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keKUr mqkai|æ

kkaofiak m,sylaldr

mrf;r oek ye`Èk ismai; by< bfï
keKUr mqka i`ÿj Èÿ,k Èkqj ìfï
uyfur iÈis udf;dg - kdúuk .fï
yrir u,a fmdl=re weÿßÿ ysig kefï

mqrjr ol=Kq ,l úÿy, uyskafoa
isiqjr úfha ismai;l=re weyskafoa
;jÿr Wf.k le,Ksh iriúkafoa
yrnr nyg fof;ru rg ijkafoa

;=ka is; tluq;=j ÿrÈ. ÿgqj wei
Ñka ;k .eUr .=K kqjKska msreKq ysi
wka ri`ÿkla f,dj ke;s nj lúh ñi
rka igykls Tn ks.uk ksh; f,i

w;e;sj hula keK iúfhka Èkd rg
iqneisj u; .egqï k;= l< úpdfrg
iieÿj wre;a fmrzmr È. rgdjg
<ne¢j keUqre úhf;ls flá l;djg

kefjk kejqï is;=ú,s mska isiq Èúh
msfok l,dfl; ireÿgq iriúh
Ôjk iqj`o-fjiaika;r kjlúh
iSfyk úueiqïh .e,mqï ri lúh

lú irKsh-;sir iriú le,Ks lú
isõ È. misÿ ieliqï bf.kqug iú
;sõ lsú fomi u. weÿßÿ k;r fkdú
.õ .Kkl ÿrls ,shefjk fmrg heú
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ud l<K ñ;=reæ

chisß fmf¾rd

meK ;s,l jka nqyqá fy< nig iu;d k
keK ;s,l jka le,Ks iriúfh úh;d k
msh ;s,l jka uis; u;lfhys i`omd k
l=, ;s,l l=urisy uy weÿre uy;d K

mqrd mka úis jil u;lh wjÈ l< uqÿ ksi, /h lS
ird uy u. fjfyi jQ ug Tfí ksjyk .suka i< lS
ksrd ñi fifkyfia u,amsms Tfí yoj; ksi< ú, lS
mqrd i`o ke.s uf.a wyig Tfn joka ;re myka fm< lSæ

mshdUd fkdj weúo wdfjñ fuf;la jQ Ôjk .uka u.
úhd .;af;ñ Èú l<d,h iod fkd,sfyk f,iska uq< w.
,shd okajñ l=uk fyda jrola ksidfjka úhufka r`.æ
úhd.;a ta Èú l<d,h ;ekska ;ek lvf;d¿j .sh j.æ

—tod̃ hd hq;= .uk jerÿks wfya;=j fld;eklo fkdoksñ
fhdod .; is; fjk;a u`.lska h<s w¨;a udj;l weÿfkñ
nodf.k ;=ka y;r m< —bx.%Sis áhqIkã mka;s lrfkñ
fuod tu.ska —hulã ,nfkñ isiqkag;a hym;la i<iñæ

is;ska" uqo,ska" we`ÿï" wyßka Woõ l< ud l<K ñ;=rE
ks;ska lreKd ufj; fy¿fõ in`o Tn yer fjk;a ljqrE
ne;ska iurñ mshU ore le< iqis;a .=Koï imsß uyrE
b;ska iuq.kafkñ ohdñkæ ñksia .=K mdró imsrEæ
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NOH DRAMA IS THE GREAT VEHICLE
FOR SPREADING THE VARIOUS
RELIGIOUS MATTERS IN THE

MEDIEVAL JAPAN

Chair - Senior Professor Kulatilaka Kumarasinghe

In Japan, one of the most ancient forms of theatre is called Noh
alias Nohgaku which is the oldest surviving form of Japanese Theatre.1

It includes music, dance and acting to communicate Buddhistmessages.2

This classical lyric drama was created during the latter half of the
Kamakura period (1185-1333) and the early partof the Muromachiperiod
(1336-1573).3,4

Noh (literally, skill and ability) draws its material frommany sources
and its form from ritual and folk dances. It is essentially a poetic, quasi-
religious musical drama, usually withoutdramatic conflict. A Noh drama
portrays one all encompassing emotion dominating the main character,
the shite whether jealousy, sorrow, hatred, or compassion, all music,
gesture, dance and recitation are used to build the emotion to its final
climax at the close of the play.5

Aside from the main character, there are one or sometimes two
secondary parts, the waki, usually they are priests attired in long dark
robes.6 Like the audience, the waki is really there only to observe the
tragedy enacted by the main character, shite. Usually a play starts with
the priest or other secondary characters entrance. He explains the scene
that he wants the audience to imagine.7 The scenes are all actual spots in
Japan.8 The main character may then enter disguised as a local person.
He reveals to the secondary character the significance of the site. He
returns dressed as his true self with a mask and robes. From the time of
his return to the stage, the waki generally remains seated to one side.

The first basic division of types of Noh plots is found in those
which are set in the real world, and those that involve some forms of
supernatural being. The real world plots can include plays where long –
separate parents and children or brothers and sisters finally get to meet;
the meeting brought about or aided by a priestor even a deity. Therefore
Nohplayscan be divided intotwo main types; Phantasmal Noh or Mugen
Noh, Phenomenal Noh or Genzai Noh. Mostof the plays are of the second
type.10

oekqug uq, mqrk iriú .uka nei
bymsg nrg f.k l<hq;= ;uka lsi
fomig .e,mSu fy< ni-cmka ni
wl=rg oek .ekqu fld;ek o Tfnka ñi

iqoekqu cmka fy< fonfia uydWi
.e,mqu yrn/;s ksmqKez;s ukd f,i
úysÿu ls;= loU w;frka Èid oi
fy<ìu ùÈ fkda kdgl l,d ri

Èú u`. weiqre weÿßÿ l=,;s,l fig
msú ;=re iq.=K i,l=K isi q isri isg
lsú Èk oji lú msgqfõ weiqr isg
lú ux .uk ;=< bgq foú flfkls ug

l< fmd;-m;g iïudks; lsre< ne`o
fy< uy weÿß`ÿks ,súier wUr i`o
o< is `ÿ fkdke`. Èú .x Èhm;r ì`o
fm< msh.eá;s tiefõjd biqre ú`o


