka ne`of.k
isá l¿j,d úhk Èhù f.disks' w;ßka m;r ÿg yels iqÿ mE
j,dfjda br uqjd lsÍug wiu;a j isá;s' br áflka ál fudaÿjk

.ekSfuys ,d Tyq iQÑhla jekakla imhhs' j;aufkys ,shefjk
kjl;d ms<sn`o uydpd¾h l=,;s,l l=udrisxy fufia y`.shs'

—kQ;kjdoh" mYapd;a kQ;kjdoh jeks úpdr yd nèÿKq
isoaOdka;j,g wkqrEmS w;aoelSï lafIa;% wfma iudcfha ;snqfKa kE'
we;eï ks¾udKlrejka fï Í;Skag wkql+,j ks¾udK l<;a tajd
id¾:l jqfKa kE' ta ú;rla fkfuhs' tl mYapd;a kQ;kjd§
kjl;djlaj;a ,xldfõ ìysfj,d kE'˜23

wdpd¾h ,shkf.a wurlS¾;s ;=< fmdmsfok" y`vk`.k
ukqIH;ajh ms<sn`o úYaj idOdrK wdl,amhg wm .re l< hq;=h'
tfy;a Tyq ;u wd;au m%ldYk bÈßm;a lsÍfï § we;eï úg"
m%dfhda.sl jHdl+,;d ;=< megf,k nj ldreKsl j i`oyka l<
ukdh' 2011 ixialD;s ckjdß l,dmhg" Wiaj;af; wdrÉÑ úiska
—wgjl mq;a;= - ni ksuejqu ixialrKh ˜ f,i ,shk ,o ,smsh o
fï .ek jeä;r lreKq wkdjrKh lrhs'

fmdÿfõ fndfyda kQ;k kjl;dj, Wmfhda.s jQ ni ms<sn`o
uydpd¾h wdßh rdclreKd orkafka fujka ia:djrhls'

—kjl;dj i`oyd Wmfhda.s lr.;a NdIdj ms<sn`o t<ôh yels
;SrKh l=ula o@ fuys we;eï fldgia lÓ; niska o we;eï fldgia
,sÅ; niska o rÑ;h' tys m%;sM,hla f,i we;eï úg wkqÑ;
ydiHhla cks; fõ' ;j o .eUqßka bÈßm;a l<hq;= mqj;a ir, f,i
bÈßm;a flf¾' tfuka u tlS ms<sfj; ffY,sfha iunr;djg ydks
lrhs' fkdfhla úg fhdod .;a lD;s%u j idod .ekqKq lÓ; ni
iajNdúl;ajfhka f;drjk w;r yè.Sï wjqiaikiq̈ hs'˜24

fï ,smsfha f;audj jk wdpdrjd§ nj yd NdId m%N+;ajh o
/l=Kq foia úfoia kjl;d lsysmhla ms<sn`o wjika jYfhka woyia
oelafõ' le;a,ska chj¾Okf.a i;Hldu kjl;dj idïm%odhsl
yskaÿ Ôú;h úksúof.k th yeroud .sh i;Hldu kï ;reKfhl=f.a
i;H .fõIKh ms<sn`o mqrdl;duh ckY%e;sh h<s m%;sks¾udKh
lsÍula jeksh' thska m%lg jk idrd¾:h j;aufka wê mdßfNda.sl
Ôú;hg wf.dapr h,a mskQ tfy;a W;a;r w¾:hls' tlS l;dfõ
j¾;udk wod<;ajh flfia j;=ÿ tys ni w;sYhska ruKSh fõ'

—wE m%Ndiïmkak oEia Tijd m%:u jrg Tyqf.a uqyqK foi
Rcq ne,aula fy¿jdh' ;ud fjkqfjka u mkjdf.k ;snQ wK
mK;a ish,a, Tyqg fudfyd;lg wu;l ù .sfhah' ksrdhdifhka
weh foig È.= jQ oE;ska l< hq;= fjk;a ld¾hhla .ek Tyqg
CIKsl j is;d.; yels fkd úK' tijqK w;ska cgdfõ fkdjQ
weohla ilia lr .ekSug Tyqg .Kfoú kqjKla my< jQfha
CIKsl j h'˜ ^le;a,ska chj¾Ok" i;Hldu" w;a msgm;" 06 msgqj&

y¾uka fyif.a isoaOd¾:" rùkaøkd;a ;df.da¾f.a p;=rx."
m¾,a tia' nla (Pearl S. Buck) f.a "The Good Earth" rùkaøkd;a
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16' ,shkf.a wurlS¾;s —mq¾j kQ;k yd kQ;k idys;H w;r

ks¾udKd;aul in`o;d˜ ^2010& iu¾pkd ^ixia'& ñkqjka.uqfõ

uydkdu ysñ" md,s yd fn!oaO wOHhk wdh;kh" ihsn¾f.aÜ fm!oa(
iud.u" kqf.af.dv" 296 msgqj'

17' fyaur;ak ,shkdrÉÑ —mDÓúh u;= m sg ish,a, wdOHd;añl h:d¾:hl

ixfla;hls̃ is¿ñK" 2007'05'08

18' Edmund Leach (1976) Culture and Communication, Cambridge
University Press, U.S.A, p.37

19' fyaur;ak ,shkdrÉÑ" is¿ñK" 2006 Tla' 05

20' "" is¿ñK" 2011 ckjdß 30

21' uydpd¾h wdßh rdclreKd —,sx.sl;ajh úlsKSug oerE ;e;lã

is¿ñK' 2011 ckjdß 30

22' Pratima Bowes (1959) The Concept of Morality, London. P. 43
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keye˜ is¿ñK" 2011" ck( 30

24' uydpd¾h wdßh rdclreKd" is¿ñK" 2011 ckjdß( 30
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m%ldYk" uqÿkaf.dv ^2007&
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ifydaorfhd a fld<U" 10" 1017 msgqj

úg" iS;, fmd<j WKqiqï lrk úg Bg bv§ug is;+ fijKe,s
kef.kysr foig Èlaù hkakg .;af;a h'˜27

fudyqf.a ni" kQ;k m%nkaOfha NdId fhdackh .ek
yodrkakdjqkaf.a wmlaImd;S yd úfYaI wjOdkhg fhduq jqj ukdh'
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