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Interracial Harness and Sri Lankan Cinema Industry
K.M.D.C.Nimalachandra
Lecturer, Department of Performing Arts
Sri Palee Campus

University of Colombo

Abstract

Evaluation of Sri Lankan talkies instigate in early 1947. But the history of Sri Lankan Cinema
begins far earlier than that of ‘sound film’. When scrutinizing the times gone by it is clearly
depicted that even though Sri Lankan community consist of Sinhala Buddhist Majority; in the
Cinema industry minority Tamil peoples interference marks remarkably high level. Moreover
as the production of first Tamil talkie in Sri Lanka was initiated by a Sinhalese clearly depicted

this interconnection between these two racial groups: Tamil and Sinhala.

Cinema is one of the most dominant communication media which reflects characteristics of
both art and mass media. That is the rationality behind its role as a moderator in creating

harness between communities.

This research is focused upon the level of interference by Cinema industry on cultivating seeds
of interracial harness by reflecting unique traits possess by different nationalities. In this study
key research method was analysis of the content of ten movies (Saroja, Me Mage Sandai, Ira
Madiyama, Prabakaran, Alimankada, Ira Handa Yata, Selwam, Gamini, Ini Awan and Samige
Kathawa). In addition to that face-to face interviews with prominent Cinema characters were

conducted to mark a higher success level towards the objective of the research.

Conclusion of the research was that the Cinema has failed to provide adequate level of support
in creating a platform for interracial harness due to rise of characteristics of Sinhala Buddhist
capitalism, inappropriate commercialization, efforts in defeating and rise above in the

competitive industry.
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