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This paper examines the characteristics and the
significance of the veena depicted in the engravings
of the Pitalkhora Buddhist cave Temple at
Aurangabad, Maharashtra. Veena is depicted in a
variety of forms in Indian art, architecture and
literature as a symbol of Hindu and Buddhist
iconography. In Pitalkhora stone engravings, three
veenas with seven strings (sapta tantric veenas)
can be seen. These veenas are similar to a bow or a
harp and are different from the veenas depicted at
other locations. Further, they closely resemble the
shape of the harp found from Egypt, Mesapotemia,
Persia, Greece and Rome. However, it does not
appear to have influenced the form of veena in Hindu
practices. The veena of Pitalkhora has its own
concept conjoined with Buddhism and the shape of
the harp seems to have been influenced from ancient
Greek, Roman, Egyptian, Mesopotamian and Persian

harps.
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