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Asanipaathaya - A Critical Evaluation

Prof: Kulatilaka Kumarasinghe's, latest poem collection
"Asanipaathaya" isa result of an artistic temperament which inspired him
to re-create various experiences derived from his life and milieu. Almost
all the poems of this anthology are written in the verse libre or free verse
from and apart from Sinhala poems it also consists of translations of
Haiku and Thanka poems of Japanese Verse tradition as well as poems
written in English.

Through some of these poems, the poet attempts to transmit
aesthetically to his connoisseurs a realistic knowledge of incompleteness
and disorderliness of stabilized social institutions.

These Poems indicate that our bard is gifted with perception and
vision. The poem titled "Natha loway un Rasanduna" speaks in a most
delightful ironic tone. Here a University Scholor who merely s survives
bleak living conditions, tries to reach his personal; salvation through
cramming futile and barren notes aspiring fora felicitous tomorrow. The
lyrical conclusion becomes more striking because it emerges out of the
conversational ironic utterances."Andiri Vatena Mohotaka Pusthakaala
yedi" is certainly a strikingpoembecause the poet attemptsto capture and
recreate the contradiction between the emotional life and the intellectual
life of modern man, using symbols such as "rasa polowa" (Carnal
delights). Here the natural humane passions rebel against the artificial
discipline acquired by the rigid intelligence, and in the word rasapolowa,
it self, there is a reference to the vocabulary of the traditional sinhala
verses. Such an idiom is embedded firmly in connoisseur's
sub-conciousness and he finds it is easy to appreciate the poem since the
novel argument is interlaced with the traditional hues with which he is
familiar with poems such as "Landay Obatai", "Dream goddess", "Sihina
Devangana" have the shadow of glorifying the Anima Concept, exposed
by the eminent Psychologist Carl Jung. According to Jung, in every male
there is an unconcious female being. He argued that as long as man was
unconcious of this presence he tends to project this imaginary female
ideal on other females while projecting this Animic Condition on a
normal woman he sometimes elevates herself into an ideal goddess. He



