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ziq<fÕa .S;hg ijka fokqZ
kjl;dj ms<sn| úuiSula

iuka úl%udrÉÑ

uydpd¾h l=,;s,l l=udrisxy iq<fÕa .S;hg ijka fokq
(Hear the Wind Sing) hkqfjka mßj¾;kh lrkafka yrels uqrlñ
kfuda ú;a;sfhka ,shQ kjl;dj h' th Tyqf.a ;=ka wE÷;=
kjl;djl m<uqjekakhs' tys wfkla kjl;d fol kï Pinball,
1973 (1980) iy A Wind Sheep Chase (1982) hk kjl;d h' fuu
kjl;d uÕska idys;H f,dalh uqrlñ y÷kd.kafka mYapd;a
kQ;kjd§ f,aLlfhl= jYfhks' tfy;a uqrlñ ms<sn| uf.a lshùu
kï Tyq ;rï ;shqKq f,i fo aYmd,ksl kjl;d ,shk wka
f,aLlfhl= ke;s nj h' Tyqf.a kjl;d foaYmd,ksl jkafka
iajlSh m%Yia; jpk yrUh uÕska f.da,ShlrKh jQ mdßfNda.sl
ixialD;sh ms<sn| ;shqKq lshùula iïm%Þkh lrk neúks'

fuu kjl;djg m%ia;=; jkafka 1970 wf.daia;= 08 isg
wf.daia;= 26 olajd ld, mrdihl úysfok tlfgl iïnkaOhla
ke;s isÿùï .Kkdjls' fuys l:lhdg kula ke;' Tyqf.a ñ;=rd
Rat hk wdrEV kdufhka y÷kajhs' Tjqka fofokd ks;r yuqjkafka
J hkqfjka y÷kajk Ökfhka ixl%uKh jQjl=g wh;a wjkay,l § h'
Tjqka fofokd u úYajúoHd,hSh YsIHhska h' fuu kjl;dj
foaYmd,ksl jkafka uqrlñ th ,shk ld, rduqj (time frame) wkqj h'

1970 jQ l,S cmdkfha YsIH wr., m%n,j u;= jQ ld,
jljdkqjls' tfy;a tA ms<sn| j kjl;dfõ hka;ñka i|yka
jkafka wjia:d foll § muKls' bka tla wjia:djls Tyq úia;r
lrkafka tn÷ úfrdaO;d /<shla mej;s Èkl ;ud ;re‚hl iu`.
ksÈjeÿKq nj lSugh' tA wkqj YsIH wr., ms<sn| l;dj kjl;dfõ
wdLHdksl fkdisÿùïh' (narratively non events) tfy;a iuia;
kjl;dj u tlS fkdisÿùï jgd f.;=K YsIH wiykh mqrdjD;hla
(myth) fjhs'

uqrlñf.a fuu kjl;dj ms<sn| fun÷ lshùulg ud
fmd,Ujkafka ihsukah' ihsuka kj.;af;a.u idfmalaIkS
,shkafka ;=jlal= ixialD;sh furg .s,f.k isá 1990
ld,jljdkqfõ § h' wx. fþokh l< ler,s kdhlfhl=f.a
isyskhla ;=< Tyqf.a mqreI ,sÕ=jg iudka;r j l=vd msiaf;da,hla

----, Shi no Honshitsu ( ): The Essence of the Poetry),
Daiichi-Shobo ( ) : Tokyo, 1926.
----, Ware Nihon-jin Nari ( ) I am a Japanese),
Daiichi-Shobo ( ): Tokyo,1938.
Winther-Tamaki, Bert. Art in the Encounter of Nations: Japanese
and American Artists in the Early Postwar Years, University of
Hawai’i Press: Honolulu, 2001.

