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© wis; wurfldaka

ixia' mS' ta' wñ, uÿixl" chu,a o is,ajd" È,aIdka ufkdaÊ rdcmlaI"
pkaok rejka l=udr" tÉ' ta' .sydka uOqixL" kkaÿ,d fmf¾rd

zm%NdZ Ydia;%Sh ix.%yh" isjq jeks l,dmh - 2014$2015
udkjYdia;% mSGh" le,‚h úYajúoHd,h

The artistic style know as “Neoclassicism” was the
predominant movement in European art and architecture
during the late 18th and early 19th centuries. It reflected
the desire to imitate the spirit and form of classical art
and culture. The increasing interest of classical antiquity
in the artistic style and the development of taste in
European art of this period was greately influenced by
the freshly discovered archaeological ruins of the classical
world. Additionally, the theoretical and historical writings
savoring the classical antiquity, notably that of Johann
Joachim Winckelmann, contributed to this change in taste.
Neoclassicism was also, in part, built on the prevailing
mood of Enlightenment, and a reaction aginst the decadent
frivolity of the Rococo style and the social class which
catered to Rococo art. Moreover, classical ideals which
reflect the pinnacle of civilised society were more
appealing to Enlightenment and its emphasis on rationality.
This paper thus addresses the various factors that prodded
the rise of the Neoclassical movement in European art.
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oywg jk ishjfia w.Nd.fha iy oykj jk ishjfia
uq,aNd.fha hqfrdamfha m%p,s; j mej;s m%Odk; u l,d jHdmdrh
jQ kjiïNdjHjdofhys (Neoclassicism) uQ,sl ,CIKh jQfha
.S%l yd frdau l,djkaf.a idrh fuka u oDYH wdlD;Ska
m%;sks¾udKh lsÍug oelajQ ,eÈhdjhs' tfuka u th ta jk
f;la m%p,s; j mej;s frdfldfld (Rococo) l,dfõ ksiaidr
ieris,s iys; oDYH wdlD;Skag tfrys m%;spdrhla f,iska o
ye¢kaúh yels h' fm!rd‚l iïNdjH l,dfõ mej;s ms<sfj<"
meyeos,s nj" ;d¾lsl nj ful, m%p,s; jQ wdf,dalk
(Enlightenment) woyia j,g o f.dapr úh' kjiïNdjHjd§
ikao¾Nh ;=< .%Sl yd frdau ixialD;sh fi!kao¾hd;aul j
fuka u iodpdrd;aul w¾:fhka o W;al¾Ihg m;a úh'
úfYaIfhka m%xYfha § th úma,jjd§ woyia yd ne£" fm!rd‚l
iïNdjH iudc wdpdr O¾u yd w.hka isú,a iudch ;=< ia:dms;
lsÍug fhdod .ekq‚' fuu m%jK;djfhys m%n,; u m%ldYkh
m%xYfha § Ydla ¨hS oùoaf.a (Jacques-Louis David 1748-1825)
is;=jï ;=,ska y÷kd.; yels h' kuq;a kjiïNdjHjdoh ìys
jQfha frdauh flakaø lr .ksñks' frdaufha isá c¾udkq cd;sl
úoajf;l= jQ fhdykA fhdalSï úkal,audka (Johann Joachim
Winckelmann 1717-1768) iy c¾uka cd;sl Ñ;% Ys,amsfhl= jQ
wekagka r*dfh,a fuka.aia (Anton Raphael Mengs 1728-1779)
fuu m%jK;djfha mqfrda.dóka h'1 fuu wjêfha hqfrdamfha
úúO rgj,ska meñ‚ úúO Ys,amSyq frdauh wdYs%; j ish jD;a;Suh
fyda wOHhk lghq;= isÿ lrñka isáhy' fuu Ys,amSkaf.a l,d
ffY,sh m%fndaOu;a jQfha fm!rd‚l iïNdjH l,dj wdY%fhks'
wkaf;daksfhda lefkdjd (Antonio Canova 1757-1822)" wekac,sld
l*audka (Angelica Kauffman 1741-1807)" fcdka *a,laiaudka (John
Flaxman 1755-1826)" .eúka yeñ,agka" f;da¾j,aâika (Bertel
Thorvaldsen 1770-1844)" wdos hqfrdamSh Ys,amSka fuka u
fydfrIsfhda f.%kõ (Horatio Greenough 1805-1852)" jeks
weußldkq Ys,amSka o ish jD;a;sfha jeo.;a u ld,h ^fyda jeä
ld,hla& .; lf<a frdauh wdYs%;j h'2 fuksid frdaufha ìys ù
j¾Okh jQ kjiïNdjHjd§ l,d m%jK;djh hqfrdamh mqrd fuka
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u weußldj olajd o jHdma; úh' kjiïNdjHjdoh mqoa.,sl
m%ldYkhkag jvd mQ¾jfhka wkqu; ̂ iïNdjH l,dfõ& wdlD;s
wkqj ks¾udK lsÍu .re l< neúka fuf,i cd;Hka;r j
jHdma; ùu fõ.j;a úh' tfia u iuld,Sk hqfrdamfha j¾Okh
fjñka mej;s kj iudc" wd¾Ól" foaYmd,ksl ;;a;ajhka
wduka;%Kh l< wdf,dalk woyia yd ieif|k wdldrfha
Wodr;ajhla l,djg tla l< yels o¾Ykjdohla f,i iS>%fhka
hqfrdamh mqrd m%p,s; úh'3 kjiïNdjHjdoh ìysùu yd j¾Okh
ùu iïNdjH l,dj yd ixialD;sh u; mokï ùu flfrys
n,mE idOl lSmhla y÷kd.; yels h'

