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rdjKy;a: ùKdj iy rdcia:dka ck Ôú;h

This paper examines the Historical background and
the significance of the Ravanhattha veena and its
hereditary players in Rajasthan, India. The persistence
of this instrument is evident in different regions i.e.
Gujarat, Haryana, Uttar Pradesh etc. The epic
literature such as Ramayana, Pabuji (Rajasthan own
epic) also refers to the instrument. It is invariably
referenced in ancient Indian Musical texts since the
7th century, with various epithets. Ravanhattha is also
associated with the mythological king Ravan from Sri
Lanka, whose period of reign dates back to at least
six thousand years, according to Ramayana. The study
will involve both a literature and field survey that
includes live discussions and communication with the
particular community (Bhopa) who have inherited the
so called ravanhattha veena by the candidate.
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rdcia:dka ck ix.S;fha Ndú; ishhlg wêl jdµ
w;r b;d mer‚ fuka u CIKfhka m¾fhaIlhskaf.a .%yKhg
yiqjk ;ka;% jdµh f,i rdjKy;a: ùKdj ye¢kaúh yels h'
rdjKy;a: fyj;a rdjKyia; hkafkka zrdjKf.a w;Z
ke;fyd;a zrdjK ndyqjZ hk wre; úµudk fõ' fuu ;ka;%
jdµh bkaÈhdfõ rdcia:dka m%dka;h m%uqL fldg jHdma; ù
we;;a th ;odikak yßhdkd" mkacdí" W;a;¾ m%foaYa fuka u
uOH m%foaYa" .=crdÜ jeks m%dka;j, ck ix.S;fha yd ck
kdgH iïm%odhkays o úúO kïj,ska Ndú; lrkq olakg ,efí'
uOH m%foaYays m%p,s; zlkardZ ck kdgH úfYaIh i|yd Ndú;
lrk rdjKdy;a: ùKdj Tjqka y÷kajkafka fr.aÈ (Regdi)
hkqfjks' .=cß" mìhd idrx.s" rdj‚fhda jeks kïj,ska y÷kajk
jdµ o iïmQ¾Kfhka u rdjKy;a: ùKdjg iudk fõ'1

rdjKy;a: ùKdfõ miqìu yd rdcia:dkfha rdjKy;a: ùKd
jhkakkaf.a ck Ôú;h ms<sn| wOHhkh lsÍu fuu ,smsfhys
uQ,sl wruqK fõ'

rdudhKh olajk mßÈ l%s' mQ' 3500 muK ld,fha ,xldj
md,kh l< rdlaIi rcq rdjK úiska Ysjf.a b,a,Su mßÈ
rdjKy;a: ùKdj ks¾udKh lr we;' Ysj fjkqfjka rdjK
fr!ø ùKdj jhk l,ays bka ksl=;a jQ kdoh wid Ysj úiska
Tyqg zrdjKZ hk ku fh¥ nj o u;hls' zrdjKZ hkafkys
w¾:h zfr!ø kdohZ (a terrifying roar) nj wCIr Ydia;%{fhda
mji;a' rdu-rdjK hqoaOh w;r;=r rdjK urKhg m;ajQ miq
rduf.a wkq.dñl ykqudka úiska rdjKy;a: ùKdj W;=re
bkaÈhdjg /f.k .sh nj mejfia'

—Hanuman himself was a great musician and singer. He was
fascinated by Ravana’s ability to build his own musical instruments
and after the war in which Ravana was killed, he picked up
Ravanahattha and return to North India.˜ 2

rdjKy;a: ùKdj iïnkaOfhka fmrmr foÈ. u
m¾fhaIlhka úiska m¾fhaIK isÿ fldg we;' Tjqka úiska
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fuu jdµfha jHqyh yd miqìu ms<sn| jeä wjOdkhla fhduq
fldg we;;a j¾;udkfha rdjKy;a: ùKd jhk rdcia:dka
ck fldÜGdi .ek mQ¾K jYfhka Tjqkaf.a wjOdkh fhduq ù
ke;s nj fmfka' wdpd¾h iqkSrd lia,sjd,a úiska isÿ lr we;s
mq¿,a m¾fhaIK ksnkaOfhys ̂ Ravanahattha - Epic Journey of an
Instrument in Rajasthan - 2009& fuu ck fldÜGdi .ek hï;dla
ÿrg idlÉPd fldg we;' uydpd¾h fcdama fnda¾ ̂ Joep Bor& ;u
m¾fhaIKfhka bÈßm;a lrk u;h jkafka rdjKy;a: ùKdj
jh,ska mjqf,a mer‚; u wjia:dj nj h'