Footnotes

1. Ashton, Dore(1992) and especially Duus, Masayo(2004) are Isamu’s
biography, both quite negative towards Yone.

2. Hakutani, (1990) ‘Father and Son:An interview withIsamu Noguchi’.

3. This term is a translation of the Japanese Phrase ‘‘chiiki shugi
( )’’, which relay to an artistic methodology of elevating
rural culture and tradition in art.

4. one Noguchi, Seen and Unseen, no. xix; also in Selected Poems of
Yone Noguchi, p .9.

5. Yone Noguchi, Ware Nihon-jin Nari, p.180.

6. Noguchi, Isamu. (Translated by Ogura, Tadao.) Aru Chokokuka no
Sekai, p.39.

7. Isamu Noguchi, ‘Proposal to the Guggenheim Foundation’ (1927)
from http://www.noguchi.org/intext.html(2009/3/22). And also,
Dore,Ashton.(Hyoden Isamu Noguchi, pp.32-33.) mentions about
Isamu’s intention of using his father’s name.

8. This Japanese translation is used from the Pamphlet Isamu Noguchi,
the journey toward the Landscape—The seeking andvisit of Eurasia-
monument with Bollingen Fund (The Japanese exhibition organized
by the Noguchi Museum N.Y. in 2004)

9. Yone Noguchi, Shi no Honshitu, 1926, pp.7-8.
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11. Yone Noguchi, ‘In the Inland Sea’, The Pi lgr image, 1909,

pp. 47-48.
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University Press; Tokyo, p.3.
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954 955l=,;s,l l=udrisxy - úpdrdjf,dalkh" Kulatilaka Kumarasinghe - CriticalGaze l=,;s,l l=udrisxy - úpdrdjf,dalkh" Kulatilaka Kumarasinghe - CriticalGaze

ld,;=jlal=jla ;rï úYd,j ,sh,k úia;rhla idfmalaIkSys
we;=<;a h' ihsuka idfmalaIkSys iuld,Sk ,xldj ms<sn| lshùula
njg m;a lrk ft;sydisl oDIagdka;hla f,i ks¾udKh lrhs'

uqrlñ ;u kjl;dj ;=< fkdisÿùï njg m;a lrk YsIH
wr.,j,g iudka;rj ;udf.a ,sùug uy;a fia n,mE fvfrla
yd¾Ü*S,aâ kue;s ld,amksl .;alrejl= ks¾udKh lrhs' fvfrla
ydÜ*S,aâ (Dereck Hartfield) hkqfjka .;a l;=jrhl= wefußldfõ
;nd f,dalfha fldfyaj;a Ôj;a jQjl= fkdfõ' tfy;a
kjl;dlrejd ;u ,sùu mgka .;af;a u ;ud fvfrla ydÜ*S,aâf.a
,shú,sj,ska fndfyda foa Wf.k we;s njh' Tyq tu ld,amksl
f,aLlhd" fyñka fõ iy *s,aÜfcr,aâ jeks .;a l;=jrekag mjd
iudk lrhs' wjidkfha § fï yd¾Ü*S,aâ ñh hkafka wf;lska
ysÜ,¾f.a mska;+rhl iy wfkla w;ska l=vhla o by,df.k rchg
wh;a úi,a f.dvkeÕs,a,lska my<g mekSfuks'

isÿùï fkdisÿùï njg m;a lrk uqrlñ fkdisÿùï isÿùu
njg úia;r lrhs ' yd¾Ü*S,aâ kï ld,amksl .;a l;=jrhd ;u
kjl;dfõ ikao¾NSh f.dvkeÕSu ;=< Tyq oDIagdka;uh pß;hla
njg m;a lrhs' Tyqf.a ld,amksl nj cmdk iudch ms<sn| ;shqKq
mYapd;a kQ;k lshùula njg fmr<S we;'

