
ima; ;ka;%S ùKd leghï yd msg,afldrd fn!oaO .=yd

229

ima; ;ka;%S ùKd leghï yd
msg,afldrd fn!oaO .=yd

pkaok rejka l=udr

This paper examines the characteristics and the
significance of the veena depicted in the engravings
of the Pitalkhora Buddhist cave Temple at
Aurangabad, Maharashtra. Veena is depicted in a
variety of forms in Indian art, architecture and
literature as a symbol of Hindu and Buddhist
iconography. In Pitalkhora stone engravings, three
veenas with seven strings (sapta tantric veenas)
can be seen. These veenas are similar to a bow or a
harp and are different from the veenas depicted at
other locations. Further, they  closely resemble the
shape of the harp found from Egypt, Mesapotemia,
Persia, Greece and Rome. However, it does not
appear to have influenced the form of veena in Hindu
practices. The veena of Pitalkhora has its own
concept conjoined with Buddhism and the shape of
the harp seems to have been influenced from ancient
Greek, Roman, Egyptian, Mesopotamian and Persian
harps.

© pkaok rejka l=udr
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bkaÈhdfõ uydrdIag% m%dka;hg wh;a wjqrka.dndoa
Èia;%slalfha i;aud,d l÷ jeáfha W;a;r odrfha msg,afldrd
fn!oaO .=yd msysgd we;' wcka;d .=ydj,g ie;mqï 50la ksß;
È.ska o" t,af,drd .=ydj,g ie;emqï 23la jhU È.ska o msysgd
we;s fï msg,afldrd .=yd l%s'mQ' m<uq jeks ishjfia muK
m%;sIaGdmkh jQ nj mqrdúoHd uQ,dY%h fmkajd fohs'1 msg,afldrd
.=yd wxl 04ys ima; ;ka;%S ùKd (Seven Strings Veena) iys;
leghï ;=kla y÷kdf.k ;sfí' fï ffY,uh leghï w;ßka
m<uq jekak ldka;djl yd mqreIhl= iys; leghuls' ta ldka;dj
;;a yf;a ùKdj ;u ol=KZ;ska jhhs' ta ùKdj Bðma;= yd^¾&ma
(Egyptian Harp) keue;s ;ka;% jdoHhg iudk h'   ldka;dj
;u Wl=f<a r|jd.;a ta ùKdj fldaK (Plectrum) keue;s
WmlrKh ;u uymgeÕs,af,ys r|jdf.k bka ùKdfõ fo
jeks ;; jhhs' msg,afldrd .=yd wxl y;frys yuq jk fo jeks
leghu ;reKhl= ;u Wrysig isák fia r|jd.;a ima; ;ka;%S
ùKdjla iys; leghuls' ta ùKdj b,smaidldr ^elliptical)
yevhlska hq;= n|lska iukaú; fõ' ta n|g iú l< w¾O
jl%dldr ye~,hlska ^oKav& ;;a ;o j iú lr we;'

;=ka jekak o mqreIhl=f.a leghuls' Tyqf.a jï ndyqj
u; ima; ;ka;%S ùKdjls' Tyq ;u ol=Kf;ys fldaKh (Plectrum)

r|jdf.k isáhs'

úúO wdlD;sfha ùKd iys; is;=jï yd ffY,uh mqjrej,

l< leghï bkaÈhdfõ m%dÖk ld, .=ydY%s; isoaOia:dkj,ska

yuq ù we;' wcka;d" Ndre;a" wurdj;S" idxÑ" kd.¾cqkfldKav"

uydj,a,smqrï" Ñodïjrï" N=jfkaiajr" .dkaOdr" nrnqÿ¾" nd.S,S

- ldf,aiajr ^fnx.d,a& jeks ia:dk ta w;r iqúfYaI fõ' l%s'mQ'

fo jeks ish jig muK wh;a me/‚ Ndre;a ia;+m ùKd yd Bg

iu ld,Sk wcka;d ùKd l%s'mQ' isjq jeks ish jig wh;a iuqø.=ma;

wêrdcH iufha ;snQ njg ie,eflk ldisj, we| we;s ùKd

rEm wdlD;sfhka fndajl yevh (Bow – type – w¾O jl%dldr¦
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ÿkakla jeks& .kS' .dkaOdr yd wurdj;S ùKd ^l%s'mQ' 1 - 2&

wdlD;sh wcka;d yd Ndre;a ùKd wdlD;shg jvd fjkia h'

