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The objective of this paper 15 10 provide an overview of the

(heatre tradition of pipperty in Sri Lanki from its oniging

during 1 1th <12 IH centories A1), up (o dls prescnut form.

The Artof puppetty did not enjoy great prominence in St

I ankan calture-unti] 1 8th centiry A D, although it received

the Royal patronage. The development of pupperty in Sri

E.nka can be seen during the 19th century A.D. However,
Pupperty in Sri Lanka does not posses 8 coptintious recorded

history, Puppetry’s evolutin was misitly based upon an ol

wndition 4t is thersfore, mostly restricted w Southem voastal

reglon., espocially to Ambslangods and the adjacent arcas,
where taditionil puppatests sxist al present. [thas suryived
by adapting 1o the needs of the religious festivals along the
southern and westerm constal helt, Given the patute of
surviing evidence, the sources and methodologies of this
research has been limited to oral interviews and o féw wril-
ten stndies on this subject
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