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id¾:l lúhla ìysùu jQ l,S'''

Wfoaks irÉpkaø

id¾:l lúhla ìysùu jQ l,S wmQ¾j jia;= ks¾udKhls' tu
ks¾udKh ;=< wmQ¾j;ajh we;s jkafka lúhd i;= m%;sNdj"
jHq;am;a;sh iy i;;dNHdih ;=<sks' tfia ìysjk lúh iyDohd
;=< lïmkh;a" m%lïmkh;a cks; lrñka kdo kskakdo fohs'

wksl=;a idys;Hdx. iu.ska ldjHlrKhg o wdila;
l=,;s,l l=udrisxy lsú`ÿkaf.a f;jk ldjH ix.%yh f,iska
—jfrka;=j˜ ldjH ix.%yh m< lr we;' óg by;§ —ke; f,dfõ
wka ri`ÿkd˜ iy —wiksmd;h˜ kñka ldjH ix.%y folla m< lr
we;s l=udrisxy lsú`ÿkaf.a —jfrka;=j˜ ldjH ix.%yh úúO ldjHd
lD;sj,ska iu,xlD;h' lúhd ish w;aoelSï iQpkh lsÍu i`oyd
úúO ldjHdlD;s Wmfhda.S lrf.k we;af;a tu w;aoel=fï
yevrejg wkqrEmjk f,isks'

moH rpkd y;<sia wglska iukaú; fuu ldjH ix.%yfha
Ôú; hd;%dfõ úúO biõ ms<sn`oj rpkd lr we;s moHhka f.ka
úYojkafka lúhdf.a úkaokSh w;aoelSï h' ld,hdf.a .,dhEu;a ta
yd ine`È fm%aukSh yd fÄokSh w;aoelSï fuys ix.Dys;h'
l=udrisxy lsú`ÿka úiska rÑ; fm%aukSh ldjH rpkd w;r
—i`ou`v,˜ ldjH rpkdj lemS fmfka' fuys§ lúhd fm%aufha
iqisks̀ ÿ nj iqmqka i`o fia olsñka lú ni rEmld¾:j;aj fhdod
f.k we;'

— ueÈhï /fh ke.sg
Tfí iqÿ uqy qK foi
ud n,d isák i`o
fmdfydh mif<dia /fha
;=re w;r ie`.j isá
u`v, mqri| fydfrka
uf.a is; y÷kdf.k'˜

tfukau —<`o˜ kue;s moH rpkh ;=<ska ishque,s <olf.a j;
lu, i`ou`v, fkdj wrúkaohla f,i Ñ;%Kh lr we;af;a WÑ;
jdx ud,djlsks'

— fld,a,kaf. weiqfrka
mqf;aæ WfU Èú
k;r úh yel
Èjeia ne,afuka
tod lS tjoka ;d;af;a '''' ''
Tnhs uf.a wkd.; jla;D'''' ''

fuu ks¾udKfhys we;=<;a fun`ÿ fhÿï yd ixl,amkd wmg
l=ur;=̀.=jkaf.a —mshiur˜ isys .kajhs' tfia u ld,h úiska ,ndfok
Ôú;djfndaOh yd idOq;ajh mqoa.,hd ;=< we;s lrjk mßj¾;kh
lúhd m%;HlaI lrjhs'

— Tnhs uf. bgq foú
tod úril ù
Tn nig fjr l< o
wohs ug Tn w. fufy
fufkys lr is; mqnqÿ l< yels'
ke; o Tn Èú l;r
we; Tn iir l;r
Tfí u mq;a ùug
mqrñ fmreï b; is;sk'

lúhd iajlSh ye`.Sï wjHdc f,i yiqrejñka ms;D;ajh
ms<sn`o fy<slrk h:d¾:h iyDo ukig o idOdrKSlrKh fõ'

jfrka;=j ldjH ix.%yfhys we;=<;a" .=re;=ñh" úu,a Èidkdhlg"
mrdl%u fldä;=jlal=" fidauysñ hk ks¾udK yqÿ mqoa.,dNsjdok
fkdj mqoa.,hd" iudch yd ld,h ms<sn`o mßKduh yd úp,kh
mqoa.,dka;r ne`§ï" iyDoNdjh o Ôú;fha iajNdjh o mila lr
foñka myka ixfõ.hla okjk ks¾udK f,i ye`Èkaúh yelsh'