tajd j¾;udk ifrdaoa keue;s ;;a jdoHhg iudk yevhla .kakd

w;r ;;a ;=klska fyda y;rlska iukaú; fõ' fï ifrdaoa

iajrEmfha mqrdK ùKd bkaÈhdfõ kd.¾cqkfldKav keue;s

ia:dkfha o Ökfha yd uOHu wdishd;sl fuka u kef.kysr

wdishdfõ we;eï l,dmj,ska o (Tunhand, Quizil, Turfan, Champa,

Bazakilk, Madagascar) yuq ù we;' uydj,a,smqrï ^l%s'mQ' 7& yd

fnx.d,fha we;eï ia:dkj,ska ^l%s'mQ' 9 - 14& fidhdf.k we;s

ùKd wdlD;sh by; ish¨ u wdlD;sj,g jvd fjkia h' ;=ïnd

follska iukaú; ta ùKd ziriaj;S ùKdZ kñka ye¢kafõ' ta

j¾.fha ùKd iys; leghï Ñodrïnrïys o yuq fõ' woH;k

hq.fha ol=Kq Ndr;Sh ùKdj fï ;=ïnd iys; mqrdK ùKdfõ

úldikhla nj wkqudk l< yels h'

msg,afldrd ima; ;ka;%S ùKdj wdlD;sfhka me/‚

Bðma;=" m¾ishd yd^¾&ma (Harp) keue;s ;ka;% jdoHhg iudk h'

tjeks yevfha ùKdjla iys; leghula me/‚ nqreufhka o

^j¾;udk ñhkaudrh& yuq ù we;' wdpd¾h Tiald¾ fi*¾Ü

mjik mßÈ2 ;;a y;la iys; ,h¾ (lyre) keue;s ;;a jdoHh

l%sia;= mQ¾j hq.fha m%p,s; j meje;s nj ^fuifmdfÜñhd ñir

yd .%Sl YsIagdpdrj,ska& idOl yuq ù we;'

yskaÿ idys;Hfha i|yka lrk ùKdj ms<sn| idOl o

fuys § úuid ne,Su jeoe.;a fõ' zùKdZ hk jpkh uq,skaaa u

yuq jk yskaÿ idys;H uQ,dY%hh jkafka R.afõoh hs' tys zjdkZ

keue;s ùKd úfYaIhla .ek i|yka fõ' tys ;;a ishhls' th

u w:¾jka fõofha o i|yka fõ' zùKdZ hkak fï ixialD;

zjdkaZ (jdka > jdk > fõkq > ùKd& Od;=fjka W;amdokh jQ

nj o u;hla mj;S' fï zjdkaZ Od;=fjka Yíoh" fõ.h jeks

wre;a úoyd mdhs'
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zure;# jdkï i; - ixLHdNsia - ;ka;%SNs¾ hqla;ï
ùKd úfiaiï Oukaf;da jdohka;#Z3

kdr§h YslaIdfjys ̂l%s'j' m<uq jeks ish ji& kdrouqks.d;%
yd odrù hkqfjka ùKd j¾. folla ms<sn| i|yka lr we;'
fï .d;% ùKdj idu .dhkd i|yd miqìï jdokhg fhdod.;a
nj o" odrù ùKdj cd;s rd. .dhkd i|yd Wmfhda.S lr.;a nj
o Tyq i|yka lrhs'

zodrú .d;% - ùKd p oafj ùfK .dk cd;siq
idñl .d;% - ùKd;= ;iah# iarekq; ,laikï $$
.d;% - ùKd ;= id fm%dla;d hiahï .Hdka;s idu.d# $
^kdr§h YslaId&

yskaÿ idys;Hfha ima; ;ka;%S ùKd ms<sn| m<uq jeks
,sÅ; i|yk yuqjkafka Nr;f.a kdgH Ydia;%fha ^l%s'j' fo
jeks ish ji& h'

zima; ;ka;%S Ndfj Ñ;% úmkaÑ kj;ka;%sld $
úmkaÑ fldKjdoHd iHd;a Ñ;%ldka.=,S - jdokd $$
^kdgH Ydia;%&

^;;a y;la we;s Ñ;% ùKdj weÕs,s ;=äka jhhs' ;;a
kjhla we;s úmkaÑ ùKdj fldaK keue;s WmlrKfhka jhhs'&

msg,afldrd ima; ;ka;% S ùKdj fldaK keue;s
WmlrKfhka jhk ksid th Nr;f.a Ñ;% ùKdj fkd jk
nj wkqudk l< yels h' Nr; wkqj fldaKfhka jhk ùKdjg
;;a kjhls' ta ksid th o msg,afldrd ima; ;ka;%S ùKdjg
iudk he hs is;Sug wjldY u| h' fï ùKdj, yevh ms<sn|
jeä hula Nr; i|yka lr fkd ;sîu wmf.a wOHdih ;jÿrg;a
ksfYaOkh lrkafka h'

