2143

‘The Genre of Play *Clerry Orchard”
by Anton P. Chekhov
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‘Cherry Orchard’ froim its very First appenrance was
apprehended as o contradictory wrmversally mnugnmbd canon
:“ theatrical genre. Writimg the word ‘vomedy” under the
heading of play, Chekhov puzzled even such genius innovators
of the stage as V. 1. Nemirovich-Danchenko and K. S.
Stanislavsky . Immediately Hﬂnrﬂchmmmmuﬂ 10" April 1904
Chekhov in his letter (0 O. L. Knipper wrole in an uncommon
”” 1 tone: “Why is it so persistently named as o deama in
rical bills and in newspaper advertisements? In my play,
Nemirovich and Alekseevav see positively not, what T wrbte
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