—Ravanahattha is the oldest extant ancestor of the violin family.˜ 3

cdjdys m¾fhaIl Jaap Kunst mjik mßÈ rdjKy;a:
ùKdj 10 jeks ishjfia muK cdjd ¥m;ays o Ndú; ù we;'
cdjd ys ;j;a m¾fhaIlfhl= jk A. A. Bake cdjd ix.S;h
.ek lrk m¾fhaIKfha § rdjK mqrdj; yd rdjKy;a: ùKdj
ms<sn| i|yka lrhs'4

rdjKy;a: ùKdj ms<sn| ,xldfõ idys;Hhsl fyda
mqrdúµd;aul idOl w;sYh úr, h' m%d:ñl uQ,dY%hkays
rdjKdy;a: ùKdj muKla fkdj rdjK .ek o i|ykla
fkdue;' kuq;a ixialD; idys;Hh Wf.k rdudhKfhka rdjK
.ek ;;= ±k.;a miqld,Sk idys;Hlrefjda iajlSh ks¾udK
úIfhys rdjK mqj; we;=<;a l<y' l%s' j' 12 jeks ishjfia
muK ,shefjk uydjxYfha fojeks Nd.h ^37-101 mßÉfþo&"
iso;a iÕrdj" fldals, if|i" ldjHfYaLrh" .=;a;s, ldjHh"
ie<,sys‚ ikafoaYh rdjK .ek i|yka flf¾'

zrdudhK Ndr;d§ f,!lsl l:dys;a rdjK uerE ta rdu
 l=uryq úl%uh o'''''  ^uydjxY - 64 mß' 43-44 .d:d&5

zrjq<d ueÍ rï rcZ6 ^iso;a iÕrdj&

isxy, ckY%e;sh" ck lúh w;r o rdjK mqj; .ek
i|yka fõ' rdjK yE,a," rdjKd hqoaOh jeks ck lú fmd;a
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Bg idCIs imhhs'7 iS;d t<sh" rdu le<h" Wvq rdjK" há rdjK
jeks ia:dk kdu rdu-rdjK mqj; mila l< o ta lsisjlska
wmf.a wruqKg idOkSh f;dr;=re fkd,efí' ,xldfõ .eñhka
w;r mej;s fmd,algq ùKdj hï;dla ÿrg rdjKy;a: ùKdfõ
,CIK fmkajhs' rdcia:dkfha m%p,s; rdjKy;a: ùKdj o
ilid .kafka fmd,algqjla u; t¿ yu wdjrKh fldg ;kd
.;a l=vd ;=ïndjlsks' ,xldfõ frdã f.da;%sl ckhd Ndú; l<
tala;drh rdjKy;a: ùKdjg iudk fkdfõ' th ngysr
fnx.d,fha ck iudcfha m%p,s; tala;d¾" foda;d¾ jeks ;;a
jdµhkag iudklula olajhs' ;j o fmd,algq ùKdj fyda
tala;drh w¿jl wOdrfhka ^Bow& jehQ njg idOl fkdue;'
rdjKy;a: jhkafka w¿fjks'

rdjKy;a: ùKdj ms<sn| bkaÈhdfõ idys;Hhsl"
mqrdúµd;aul yd Ôjudk uQ,dY% b;d m%n, idCIs imhhs'
bkaÈhdfõ j¾;udkh olajd u rdjKy;a: ùKdj Ndú;fha
mj;S' kdro úiska Tyqf.a ix.S; ulrkaofha ̂ l%s' j' 7-8 ishjia&
zrdjkS ùKdZ kñka ;;a jdµhla .ek i|yka lr we;s nj úch
,CIaó wehf.a Critical Study of Sangita Makaranda of Narada
hk .%ka:fha i|yka lrhs'8 ùr ldjHhkays fuka u
ix.S;r;akdl¾ys ̂ 13 jeks ishji - idrx.foaj& ±lafjk zmskdls
ùKdjZ hkq rdjKy;a: ùKdj u nj o u;hla fõ' W;=f¾
mskdls ùKdj yd ol=fKa rdjKy;a: ùKdj hk fol u tlla
nj uydpd¾h fcdama fnda¾ The voice of sarangi hk .%ka:fha
i|yka lrhs'9