isxy, iudÔh yd ixialD;sl iajNdjh wkqj w;S;fha isg u
lúh Ndj úf¾pkh" NdjúfYdaOkh yd Ndfjdamiukh i`oyd
nyq, jYfhka u Wmfhda.S lr.;a udOHhls' tys§ ta ta lúhdf.a
m%;sNdj" nyqY%e;;dj" yd i;;dNHdih o Ôú;h yd f,dalh
flfrys Tyq fy<k oDIaáh o wkqj ks¾udK wkkH;dj ms<sìUq
fõ' tu.ska ldjH fCIa;%h úÑ;% ,CIK Wreulr .ksñka
fmdaIKh fõ' —jfrka;=j˜ kï ldjH ks¾udK ix.%yfhka
uydpd¾h l=,;s,l l=udrisxyhka i;= tlS ldjHlrK idOkd
uekúka m%o¾Ykh fõ'

uydpd¾h o¾Yk r;akdhl
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— ug wjqreÿ mkia wghs
urKfh fodrgqj wi<g
flfuka flfuka
nv .df.k <`.dfjñka isáfkñ uu
WmkaÈkh y`v.d ug
urK jfrka;=jla f,iskã

lúhdg ienE wdf,dalhla jQ uyeÿß`ÿ úu,a Èidkdhl iQÍka
úiska Ys,am Okh fkduiqrej mß;Hd. lrñka isÿ l< uyd¾>
fiajdj isysm;a lrñka rpkd lr we;s —úu,a osidkdhlg˜ moH
rpkh ;=<ska ish .=rejrhd úiska ish keKzi mE¥ whqre is;a;ï
lrkafka ienE ne;s is;sks'

— Tnhs wfm ri kyr
l<Ujd mqnqÿ l<
u. yir is,am ok fkduiqrej
fnod y< uyeÿß`ÿ
Tn foiqï - rinrh" iqúh;ah
ysiajQ is;a n`ÿk
riÈfhka mqrjd¨ keK myk˜

kj lúfha fmr .ukalre fia ie,flk mrdl%u fldä;=jlal=
lsú`ÿkaf.a úma,ùh lú u`. isysm;a lrñka rpkd lr we;s —mrdl%u
fldä;=jlal=g˜ kue;s moH rpkh tu lsú`ÿkaf.a lú u`.ys
m%n,;ajh" iudc i;Hh yd h:d¾:h uekúka úodrKh lrhs'
iudc widOdrKhg tfrysj Tyq ,shQ lúfha i;HdfõlaIKh
tu.ska j¾Ks;h'

— ;dreKHfh To f;o
idys; fl; ;rKh lr
wiajoaod
blauka wiajkq fk<d .ekqug
úma,jfha rKy`v
lúfhka fmkajd To f;o˜

—rxpdf.dv <uhdf.a lú˜ moH rpkh miau;a úß; isysm;a
lrñka rÑ;h' tys§ lúhd fhdod.;a joka ud,dj W;am%di
.=Kfhka wkQkh' ßoauhdkql+,h'

— WUhs uf.a Ôú;fha uika .i
.i Wvn,d .i hg kej;S isáhd
kqrd .skak wjq,d WU Tuß mmd
uqj`.ska iskd fy¿jd uf. fkdoekaug˜

— uqj u`v, meyem;ah
jgl=reh
frdai meyefhka Èf,hs
i`o u`v, fkdj iÈis
wrúkaohls msmqKq ;Urú,˜

lúhd úiska rÑ; —fid`ÿßh˜ hk moH rpkdfõ§ o Wmhqla;
lúni fm%audor ye`.Sï cks; lsÍug iu;a ù we;s whqre olakg
mq¿jk'

— Tfn uqj u`v, ;ju;a fid`ÿßh fid`ÿr
Tfn fk;a i`., ;ju;a Èÿ,hs l<K
Tfn rka wor mqnqÿjhs uf. f,a kyr
Tnf.ka neyer ke; ug Ôjk myqr˜

fuys tk —i`o,sh˜ kue;s moH rpkh i`oyd lúhd fhdod
we;s jxud,dj ;=<ska wjÈ ù fkdikaiqkajk fm%auh uekúka
Ñ;%Kh lr we;s ieá n,kq uekú'

— ueÈhï /fha kskaog .shuq;a hyfka
u;lh wjÈ ù is; ikaiqka fkdjqfka
is;sú,s nUr le, .=uq .=uq ko foñfka
weh .ek is;Sug ud fhduq lf< fiÈfka ˜

lúhd w;S; iaurKhl fhfoñka rpkd lr we;s —ms;D;ajh˜
fyd`o rpkhls' ore fifkyiska msß yoj;ska hq;=j fkal ÿla
.eyeg ú`Èñka ish orejka ;kkakg fjfyi .;a mshl= ms<sn`oj
rpkh lr we;s fuu moH rpkh msh .=Kh uekúka újrKh
lrhs' fuys§ lúh fm< .iajd we;s whqre úuid ne,Su jà'

