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1. Auto do Paixdo - Pe Francisco Vazde Guimaraes.

2. Auto do Paixd@o em Duas - 1grejas - Bragansas.

3. Dialogo ida Paix@o do Cristo (3 actos) - Pe. Franciso de
Medonca (SJ)
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"O Anjo: Pastores, dicite quidnam vidistis et anuntiate Christi

Nativitatem."

(Respondens) Pastores: Infantem vidimus, Pannis involutum, et,

Chorus : Angelorum laudantes Salvatorem"
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(i) Auto dos Reis. e®® 00ms gbmpoiges 0

sedned 8wy ¢ »am:g (Viana do Castelo) & ac¢ ¢x500
IDE BB em0levm vy cRE.

(ii) Auto da Fé »® 3G 0050

(iii) Auto do dia do Juizo, 1669, m3mE 209013

(iv) Auto da Festa Gil Vicente o 3@ 0050
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1. 053 BRCI HRDBued U0 ermes "Obra davida
beaumeventurado St. Barbara Virge & Martyr by Mef (s)
tre Frey Bartholemeu ferreyra, 1591, Em Lisboa."

2. @3 $86 ewds’ wdn evweEzn §8dE8ued »hd

NRED
(&) Vida da Santa Iria ve M2 by Padre dirte Araujo,

1597, Coimbra.
(o) Comedia da Santa Iria by D. Isabel Senhorinha da
Silva.
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3. @ 0 §8@308sed MO amess Auto Da
Santa Catarinae obranovamente Feifa forbultasartias, 1992.

4. ool gedy §BEDcmed WD awes’ "Autoda
Sanra Aleyxo" by Baltasar Dias L XA.

5. @25 9udmByded e8mw it ®OOB
(&) S. Eustachius, Tragi - comedia by p. Andrea Fernamdes.
(&0)  Joesphus Tragi - comedia by Fr. Tuis de Cruz.
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