wdf,dalk woyia yuqfõ frdfldfld l,dj m%;sfCIam ùu

oywg jk ishji w.Nd.fha jHdma; jQ wdf,dalkh
(Enlightenment) u.ska iuia; hqfrdamh u foaYmd,ksl yd iudÔh
jYfhka úYd, mßj¾;khlg ,la fjñka mej;s‚' ro<jdofha
wdêm;Hfhka .e,ù ksoyi yd wd¾Ól n,h fidhd .sh kj
uOHu mdx;slhka (Bourgeoisie) msßila fuu wdf,dalk woyia
u.ska ìys úh' fuu Ñka;k úma,jfha o¾Ykjdoh ksrEmKh
lsÍug ta jk úg m%p,s; j mej;s nefrdla fyda frdfldfld
l,djkag fkdyels ú h'4 tfuka u wdf,dalk woyia u`.ska
l,dj ksIamdokh fuka u l,dfjka bgq úh hq;= ld¾hh (role)
ms<sn| mq¿,a f,i l;sldjg ,la flre‚' l,dj u.ska idrO¾u
yd YsIag w.hka tla /ia fldg tajd wdrCId lsÍu;a"
nqoaêfrdaOkjd§ka (obscurantism) hgm;a lrñka tajd m%p,s;
lsÍu;a wfmaCId flß‚'

fuu wjêfha hqfrdamfha m%p,s; j mej;s frdfldfld
ffY,sh uQ,sl jYfhka ro< iudc mx;sh wruqKq lr .;a;la
úh' tys fYdaNdj yd pu;aldrckl .;s iajNdjh ienE f,dalfha
j¾Okh fjñka mej;s w¾nqoldÍ ;;a;ajhkaf.ka fuu iudc
mx;sh fjka l< wdjrKhla úh' iqfLdamfNda.S úfkdao ijdß"
wdorjka;hskaf.a o¾Yk iys; w;sYfhdala;sfhka j¾Kj;a l<
frdfldfld ffY,sh Ôú;h ms<sn| w;d;aúl ksrEmKhla úh'
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th iuia;hla f,i wdf,dalk Ñka;lhka w;sYhska m%;sfCIam
l< oDIaÀhla úh'5 l,dj iudc w.hka m%cdj fj; iïfm%aIKh
lsÍug fhdod .; yels lD;Hd;aul yd m%fhdacHd;aul
WmlrKhla f,i i,lk ,§' tneúka frdfldfld l,dfõ
;snQ lD;%su wi;H .;s iajNdjhka ;jÿrg;a mj;ajdf.k hdu
wdf,dalk Ñka;lhka m%;sfCIam lsÍu;a iu. wdf,dalk woyia
yd ieif`ok kj l,d m%jK;djhl wjYH;d j we;s úh'

