442 REHED ISR - DDDeckasxs, Kulatilaka Kumarasinghe - Critical Gaze

BomEesien argyeds’
gess! ce® 9
DS B O
g@zﬁé}’ NC Oz
O B D¢’ moFes......
8 ved arxnom DFma.....

e®® @ ewmend e @OAE BE® I EBBN &
ROIROed Bwe®dg B8 08, Yol ® mcw S853 ERIe
ED0DeRING 0 BINBOB BEOEHI BE &S oD sBobmmes
DT BB D IDE.
2008 ®ev g ecd
&g B B
AR RO 0 WE ¢
@8 @0 22 g e®ew
e®em8 »d 8o yae e HUS.
D ¢ QR D o
g™ O e »B»O
Qed ® gt oo
08 esd® onm B85.

DO BSOS B @dnis eces »EoOSs Brusida
B eI wGIbIG wwag @med ¢ WIS Cens .
DI D15 e:9Pen E1Es, OO, SOG Ee30252060,
01O EBRRR, e©iR88 wm BB B¢ §loEIBDID
@00 BOE®, ©3@IEG ®I RSB BERAC 8B v BOEH®E
O €Y, s ¢ EDmed e ¢ e »J
@853 Bwss 8oedwurs (DD S eEes HEOE HrESa.
EonE ©®8e v wetdaSn SODG ax® aSmed 80 ©
DB 9 Delbms, HSeridme i DIeDRILOBE G
FDE DRers’ © coewni® ®oon @k, 888 & & wdwied
B, RN, ¥ BEHDIWBIB®E ¢ ETHe ¥ eElD®
emeds Y eve® &6 ¢ and B gD BEIQ
eD. 08 s exdpe O8pn e @O OB
culvens 0 BDedmndy »HO® s BU&eh Bogvewns’
@l PERCED NOICELHWS wry OB DLWOH BN
OIS yebames .
Db Zhaz balsnuwsz

28

H0m» »dnE 88 & o6...

2628 26652z,

20D DPes IBTO Y B ayld Oy BLorenssS. 9©
B me adsos ¢ O5%es s wr §8®d,
D BRG ww D vIss HES. e FBO® BB wwaco
e »OBHXID, OB SBm wOBS ¢ B3 ol

B ©Bmn0e e85 OB®IHEO ¢ DD
RDEBE® ®ICBw BIgTed om0 DB LBeHe eCESS
BB OB @B B O . 80 g E&v» eEed
&3 Jeag g e e ng T DB ey e o »JO
a1D m©®1080n BBl BeTBRDE 20DB o@D @ TDW 20D 10
DABOES ©OCom®B. D@ 86 gBCS® whman B wwo
0Q v coerid mOevm e 98 gBcre®
DRG0 gy ecE8S.

Bes OO0 ¥ @08 ©wOsHD OO OB ey »ed
Do ed DTQ gwd B8EACD O T &8 BErks v
S0cds3es’ »Psied D53¢Ss a3iB® 6. DIEHIed ©EIE;OF &
0 o€ ode@Bu v RcBs kB @8 wovBna.
QOI0Bo BOgwS BB Bn egd®RBwe wOs OB @md
BCOREE B JOND 8 ewses’. e®8E »Tw eg®ed
585 D gys’ ©we o (B8PS B R TS ewco
COD B.

8©18w® dews 80
Ded gy Yuen @¢es
® e 83> e
©BIe®IE vewegres dedd
01 @0 @D 8O
ORE yoese enIedsy
®ed 85 verenm.g

DeO® &g OB e OB PED EYeE ecwed O
DOC BCOVE @00 gidsices o Bnens w0 gries cBm
o @RS,



444 REHED ISR - DDDeckasxs, Kulatilaka Kumarasinghe - Critical Gaze

880 ORGE 1 eITB
R}~ e1{es)
@it orwens’ Cecd
e ORE @00 3843
@053 By »ACDET

Do D& B BoengSug wm e BBNEDE ¢ CBumD
DR L@ HBO £Bn BEEO @ & ¢ ayc; ¢B®O

OO,

SRer §O ORE »oes ewicds eeigd
Qed o8 BOE POOS eE8 »eo
Qe O3 ¢¢d gRIdd ®ev ol m»wd
QReos’ D0 B @0 EO» ©yde

e®8 O BcBurg OB B CODE BEHI DB GBI
D o@D MEB @ik & BB ed®n s’
Tpens w0 S @0 ACH) 8.

80181® ded Buico Bu@st BHESS
@rmes ¢ & 8 w53y’ @08 es’
B85E 8J »E QF @F X ©c8es’

s o1 8500 & ewd meg eedes’ ¢

2O gBm BSOCenwm ewe ®s O »JO g Brudng
@C CODBA. ¢(Jr ewemwi3s’ 86 »cdBs gnd erk
OO OB Bw; (T HHBHO edewes o Bur) 8EACD
Bms O 8 @8 wen JOm6 8u @ens @»ds dodens
D08, e@B »Dw evg vy ¢ ayd S@wm @18 3.

Bemg demsd @ 0 o) Bdhes
Bun® 028 Scdes @ »@ Beod
en8emsy eDeNeds’ od RED D¢
N EOD @D IO @O AL BB
BemIeEEs DedO g ©0 0 88ed
2O OB OWEEE ¢ Ve 0@ VO

DES g DInIS eGE® ©EI et @demed ©@cIsmE)
88Bwues0 o8 @8 @ndi e®® DB BeHed YO IBG O
BDedsdoe s D6 REB P »J gues BEn®
DO g O PE IV WOBB. ¢ uBIEmB WO (BBIes3
®den Ve ex&S.

