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Abstract
Summary

Folk arts are an influential medium of communication. Folk drama stands out among them as
it brings together most other forms of folk arts. This thesis illustrates the communicative
strength of these forms of art, based on the stage play Naribena by Dayananada
Gunawardhana. It explores the seamless creative adaptation of features of folk art forms such
as stories, dances, saudam, and raban pada into making a modern drama. Thereby, this
exploration exemplifies how folk art can enrich the modern day art and drama. The present
study also looks at the resilient nature of folk art forms to survive tides of change and emerge
in modern day art.

The study is based on analysis of the artwork Naribena and interviews with folklore experts.
It also looks at the evolution of folk drama from mimicry and assimilation manifest in healing
rituals to modern forms of drama such as Nari Bena.

In conclusion, the thesis argues that folk forms of art can be vital in making drama theatrical
performances universal. It illustrates how folk art forms play an important communicative
role in theatre as they mix easily with modernity, thereby making tasteful art possible.
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