wdf,dalk Ñka;lfhl= jQ fYdax-Ydla rEfida (Jean-
Jacques Rousseau 1712 - 1778) f.a woyia l,dj kj u.lg
fhduq lrùug WmldÍ úh' rEfidaf.a woyi jQfha l,dj" úoHdj"
iudch yd YsIagdpdrh hk ish,a, u.ska zm%dlD; fyj;a iajNdúl
udkjhdZ (Natural Man) ¥IHhg ,la lr we;s njhs' udkj
j¾.hdf.a .e,ùu (Salvation) r|d mj;skafka kej; uq,a m%dlD;
;;a;ajhlg (the ignorance, innocence, and happiness) m;aùfuka
muKla nj Tyq wjOdrKh lf<a h'6 zm%dlD;hZ (Natural) ms<sn|
rEfidaf.a fuu woyia u.ska frdfldfld l,dfõ lD;s%u yd
ksiaidr (artifical and frivolous) .;s iajNdjhka m%;sfCIam úh'
fYdxa-nmaàiaÜ isfufhdax Y¾vEx (Jean-Baptiste-Siméon Chardin
1699 - 1779) rEfidaf.a woyia ksid m%fndaOu;a jQ Ys,amsfhls'
idudkH ckhdf.a ir, Èú meje;au ksrEmKh l< Tyqf.a
is;=jï frdfldfld l,dfjka fjk;lg fhduq ùu iksgqyka
lrhs' .DydY%s; mßirhkays ujqka yd orejka iys; f;aud ksrEms;
Tyqf.a is;=jï wdf,dalk Ñka;lhkaf.a meiiqug ,la úh'
fYdax-nmaàiaÜ .%Eia (Jean-Baptiste Greuze 1725 - 1805) rEfidaf.a
woyia u.ska m%fndaOu;a jQ ;j;a Ys,amsfhls' l,dj u.ska bgq
úh hq;= iudc fufyjr ms<sn| wjOdrKh l< wdf,dalk
Ñka;lhka w;r fvkS äfvfrd (Denis Diderot 1713-1784) jeo.;a
fõ' äfvfrd ful, isá m%uqL; u l,d úpdrlhd o úh'
hy.=K yd iodpdrh (Virtue) wdl¾IŒh j fmkaùula krl
(Vice) flfrys ms<sl=, we;s lsÍu;a wjxl l,dlrefjl=f.a
wruqK úh hq;= h hk woyi äfvfrd wjOdrKh lf<a h'7

tfuka u äfvfrd l,dj ;=,ska iudc h:d¾:h fmkaúh hq;=
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nj ;rfha m%ldY lf<a h' Y¾vEkaf.a is;=jï äfvfrdf.a ksrka;r
meiiqug ,la jQfha frdfldfld iïm%odfhka ñ§ wdf,dalk
woyia yd ieifok ;d¾lsl;ajhlska yd i;H;djhlska hq;=j
Ôú;h ksrEmKh l< neúks' tjlg isá m%Odk; u frdfldfld
Ys,amS m%xY=jd nqfYaf.a (François Boucher 1703-1770) Ñ;% oeä
f,i úfõpkh lrñka äfvfrd m%ldY lf<a nqfYa i;=j zi;Hh
yefrkakg wka iEu fohla u we;Z hkqfjks' (That man has
everything except truth)

Y¾vEx fuka u .%Eia o Ñ;% ks¾udKh lf<a l,dj
mßfNdackh l< iudc mx;s fjkia fjñka mej;s wjêhl h'
frdfldfld l,dj fmdaIKh l< oeä iudc ia:rdhkh fï
jk úg ì| jefgñka mej;s w;r" wdf,dalk woyiaj,ska
m%fndaOu;a jQ kj uOHu mdx;slhka iudc wd¾Ól moaO;sfha
jeo.;a ;ekla ysñ lrf.k isá w;r Tjqyq Y¾vEx yd .%Eia jeks
Ys,amSka ks¾udKh l< ienE Ôú;h ksrEms; l,d ks¾udK jgd
tAlrdYs jQy'