;;a y;la iys; Ñ;% ùKdj .ek u;x.uqks ^ls%'j' i;a
jeks ish ji& ;u ì%yoafoaYS .%ka:fha i|yka lrhs' wNskj.=ma;"
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rkl=ïNd" idrx.foaj wE mYapd;a Nr; hq.fha .%ka:lrejka o
ùKd .ek i|yka lr we;;a ima; ;ka;%S ùKdj yd tys yevh
ms<sn| jeä hula i|yka lr ke;'

bkaÈhd oñ< ix.ï idys;H hq.hg wh;a ;srej¨j¾
keue;s lúhdf.a ;=relal=r,a .%ka:fha o" ,kaf.a wä.d,a rcqf.a
iS,mamÈldrï keue;s .%ka:fha o i|yka flfrk zhd,aZ (Yaal
or Yazh) kñka y÷kajk ;ka;% jdoHh yd^¾&ma iajrEmhg
iudklula olajhs' tkuq;a ta .%ka: ,shefjkafka l%s'mQ' 200 §
muK h'

yskaÿ idys;Hfha;a" woH;k olaIsK Ndr;fha;a olakg
,efnk ùKdj ;=ïnd iys; Rcq oKavlska yd ysfiys ulr
ysila iys; ̂hd,s uqLï& ùKdjls' l,djg wêm;s iriaj;S wf;ys
r|kafka o tjeks ùKdjls' msg,afldrd ùKdj me/‚ Bðma;="
fuifmdfÜñhd" m¾ishd yd^¾&ma jdoHfha wdlD;shg olajk
iudk;dj w;sYh m%n, idOlhls'

nqreufhka o tjeks ùKdjla yuq ùu wmf.a wjOdkh
yskaÿ wdNdifhka Tíng /f.k hkafka h' msg,afldrd hkq
fn!oaOd.ñl isoaOia:dkhla ùu fuys we;s m%Odk u úfYaI;ajh
hs' fn!oaO isoaOia:dkhla f,i f.dvkeÕ=Kq msg,afldrd .=yd
leghïj,g fmr lS yevfha ima;;ka;%S ùKd iys; leghï
meñ‚fha by; idlÉPd l< ljr idOlh wdila; ùfuka o
hk j. fidhd ne,Su fï m¾fhaIKfha uqLH wOHdih fõ'
zùKdZ ms<sn| fn!oaO idys;Hhsl uQ,dY%h ms<sn| fidhd ne,Su
o fuys ;j;a wruqKls'

msg,afldrd .=yd ms<sn| uq,a u i|yk yuqjkafka 1853 §
h' fcdaka ú,aika úiska isÿ lrk ,o ffp;H yd úydr .=yd
ms<sn| m¾fhaIKfhys zmsg,afldrdZ .ek kdñl j i|yka fõ'
Fergusson yd Burgess fo fokd Tjqkaf.a  Cave Temple of India
.%ka:fha msg,afldrd .ek i|yka lr we;' 1883 § rpkd jk
Vide Archaeological Survey, West India – IV (London) keue;s



zm%NdZ Ydia;%Sh ix.%yh" ;=ka jeks l,dmh

234

.%ka:fha Report of the Buddhist Cave – Temples and their
Inscriptions 4hk wkqud;Dldj hgf;a msg,afldrd we;=¿
bkaÈhdfõ fjk;a fn!oaO .=yd ms<sn| f;dr;=re fy<s flf¾'

msg,afldrd ùKd leghï ms<sn| uq,a u i|yk yuq
jkafka M.G. ÈlaIs;a ^1941& úiska rpkd lrk ,o Bombay
Historial Society keue;s .%ka:fha h' Tyq msg,afldrd .=ydY%s;
ia:dk ;=klska ùKd iys; leghï fidhdf.k ;sfí' Tyq i|yka
lrk mßÈ fï leghï l%s'mQ' fo jeks ishjfia muK ia:dms; ù
we;' iajdñ m%{dkdkkao A History of Indian Music (1963) yd
A Historical study of India Music (1981)  hk .%ka: oajhfha ima;
;ka;%S ùKd leghï yd msg,afldrd .=yd ms<sn| m¾fhaIKd;aul
ksnkaOk bÈß m;a lr we;' tkuq;a msg,afldrd hkq fn!oaO
isoaOia:dkhla h hk j. yd fn!oaOd.ñl uQ,dY%h iuÕ fï
ùKdj ieief|kafka flfia o hk j. Tyqf.a wjOdkfhka
.s,syS we;' fn!oaO idys;Hfha i|yka lrk ;;a yf;a ùKdj
Nr; kdgH Ydia;%fha olajk zÑ;% ùKdjZ nj wdpd¾h Gdl+¾
chfoaj isx ^1960&5 u;hla bÈß m;a lr we;;a Tyq ta ms<sn|
f;dr;=re úYaf,aIKh fkd lrhs'