— fld¨ ?fkka ud .,jd .kq msKsi
msh;=u Tnhs toji ud yUd .sfha
fkdysf;ka fõokdfjka f.a ;=<g jeo
fmd; f.k w;g mdvï flre nj we;a;
if;df<dia jirlg miq ug Tn isssy sfõ
wu;l lrkq flf<i o toji fu uu˜

ld,h wm ldyg;a fkdoekSu .,d f.dia urKfha fodrlv
wNshig meñK we;s whqre fuu ldjH ix.%yfha .%ka: kduh jk
—jfrka;=j˜ moH rpkh ;=<ska bosrm;a lr we;af;a lsishï
lïmkhla wm yoj;a ;=< cks; lrñks' WmkaÈkh lúhd olskafka
urK jfrka;=jla f,isks'
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Attempt to introduce advanced
literary theory in Sinhala

Indeewara Thilakarathne

Satara Doratuwa, a book by Prof. Kulatilaka Kumarasinghe and
Prof. Wimal Dissanayake is an important contribution to Sinhalese
literary studies. The book attempts at introducing the latest developments
in the sphere of literary theory to Sinhala readers in lucid and simple
Sinhalese.

The primary objective of the book is to focus on four important
concepts in literary creations. The four concepts are the writer, the text,
the reader and the context. Satara Doratuwa or four doorways refer to
these four aspects. The book in the form of an interview by Prof.
Kulatilake Kumarasinghe of Prof. Wimal Disanayake is basically
attempting to introduce some of the most advanced literary theory around
the four concepts.

The book traverses the evolution of literary theory from early days
of liberally humanistic literary criticism to the post modern literary
criticism. Dominant literary theories such as Marxist literary theory,
application of psychology in literary criticism and the school of feminist
literary criticism have been described in simple terms.

Though it is not possible to discuss the advanced literary theories
that the book attempts to introduce, it is pertinent to some of the most
advanced literary theories that Satara Doratuwa discusses in order to
bridge the knowledge gap in Sinhalese readership

In discussing the gradul decline of the author's power, the authors
have cited major thesis in the area such as those of Ronald Barthes.
However, the authors pointed out that what Bathes pointed out was that
the author has not died as some would understand but authors power has
dramatically reduced over the years.

Structuralism is another important literary theory that the book
touches on. It is a mode of analysis which profoundly influenced literary
criticism in the 20th century. Structuralism is effectively applied in the
field of "Narratology". Narratologistsanalyse the systematic features and
functions of narratives, attempting to isolate a finite set of rules to
account for the infinite set of real and possible narrativesusingstructuralist
methods and principles. Structuralism also deals with a part of the
oretical baggage of Marx and Freud.

Ôú;fha .;s fidndjkaf.a fjkiaùu ms<sìUq lrñka rÑ;
—tod wo˜ moH rpkh i`oyd lúhd WÑ; ixl,am rEm fhdod f.k
we;af;a Ôú;fha wks;H iajNdjh mila lrjñks'

— wef. uqyqK tod i`o u`v,ls'
fuod .sks.;a jè Èß uQKls
wef. k<, tod foaÿkakls
fuod úisl< oeyeá oKavls̃

iriú uyeÿrl= jk l=,;s,l l=udrisxy lsú`ÿka úiska iriú
Ôú;h weiqfrka ks¾udKh lr we;s —uu˜ kue;s moH rpkh
oyila udkj udkúldjka w;r isáho yoj;ska yqol,d md¿jl
ksu.ak ù we;s whqre újrKh lrkafka ishqï fYdalS iajrfhks'

— oerejo Wiia ;k;=re ud iriúfha
isáho msßjrd W.;=ka iriúfha
ye`.=Ko ie‚ka isiq mek ta iriúfha
ud yqfol,d ù we; wo iriúfha ˜

fuu ldjH ix.%yfha tk we;eï moH rpkd tkï
—.e,jqïlre˜" —;aiqkñ˜" —;d;a;d˜" —uy¨úh˜ —wehs̃ " —ljqo˜"
—toji˜" —kx.S̃ " —uf.a pQá˜ hk rpkdj, w;aoelSï iQpkh lr
we;af;a ldfjHdaÑ; nia jyrlg jvd jd¾;duh iajrEmfhks'

ta flfia jqjo" iuia:hla f,i .;aúg —jfrka;=j˜ ldjH
ix.%yh l=,;s,l l=udrisxy lsú`ÿkaf.a lú;ajfha idOkSh ,CIK
m%lg lrk w;r u i;;dNHdifhka mßK; lú ks¾udKh
lsÍfuys,d úlis; jk lú;ajhl fmru. ,l=Kq ms<sìUq lrk neõ
i`oyka l<ukdh'