mqrd;k iïNdjH ixialD;sh ms<sn`o we;s jQ Woafhda.h

oywg jk ishjfia § mqrd;k iïNdjH ixialD;sh
ms<sn`o j we;s jQ uy;a Woafhda.h kjiïNdjHjdofha
ffioaOdka;sl miqìu ilia ùug m%Odk fya;=j úh' hqfrdamSh
l,dj ;=< fuf,i iïNdjH ixialD;sh msì§u mqkreo wjêfha
isg isÿfjñka mej;s l%shdoduhls' mqkreo wjÈfha r*dfh,a
idka;aisfhd (Raffaello Sanzio 1483 - 1520) f.a isg miqld,Sk j
nefrdla wjêfha ksfld,d mqiEx (Nicolas Poussin 1594 - 1665)
yd laf,daâ f,df¾ka (Claude Lorrain 1604 - 1682) jeks Ys,amSkaf.a
l%shdldrlï hqfrdamSh l,dj ;=< iïNdjH w.hka mj;ajdf.k
wd m%Kd,hka úh' kuq;a oywg jk ishji jk úg hqfrdamh
;=< l,dj ksIamdokfhys fuka u ri úkaokfhys iïNdjH
fm!rd‚l;ajfha m%fndaOh iS>% j¾Okhla olakg ,efí'
iïNdjH ixialD;sh flfrys j¾Okh jQ fuu we,au Ydia;%Sh
m¾fhaIKhkaf.a isg fmdÿ ck iudcfha ú,dis;d yd .Dy
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w,xlrK fuka u foaYmd,ksl yd iudÔh moaO;sh ;=, mq`M,a
j jHdma; úh' fï i`oyd uQ,sl fya;=j jQfha iïNdjH ixialD;sfha
w.hka wdf,dalk Ñka;lhka wfmaCId l< mrudo¾Yhka iu.
ix.; ùuhs' wdf,dalk Ñka;lhka wjOdrKh l< ;d¾lsl;ajh
(Rationality) iïNdjH l,dj ;=<ska y÷kd.; yels úh' iïNdjH
l,dfõ yd .Dy ks¾udKhkays ;snQ cHdñ;sl ix.;sh (Geometrical
Harmony) ;=, wdf,dalk mrudo¾Yhka wka;¾.; l< yels úh'
tfuka u iïNdjH ixialD;sh YsIag iudcfha W;alDIag;u
wjia:dj ksrEmKh l< neúka" wdf,dalk foaYmd,kh yd m%cd
ixúOdkh i`oyd uQ,dlD;Ska f,i .%Sish yd frdauh fhdod
.ekq‚'8 fï ld,h jk úg hqfrdamh yd weußldj mqrd j¾Okh
fjñka mej;s le<ô,s iy.; foaYmd,k jd;djrKh ;=,
iïNdjH ixialD;sfha ksoyi" m%cd iodpdrh" idrO¾u ms<sn|
iïm%odhka" isú,a iudch m%;sixúOdkh lsÍu yd m%cd;ka;%jd§
woyia m%p,s; lsÍu i|d mrudo¾YS wdlD;s f,i fhdod .ekSug
wdf,dalk Ñka;lfhda W;aidy l<y'

iïNdjH l,dj ms<sn| Woafhda.h j¾Okh ùu i|yd
b;d,sfha frdauh wdY%s; j isá cd;Hka;r úoaj;=ka iuQyhlf.a
woyia o bjy,a úh' 1755 § b;d,shg meñ‚ úkal,audka mqrd;k
iïNdjH ixialD;sh ms<sn| uy;a Wkkaÿjlska lghq;= lf<a h'
úfYaIfhka .%Sl ixialD;sh ms<sn| wOHhkh l< Tyq .%Sl NdIdj
o yeoEÍ h' fm!rd‚l l,d lD;sj, ffY,sh ms<sn| j úfYaI
wjOdkhlska hq;= j wOHhkh l< úkal,audka úiska 1755 oS
m%ldYhg m;a l< —Reflections on the Imitation of Greek Works in
Painting and Sculpture˜ kï lD;sh kj m¾fhaIK l%ufõohkag
wkqj rpkd lr we;s w;r th kQ;k l,d b;sydih wOHhkhg
o moku ieliS h' b;sydifõoh (Historiography) yd wdf,dalk
woyia iqixfhda.fhka úkal,audka iïNdjH l,dlD;s fM;sydisl
jYfhka fuka u" Ndjd;aul yd fi!kao¾hd;aul jYfhka o
w¾: .ekaùug W;aidy lf<a h' úkal,audka úiska 1764 §
m%ldYhg m;a l< —History of Ancient Art˜ Tyqf.a wfkla jeo.;a
lD;sh fõ' fuu .%ka: foflka u úkal,audka W;aidy f.k
we;af;a .%Sl l,dfõ yd ixialD;sfha Wiia nj wjOdrKh
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lsÍughs'9 fm!rd‚l l,dj wOHhkh u.ska úfYaIfhka .%Sl
l,dj wOHhkh u.ska muKla woaú;Sh ;;a;ajhlg m;aúh
yels nj Tyqf.a woyi úh' l,dj hkq Ôjh wkqlrKh lsÍuh
hk u;h m%;slafCIam l< úkal,audka iajNdúl ;;a;ajhkag
jvd Wiia .=Kdx.hka .%Sl l,dj ;=<ska yuqjk nj wjOdrKh
lf<a h' .%Sl l,dfõ Wodr;ajh ms<sn| úkal,audkaf.a mru
WodyrKh jQfha wemf,da fn,aúv¾ (Apollo Belvedere) uQ¾;shhs'
tfuka u fn,aúv¾ wx.kh wdY%s; ,eTl+ka (Laocoön) yd
fn,aúv¾ ljkaOh (Belvedere Torso) o Tyqf.a úfYaI wjOdkhg
yd meiiqug ,la úh' fuu WodyrK weiqßka Tyq iïNdjH
mrudo¾YS w,xldrh (Ideal Beauty) —Noble simplicity and quiet
grandour˜ hkqfjka wre;a .ekaù h'10