ùKd ixl,amh ms<sn| fn!oaO idys;Hfha yuq jk idOl
ms<sn| fuys § wmf.a wjOdkh fhduq lf<uq' fnx.d,s niska
rÑ; cd;l l;dj, tk u;aiH" fNaßjdo" .=;a;s," l=i" úÿr
mKaä; jeks cd;l l;dj, ùKd ms<sn| ;;= yuq fõ'6 .=;a;s,
cd;lfha b;d meyeÈ,s j ima; ;ka;%S ùKd ms<sn| i|yka fõ

zima;;ka;%s iquOqr fudayskS ùKdf¾ $
jdok isÅ, wkaf;ajdisl wdudr $$

ùKd jdolhl= j isg meúÈ jQ fidaK f;rekg nqÿka
jykafia ùKdfõ ;;a iqir lsÍfï l%ufõoh w<,d lugyka
,nd ÿka whqre ;%smsglfha iQ;% msglfha wx.=;a;r ksldfha tk
zfidaK iq;a;Z l;dfjka meyeÈ,s flf¾' ;%smsglh md<s NdIdfjka
,shefjkafka j<.ïnd rcq iufha w¨úydf¾ § h'  ^l%s'mQ' m<uq
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jeks ish ji& óg ;odikak ld,fha msg,afldrd fn!oaO .=yd
o ia:dmkh ù we;' j<.ïnd rcq iuh uydhdk nqÿ oyu m%p,s;
ùfï wdrïNl hq.h ksid fï ùKd ixl,amh uydhdksl
n,mEfuka ;%smsglhg wka;¾.; jkakg we;e hs o is;Sug
ms<sjk' ;odikak iufha Ndr;fha ia:dms; uydhdk o¾Ykfha
n,mEu ksid msg,afldrd fn!oaO .=ydj,g fï ima; ;ka;%S
ùKd leghï wka;¾.; jQjd úh yels h' Yl% foúhkaf.a ùKd
jdol jQ mxpisL nqÿka úiQ .=ydjg meñK ;u ùKdj jehQ nj
;%smsglfha iQ;a; msglfha §> ksldfha ilalmdk iQ;a; kï
l;dfjys i|yka fõ' fuh o msg,afldrd ùKd leghï ms<sn|
ks.ukj,g t<eöug hï idOkSh W;af;ackhla imhhs'

msg,afldrd .Dy ks¾udK leghï úldikh jQ ld,hg
wh;a ,xldfõ wkqrdOmqr hq.fha Ñ;%" uQ¾;s" leghï" .=yd
wdY%fhka ^f,dajduyd m%dido jduk rEm& ùKd jhk .eyekq -
msßñ rem yuq ù ;sfí'6

iS.sß .S w;r o ùKd jhk l;=ka .ek lshefjk .S;
yuq fõ' z;k rkau,S fjK w;sks .;a fyd rkajka ,sZ^19& ^rka
u,lska mshhqre idod ùKdj w;ska .;a ta rkajka ,sh&7

 wkqrdOmqr hq.h oeä yskaÿ n,mEug f.dÿre fkd ùu;a"
fn!oaOd.u ixl%uKh ùu;a" tys jHdma; ùu;a ksid ta hq.fha
yuqjk fï zùKdZ ixl,amh w;Hka;fhka u fn!oaO uQ,dY%h
weiqßka f.dvkeÕ=Kq nj is;Sug ms<sjk'

