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Abstract

Parai is the ancient drumming instrument of Tamils. This is a kind of
Membranophone. Generally this instrument is in use social, religious and leisure events, in

I Northern and Eastern Sri Lanka. This is considered as a Mother for the rest of the Drumming
Instruments of Tamils. This instrument is widely used from Changam Period for message and
Covernment Order transmissions among the country. This instrument is also used to transrqit

the messages from one village to another, as signals.

Several kinds of Parai instruments were in use for several life situations. But, it
missed update and upgrade procedures in competent with modern world. Therefore, this

instrument has been eiiminated from Government procedures and from the society. Later, it

was used for funerals and it is the playerc were considered as low cast among the sccisty.
Rut, Tamils are taking steps to claim the instrument as their traditional and cultural Identity,

- nowadays.

This Research is to find out the Parai Druinming Trend in Tamil society, the playing
technigues and performing bases and the rnyth:inic patterns of Parai playing In Eastern and
- Nerthern Sri Lanka, especially in Jaffna and Batticaloa. Also the rhythmic patterns of Parai

- Diumming is converted to literary form using the Carnatic Music Notation system.

The first and second chapters referred the literatures and second hand materials and

. the third chapter referred the literatures along with field work data as first hand material and

. the first hand materials from fieldwork is usec for the fourth chapter. The final chapter

-t};‘pncludes with conclusion. The fieldwork was conducted in Jaffna and Batticaloa with

Uriversity experts, Educated Public, Temple Priests and general public. The further research

shall be continued to find out the reasons for ihe unpopularity of Parai Drum and the

problems faced by Parai Drummers.
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