úkal,audkaf.a fuu woyia kjiïNdjH l,dfõ moku
ieliSug fuka u iïNdjH l,dj ms<sn`o hqfrdamh mqrd
Wkkaÿjla we;s lrùug o iu;a úh' frdaufha isá m%Odk; u
l,d lD;s tl;= lrkakd jQ ldÈk,a wef,iaikafød w,andks
(Alessandro Albani 1692-1779) fuu ld¾hfha § úkal,audkaf.a
iqidOHldrlhd úh' ldÈk,a w,andks iu. tlaj lghq;= lsÍu
úkal,audkaf.a m¾fhaIK lghq;=j,g fuka u kjiïNdjHjd§
l,dfõ j¾Okhg uy;a msgqjy,la úh' ldÈk,a w,andksf.a
b,a,Su mßÈ úkal,audka Tyqf.a l,d lD;s tl;=j úêu;a f,i
j¾.SlrKh fldg ixúOdkh lf<a h'

úkal,audkaf.a woyia yd kj l%ufõo fuka u Tyqf.a
f,aLkhka kjiïNdjHjd§ úoaj;=ka fuka u l,dlrejka /
ila m%fndaOu;a lsÍug iu;a úh' úkal,audkAf.a woyiaj,ska
m%fndaOu;a jQ l,d YS,amSka w;r wekagka r*dfh,a fuka.aia"
wekac,sld l*audka yd Ydla ¨hS oùoa jeo.;a fõ' frdaufha §
úkal,audkaf.a ióm; u ñ;=rd jQ fuka.aia úiska w,andks
ukaosrfha (Villa Albani) we¢ zm¾kdiiaZ (Parnassus 1761) is;=ju
kjiïNdjHjd§ m%jK;djfha m<uq is;=ju f,i ie,fla' tu
is;=ju úkal,audkaf.a iïNdjHjd§ woyiaj,ska fuka u
iïNdjH l,dfjka fuka.aia ,enQ m%fndaOh fmkajhs'
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úkal,audkaf.a m¾fhaIK muKla fkdj oywg jk
ishjfia hqfrdamfha Ydia;%Sh m¾fhaIK fndfyduhla iïNdjH
f,dalh flakaø lr .ksñka isÿ úh'11 fuf,i iïNdjH f,dalh
ms<sn| flreKq wOHhkj,g m%fndaOh iemhSug 18 jk ishji
uq, isg u .%Sisfha yd frdaufha k.r wdY%s; j isÿ l< kj
mqrdúoHd;aul fidhd.ekSï fya;=jla úh' we;ekaia (Athens)"
fkam,aia (Naples)" mSiagï (Paestum)" me,auhsrd (Palmyra)"
nd,afnla (Baalbek)" yd ve,afïIshdj (Dalmatia) wdY%s; j w¿;ska
fidhd .kakd ,o iïNdjH kIagdjfYaI yd fl!;=l jia;=
ful, iïNdjH l,dj ms<sn| we;sjQ Woafhda.h ;Sj% lsÍug
iu;a úh' úfYaIfhka fkam,aia ys fmdïfmhs (Pompeii) yd
y¾lshqf,akshï (Herculaneum) hk bmer‚ frdau k.roajh
wdY%s; kj leŒï wdrïN jQ wjêfha ̂ y¾lshqf,akshï 1738 § yd
fmdïfmhs 1748 §& iïNdjH f,dalh ms<sn| meje;s w;s uy;a
Woafhda.h Wmßu ;;a;ajhlg f.k taug tu fidhd.ekSï
bjy,a úh' tu Woafhda.h ksid u fuu fidhd.ekSï CI‚l j
uy;a m%isoaêhg m;a úh' fuu fidhd.ekSï u.ska tA jk úg
kjiïNdjHjd§ka f.dvk.df.k ;snQ isoaOdka; mqrdúoHd;aul
j ksrjoH;djhlska hq;=j ;yjqre lr .ekSug yels úh' tfuka
u fm!rd‚l iïNdjH k.r yd .Dy ks¾udK" f,aLk" fyda
ie,iqï u.ska fkdj iÔù j oel.ekSfï yelshdj ,eîu ksid
úoaj;=ka w;r uy;a ckm%sh;ajhg m;a úh'