msg,afldrd .=yd wxl y;frys we;s fmr lS ùKd
leghïj,g msgqmiska we;af;a mshdir lrk lskakr yd
.dkaO¾jhkaf.a leghï h' lskakr yd .dkaO¾j ixl,amh
ffjÈl hq.fha w;sYh úfõpkhg n÷ka jQjls' fï lskakr yd
.dkaO¾j fo msßi foúhkaf.a i;=rka ^b;sydi{ wd¾'iS' o;a
mjik mßÈ& nj i|yka fõ' tfia kï msg,afldrd fn!oaO
.=ydY%s; leghï yskaÿ n,mEfuys mru m%;sM,hle hs m%ldY
lsÍug fï lskakr - .dkaO¾j rEm m%n, W;af;ack imhkafka ke;'
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msg,afldrd ùKdfõ yevh th" yskaÿ ixl,amj, tk
ùKdfõ u È.=jla he hs mejeiSug wkqn, fokafka ke;' ta
yevfha ùKd yskaÿ idys;Hfha yuq fkd jk w;r tjeks yevh
.;a jdoH yuq jkafka me/‚ Bðma;=" fuifmdfÜñhd yd m¾ishd
YsIagdpdrj,sks' fuhska m¾ishdj fn!oaOd.u meje;s rgls' tjeks
yevfha jdoH yuq ù we;s me/‚ nqreuh ^ñhkaudrh& fn!oaO
rgls' fn!oaO ld,hg fmr meje;s ùKdj yd^¾&ma iajrEmfha
ùKdjla nj r;s,d,a tka' fufy;df.a Pre – Buddhist India
keue;s .%ka:fha fufia i|yka flf¾'

 Old Veena was a harp without the Post.  It had a hollowed
belly – (Doni) covered with a board or stretched leather (Camma
Pokkara).  The hollowed belly was broader towards the back ......
an upstanding curved arm (Danda) ...... a little scroll like the head
of a violin.  It had 7 strings.8

fuifmdfÜñhd yd^¾&ma jdoHh l%s'mQ' 3500 ;rï me/‚
h' SabbeKa  (lower – chested harp) yd  Psantrina Sunifouyah
(upper – chested concord harp) hk fo j¾.hg wh;a ta yd^¾&ma
jdoH fldaK (plectrum) wdOdrfhka jhd we;' fuifmdfÜñhd
YsIagdpdrhg wh;a iqfïßhkajrekaf.a W!¾ fm!r rdcHh (ur)
j¾I 4500lg jvd me/‚ h' W!¾ fm!r rdcHfhka fidhd.;a
rdclSh iqidk>r leghï M,l l%s'mQ' 2550 muK ld,hg wh;a
nj mqrdúoHd{hkaf.a u;h hs' W!¾ fm!r rdcHh j¾;udk
brdlh wdikakfha m%foaYhl msysgd ;snQ nj Tjqkaf.a woyi
hs'

flfia fj;;a fï W!¾ rdcHhg wh;a iqidk>r leghï
M,l w;r yd^¾&ma jdolhl=f.a leghï yuq fõ' hqoaOh yd
iduh ksrEmKh lrk M,l (war panel and peace panel) folska
iduh ksrEms; M,lfha fï yd^¾&ma jdolhdf.a leghu yuq
fõ' fï M,l l%s'mQ' 2600 § muK ks¾udKh jQ nj .Kka n,d
we;s w;r tajd oekg ì%;dkH fl!;=ld.drfha ;eka m;a fldg
we;'
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Bðma;= yd^¾&ma jdoH l%s'mQ' 1250 muK ld,hg wh;a h'
Bðma;=jre fï yd^¾&ma jdoHh znqksZ (Buni) kñka ye¢kajQ y'
;;a folla fyda y;rla iys; Bðma;= yd^¾&ma jdoHh o zfldaKZ
uÕska jehQ njg idOl we;' ì%;dkH fl!;=ld.drfha fï Bðma;=
yd^¾&ma jdoHh ;eka m;a lr we;' yd^¾&ma jdoHh me/‚
m¾ishdkqjkaf.a o m%Odk ;;a jdoHhls' Tjqyq th  Chang  kñka
ye¢kajQ y' l%sia;= mQ¾j hq.hg wh;a" yd^¾&ma jhk ldka;djka
iys; Ñ;% m¾ishdfjka yuq ù we;'

hf:dala; ish¨ idOl úYaf,aIKh lr ne,Sfï §
msg,afldrd fn!oaO .=ydY%s; ima; ;ka;%s ùKdfõ wdlD;sh yd
úldikh yskaÿ uQ,dY%fha i|yka jk ùKdfõ iajrEmhg jvd
me/‚ fuifmdfÜñhd" Bðma;=" .%Sl" frdau" m¾ishd yd^¾&ma
jdoHfha iajrEmhg olajk ióm;dj m%n, j biau;= ù fmfka'
ta wkqj msg,afldrd ima; ;ka;%S ùKdj bkaÈhd yskaÿ ùKdfõ
u ;j;a È.=jla fkd j fmr lS yd^¾&ma jdoHfha wdNdifhka
f.dvkeÕ=Kq kuq;a Bg u wkkH wdlD;shla ork fn!oaO ld,Sk
ùKd úfYaIhla nj ks.ukh l< yels h'
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