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Daiichi-Shobo (yi-—mz5z) : Tokyo, 1926.

----, Ware Nihon-jin Nari (#2332 s 7 9 [ ) [ama Japanese),
Daiichi-Shobo @& —# #): Tokyo,1938.

Winther-Tamaki, Bert. Art in the Encounter of Nations : Japanese
and American Artists in the Early Postwar Years, University of
Hawai’i Press: Honolulu, 2001.

Footnotes

1. Ashton, Dore(1992) and especially Duus, Masayo(2004) are Isamu’s
biography, both quite negative towards Yone.

2. Hakutani, (1990) ‘Father and Son: An interview with Isamu Noguchi’.

3. This term is a translation of the Japanese Phrase ‘‘chiiki shugi
( 4kf¥E =55 )", which relay to an artistic methodology of elevating
rural culture and tradition in art.

4. one Noguchi, Seen and Unseen, no. xix; also in Selected Poems of
Yone Noguchi, p 9.

5. Yone Noguchi, Ware Nihon-jin Nari, p.180.

6. Noguchi, Isamu. (Translated by Ogura, Tadao.) Aru Chokokuka no
Sekai, p.39.

7. Isamu Noguchi, ‘Proposal to the Guggenheim Foundation’ (1927)
from http://www.noguchi.org/intext.html(2009/3/22). And also,
Dore, Ashton.(Hyoden Isamu Noguchi, pp.32-33.) mentions about
Isamu’s intention of using his father’s name.

8. This Japanese translation is used from the Pamphlet Isamu Noguchi,
the journey toward the Landscape—The seeking and visit of Eurasia-
monument with Bollingen Fund (The Japanese exhibition organized
by the Noguchi Museum N.Y. in 2004)

9. Yone Noguchi, Shino Honshitu, 1926, pp.7-8.

10. Yone Noguchi, ‘Satsujin-ki’, Ware Nihonjin Nari, pp. 142-143.

11. Yone Noguchi, ‘In the Inland Sea’, The Pilgrimage, 1909,
pp. 47-48.

12. Yone Noguchi, Hyosho-Jyojyou-Sisyu, pp.78-79.

13. Yone Noguchi, Japan and America, 1921, Orientalia: NY&Keio
University Press; Tokyo, p.3.

14. Dore Ashton, Translated into Japanese by Sasaya, Sumio. Hyoden
Noguchi: East and West, 1992, p.122
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