oyy;a jk ishjfia w.Nd.fha werö fï ld,h jk
úg buy;a ckm%sh;ajhg m;a j ;snQ uyd ixpdrhg (Grand Tour)
o fuu kj mqrdúoHd;aul ia:dk fidhd .ekSu u.ska kj
Ôjhla ,eì‚' uyd ixpdrfha kshq;= ixpdrlhka yd úoaj;=ka
fuka u l,d lD;s tl;= lrkakka úiska leŒï u.ska fidhd
.;a NdKav uy;a Woafhda.hlska hq;=j ñ, § f.k ish rgj,g
f.k hdu iïNdjH l,dj yd ixialD;sh cd;Hka;r jYfhka
m%p,s; ùug ;j;a fya;=jlaa úh' 1764 - 1800 ld,h ;=< fkam,aia
ys ì%;dkH ;dkdm;s j isá ú,shï yeñ,agka (William Hamilton)
fuf,i uy;a wNsreÑhlska l,d lD;s tl;= l< wfhls'
fmdïfmhs yd y¾lshqf,akshï wdY%s; j yuq jQ is;=jï iys;
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n÷ka yd fjk;a mqrdjia;= /ila Tyq 1772 § ì%;dkH
fl!;=ld.drhg úlsKqfõ h'12 fuu mqrd jia;= uyckhdg újD;
ùu u.ska iïNdjH l,dj yd ixialD;sh m%p,s; úh'