AEHED RIS - DDiDe ks, Kulatilaka Kumarasinghe - Critical Gaze 445

800 afdig v ¢dd
©0emen ©@¢I0QD e
emeds eme®s’
R ®IEOD €I1eD8S HIem»HS ©®
COBITDB HEO®I @O
®den Dedsinds ecisit

8300 @ e § @l SOG Comiminm ¢ds?
885 BEs e @000 s8ose »08xs3 8¢ we ©wibes
eeSthd 88wos »OBs JOm O B WOE CeswmOg BSCB
GO @B B QOWdw B85 8o mes's g @yt 80
DOBIes’ 3@ (D E8S.

BRAE gees G »>HJ
DERD gRIE BE
®® »e3d BCEs ¢ eBN®LEID
@k »ve @vele
Q2 ©¢e3® - JeRdw, Bdwrda
Besy 8 Aagm
CesCews’ CIG DD SWBT,

50 el 630 ®OTDTT @t BEEDD 01O @MVRLID
BBeiedd TSEdn w8 v 88w wd®s 0OsY 3 &S &301®
e BRI D wen JOmB VO BIgTed »D VvH
SRERDBO®, @Y LG 0 GOIBAOG I Bcadens IE.
2018 geliIdennd dedBD By Ry Woed LmBIedsens
e85 DU &me.

dremses Q¢ en
208 em® BOeHE O
gededco
DO ¢y e®E GO
BdEDed Cenn@
DOEBS BB BE @B,

oremd) g@wed I s COmG e S8 B8wss
OB Bmw. OB DB WO DB @IEW S
QREEBS am@. 5¢eBImDES.

Se@8 Ped Edmed ®es’ ®es
®es CAREI ©es WO OB 3w
0 B 88E1 c® Q8 e
OB B0 end Ve EGBIOE,



446 REHED ISR - DDDeckasxs, Kulatilaka Kumarasinghe - Critical Gaze

Edmed 08 ew@dsied edmede 883 o8 o&n
o g ees CODEB e DIBI T womEs Tt ©WICH EOD)
e Edped aSms eD®des e wOOBS.

Bareo gyen O g ORCEH.
@®¢ B8Bos D16 §end
e BDERC O LB
@®¢ B8me 0 ¢eST

0830 @weon O REBED R®ICE BBes’ SEs3 wdesd
EDmxs arggecsy BU@ens 20 ¢ WO »OB s SOZ®
e @0 @y gl 83w WDBS VPRI B
Bedm B g eyd| 80 wOmies’ 8u® ends dcdewns.

Be1aO¢ ceses RS @ esoeded
83ws¢ 88001 o’ ededed
P Qe ed B3 8y s> & es0eded
® pecmwE O e ac @wdeded ¢

e®® s wogwed O ® ©es O OO
cH®wOE 5w Srodoog Wwedog &nde Svdcg
Bedwe &o8g Wed HOg kB JODDE aBeBR® wdme »Jd
e eI Ped DHoWO DE DIIO® dD0Bews.

J emeed §O¢, w00 R 000 WeTBRDT DB
20@HNE REHED R@ITEM BOgTed »OFDed dB6 s
DO WO @m0 © LrYsIsens B8 D BErens
B8e@B @ Bin O wIBO6D 66 G 8EIQ o D
53 D EOBNE.

29

Attempt to introduce advanced
literary theory in Sinhala

Indeewara Thilakarathne

Satara Doratuwa, a book by Prof. Kulatilaka Kumarasinghe and
Prof. Wimal Dissanayake is an important contribution to Sinhalese
literary studies. The book attempts at introducing the latest develo pments
in the sphere of literary theory to Sinhala readers in lucid and simple
Sinhalese.

The primary objective of the book is to focus on four important
concepts in literary creations. The four concepts are the writer, the text,
the reader and the context. Satara Doratuwa or four doorways refer to
these four aspects. The book in the form of an interview by Prof.
Kulatilake Kumarasinghe of Prof. Wimal Disanayake is basically
attempting to introduce some of the most advanced literary theory around
the four concepts.

The book traverses the evolution of literary theory from early days
of liberally humanistic literary criticism to the post modern literary
criticism. Dominant literary theories such as Marxist literary theory,
application of psychology in literary criticism and the school of feminist
literary criticism have been described in simple terms.

Though it is not possible to discuss the advanced literary theories
that the book attempts to introduce, it is pertinent to some of the most
advanced literary theories that Satara Doratuwa discusses in order to
bridge the knowled ge gap in Sinhalese readership

In discussing the gradul decline of the author's power, the authors
have cited major thesis in the area such as those of Ronald Barthes.
Howevwer, the authors pointed out that what Bathes pointed out was that
the author has not died as some would understand but authors power has
dramatically reduced over the years.

Structuralism is another important literary theory that the book
touches on. It is a mode of analysis which profoundly influenced literary
criticism in the 20th century. Structuralism is effectively applied in the
field of "Narratology" . Narratologists analyse the systematic features and
functions of narratives, attempting to isolate a finite set of rules to
account for the infinite set of real and possible narratives usingstructuralist
methods and principles. Structuralism also deals with a part of the
oretical baggage of Marx and Freud.