tßla b,hma wdrÉÑ miq.sh i;sfha tla;rd mqj;am;la iuÕ
meje;s idlÉPdjl § is;a.kakdiq̈ woyila m< lr ;sì‚' tys§
tßla lshd ;snqfKa h:d¾:jdoh m%Yak lrk kjl;dlrejd ñksid
ì,s .ekSug f¾Çh ld, m%jdyhg bv fkdfok nj h' túg
kjl;djg úúO wjldYhka lrd muKla fkdj úl,am ld, rduq
lrd o .uka l< yels nj Tyq ;¾l lrhs'

uqrlñ f.a kjl;dfõ ld,amksl l;=jr yd¾Ü*S,aâ mqj;am;a
jd¾;dlrejl= iuÕ meje;s iïuqL idlÉPdjl § Tyqf.a
kjl;dj, mj;k m%;súfrdaO;d ms<sn| m%Yak flf¾' yd¾Ü*S,aâf.a
kjl;dfõ ùrhd jk je,afvd wÕyre .%yhd u; § fojrla ñh
f.dia isl=re .%yhd u; jrla ñhEfoa' fuu m%;súfrdaO;dj .ek
m%Yak l< úg yd¾Ü*S,aâ wikafka wjldYfha ysia nj ;=<
ld,hdf.a .,d hdu ms<sn|j okafka o hkakh' ;ud th fkdokakd
nj lshk jd¾;dlrejd wka lsisjl= o th fkdokakd lreKla nj
mjihs' túg ld,amksl .;a lrejd fokafka l=kafoard f,aLlhdf.a
ks¾udKlrKh ms<sn| lr we;s m%ldYhlg iumd; jk ms<s;=rls'
tkï yd¾Ü*S,aâg wkqj f,aLlhka ,shkafka yefuda u okakd foa
kï ,sùu w¾: úrys; l%shdjla jk nj h'

wm wjOdrKh l< hq;= ldrKh kï yd¾Ü*S,aâ ld,amksl
.;a l;=jrhl= joa§ tßla wm w;r isák kjl;dlrejl= ùu h' ñka
isÿ jkafka b,hma wdrÉÑ o wm úiska mßl,amkh lrk f,aLlhl=

njg m;aùu hehs lsisjl= ;¾l l< fyd;a uu Tyqg úreoaO
fkdfjñ'

uqrlñf.a m<uq kjl;dj mYapd;a kQ;k kjl;djlehs hk
ks.ukh iu`. uu tlÕ fjñ' mYapd;a kQ;k iudch ìysjkafka
f;dr;=re iy ikaksfõokh" f.da,ShlrKh" rgjeis nj iy
m%cd;ka;%jdoh ms<sn| kj rduqjl yelshdj fhdackd lrñks' wm
mYapd;a kQ;k ;;a;ajh f,i y`ÿkd .kafka tn`ÿ iudc
fjkialïh' th miq Okjdofha ixialD;sl iajrEmh ^fÊïika&
f,i úia;r jkafka tneúks '

uqrlñf.a fuu kjl;dj ;=< f¾äfhda ikaksfõok
wjia:djka mqkrdj¾;kSh f,i úia;r jkafka fuu ixialD;sl
yevrej ksrEmKh lrñks' fuys tk l;dj lshkakd ^Tyqg kula
ke;'& l=vd l, l;d lsÍu m%;slafIam l< isá orefjla úh' Tyq
l;d lrùug ufkda Ñls;ail ffjoHjßhg mjd fkdyels jQ uq;a
oka; Y,H ffjoHjrhl=f.a fufyhùfuka ikaksfõokh ;u
meje;au i|yd wjYH idOlhla nj jgydf.k l;d fmÜáhla
njg m;afõ'

túg uqrlñ mYapd;a kQ;k iudch ikaksfõokfha wêm;slu
ms<s.;a f;dr;=re iudchla nj oDIagdka;uh f,i m%ldYhg m;a
lrhs' Tyq miqld,Skj ks¾udKh l< After Dark 1Q84 iy jeks
kjl;d ;=< mßmdlhg m;ajkafka yrels uqrlñf.a tu ;shqKq
iudc lshùuh'