leŒï u.ska u;= lr.;a k.r yd fl!;=l jia;+ka ms<sn|
úêu;a f,i wOHhk lr is;=jï" rEm igyka iy ksjerÈ ñkqï
iys; ie,iqï iu. m< l< jd¾;d yd .%ka: m%ldYhg m;a
flreKq w;r hqfrdamh mqrd úoaj;=ka w;r tajd jHdma; úh'
y¾lshqf,akshï ys kIagdjfYaI yd mqrdjia;= ms<sn| —Antiques of
Herculaneum Exposed˜ kï .%ka:h m%ldYhg m;a úh' 1757 isg
1792 olajd fj¿u 8 lska m%ldYhg m;a jQ fuu .%ka:h iïNdjH
l,dfõ oDYH wdlD;s fidhñka isá kj iïNdjHjd§ Ys,amSkag
yd .Dy ks¾udK Ys,amSkag m%fndaOh iemhS h' fuf,i wLKav j
leŒï lghq;= isÿ flreKq wfkla ia:dk w;ßka we;ekaia"
me,auhsrd" nd,afnla" yd ve,afïIshdkq fjr< wdY%s; kgUqka buy;a
m%isoaêhg m;a úh' tfuka u fuu kj fidhd .ekSï ms<sn|
m¾fhaIK l< úoaj;=ka yd mqrdúoHd{hska w;r .%ka: m< lsÍfï
;r`̀.ldÍ iajNdjhla o we;s úh' we;ekaia ys mqrdúoHd;aul fidhd
.ekSï ms<sn| .%ka:hla m< lsÍug m%xY cd;sl Y=,shka oùoa f,
frda (Julien David Le Roy 1724-1803) iu`. ì%;dkH cd;sl fÊïia
iagqjÜ (James Stuart 1713–1788) yd ksl,ia frjÜ (Nicholas
Revett 1720–1804) ;r`.hl fh§ isáhy'13 f, frda we;akaia ys
iaudrl yd kIagdjfYaI udi ;=kla jeks flá l,lska mq¿,a
f,i wOHhkh lr tajdfha ixialD;sl ikao¾Nh fuka u" tajdhska
frdau l,djg ,enqKq wdNdih ms<sn| j o ú.%y lrñka" ksjerÈ
ñkqï yd úia;r iys; j is;=jï yd ie,iqï iu. —The Ruins of
the Most Beautiful Monuments of Greece˜ kï .%ka:h 1758 §
m%ldYhg m;a lf<a h' iagqjÜ yd frjÜ fofokd .eúka yeñ,agka
iy .Dyks¾udK Ys,amS ue;sõ fn%áka.ayeï (Matthew Brettingham
1699-1769) iu. tlaj fkam,aia yd .%Sisfha mqrd jia;= wOHhkh
lrñka jir 4 l muK ld,hla .; l< neúka Tjqkaf.a .%ka:h
—The Antiquities of Athens and Other Monuments of Greece˜ m<
lrkq ,enqfõ 1762 § h'
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fï wjêfha mqrdúoHd;aul leŒïj,ska u;= jQ iïNdjH
iaudrl ms<sn| j rÑ; ;j;a jeo.;a .%ka:hla jkafka 1764 §
frdnÜ wevï (Robert Adam 1728-1792) úiska m< l< —Ruins of
the palace of the Emperor Diocletian at Spalatro in Dalmatia˜
.%ka:hhs' ve,afïIshdkq fjr< ;Srh wdY% s; j meje;s
vhslaf,daáhka (Diocletian) wêrdchdf.a ud,s.h kñka y÷kajk
oejeka; f.dvke.s,s ixlS¾Kh úêu;a f,i uekqï lr ie,iqï
iy úia;r iys;j Tyq f,aLk .; lf<a h' úkal,audka fuka
u wevï o úYajdi lf<a fm!rd‚l;ajh oekqfï fuka u
ridiajdofha o m%Njh njhs' ì%;dkHfha kjiïNdjHjd§ .Dy
ks¾udK l,dfõ m%n,;uhd jQ wevïf.a ffY,sh yev.eiaùug
fuu m¾fhaIK u.ska úYd, m%fndaOhla ,o w;r u Tyqf.a
.%ka:h hqfrdamh mqrd Ys,amSkag iïNdjH l,dj ms<sn| m%fndaOhla
we;s lsÍug iu;a úh'

fuf,i m%ldYhg m;a .%ka: yd f,aLk hqfrdamh mqrd
taldldr Odß;djhlska jHdma; fkdjqj o fïjdhska hqfrdamfha
úúO fCIa;%j, kshq;= l,dlrejka yd Ys,amSka ish l,d ffY,sh
m%fndaOu;a lr .;a w;r tu.ska kjiïNdjHjd§ l,dj
fmdaIKh úh'

tf;la meje;s ro< iudcfha ksiaidr ieris,s iys;
lD;%su ;;a;aj ksrEmKh wdf,dalk woyia u.ska oeä f,i
m%;sfCIam jQ nj oel .; yels h' tfuka u wdf,dalk woyiaj,ska
fmdaIKh jQ kj uOHu mdx;slfhda o frdfldfld l,dfõ
w;d;aúl" lD;%su ksrEmKh neyer l<y' oywg jk ishjfia §
we;s jQ wdf,dalk woyia kjiïNdjHjd§ l,dj ksIamdokhg
wjYH l;slduh wjldYh ilid § we;s nj meyeos,s j fmfka'
wdf,dalk Ñka;kfha yrh yd ieif|k iïNdjH ixialD;sfha
w.hka uQ,dlD;Ska f,i wdo¾Yhg .ekSug fhduqùu kjiïNdjH
l,dfõ ffioaOdka;sl moku ilia lsÍug WmldÍ ù we;'
úkal,audka m%uqL j cd;Hka;r úoaj;=ka /ilf.a Ydia;%Sh
m¾fhaIKhkaf.a M,hla f,i iïNdjH ixialD;sfha oDYH
wdlD;Ska fuka u fi!kao¾hd;aul yr moaO;sh o leálr .ksñka
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kjiïNdjHjd§ l,dj fmdaIKh ù we;' 18 jk ishjfia
uq,aNd.fha isg .%Sish yd frdauh wdY%s; j wLKav j l%shd;aul
j mej;s kj mqrd úoHd;aul fidhd.ekSï kjiïNdjHjd§
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