flfia fj;;a ol=Kq bkaÈhdfõ rdjK fjkqfjka
fofjd,aj, mQfcdamydr meje;ajQ nj yd zrdjK yia;ïZ kñka
rdjKy;a: ùKdj m%p,s; j mej;s njg ,efnk idOl flfrys
o wmf.a wjOdkh fhduq úh hq;= h' wo olajd;a W;=re
bkaÈhdkqfjda zofihsrdZ kñka mj;ajk W;aijhl§ rdjKf.a
ms<srejla ;kd th .sks ;nd úkdY fldg m%S;s f>daId mj;aj;s'
zrdjKZ Tjqkf.a i;=frl= f,i Tjqka úYajdi lroa§ oCIsK
Ndr;fha rdjKg .re nqyquka ±laùu yd rdjK fy< foaYh
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fyj;a ,xldfõ rfcl= ùu;a" Ysj Nla;slfhl= f,i fmkaùu;a
w;r we;s iïnkaO;dj ms<sn| fjku u m¾fhaIKhla isÿ l<
hq;= j we;'

zrdjK yia;ïZ kñka flar<fha yd ;ñ,akdvqfõ
rdjKy;a: ùKdj m%p,s; j mej;s njg idOl we;' uÿfrhs
k.rfha T!jhd¾ fldaúf,a we;s is;=jul rdjK Tyqf.a w;a
fodf<diska rdjKy;a: ùKdj jhk is;=jula olakg ,efí'
Tyqf.a ysig by<ska Ysj iy md¾j;S isá;s' wdpd¾h §ma;s Nd,d
^Deepti Omchery Bhalla& wehf.a zVanishing Temple ArtsZ kue;s
m¾fhaIK .%ka:fha ol=Kq bkaÈhdfõ m%p,s; rdjK yia;ï ùKdj
.ek i|yka lrhs'10 weh olajk mßÈ oCIsK Ndr;fha olakg
,efnk rdjKy;a: ùKdj rdcia:dkfha m%p,s; rdjKy;a:
ùKdjg jvd fjkia h' .=crd;fha m%p,s; rdjKy;a: ùKdj
yd rdcia:dkfha rdjKy;a: ùKdj wdlD;sfhka iudk jqj o
m%udKhkays fjkialï we;' zfmkdZ kñka uksmQ¾ys o" Ñldß
kñka W;a;¾ m%foaYays o" fhda.s flakaø kñka Tßiaidys o" m%p,s;
fuu j¾.fha ùKd m%udKfhka tlsfklg fjkia h'

rdcia:dkfha rdjKy;a: jhk ck fldÜGdih zfNdamdZ
^Bhopa& hk kñka ye¢kafõ' yßydï" Okrdï" iq.akrdï"
l%sIaKrdï" f;d,rdï" l=,rdï" rdcrdï jeks kï msßñ fNdamd
f.da;%slhska i|yd Ndú; fõ' zmnqð l;djZ kñka l;d m%jD;a;shla
kdgHuh iajrEmfhka bÈßm;a lsÍfï § rdjKy;a: ùKdj jehSu
rdcia:dkfha ±lsh yels iqúfYaIS wx.hls' mnqð l;dj m%dix.sl
j bÈßm;a lrkafka o fNdamd f.da;%Slhka úisks' ta i|yd
rdjKy;a: jhñka l;dj bÈßm;a lrk m%Odk jdolhd zm¾nq
fNdamdZ ^Parbu Bhopa& kñka y÷kajhs' zmnqðZ hkq ldka;drhg
wê.Dys; foú flfkl= jYfhka Tjqyq úYajdi lr;s' mnqð hkq
rduf.a nd, fidfydhqre ,CIukf.a mqk¾Njh nj o úYajdihla
mj;S' mnqðf.a ìß| mq,jka;S kï fjhs' Tjqka rdcia:dkfha
fcdaâmQ¾ys zfld¨udkaâZ kue;s .fï úiQ nj lshefõ' mnqð
fjkqfjka bÈl< mnqð fldaú,a j¾;udkfha o fcdaâmQ¾ys zfld¨Z
.%dufha olakg ,efí'
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mnqðf.a m%;sjdÈhd ðkaød´ ÅxÑ h' mnqð yd ðkaød´ w;r
igk rdu-rdjK igkg ;rula iudk jqj o tu l;d mqj;
fjkia h' mnqð úiska ðkaød´ >d;kh fkdflf¾' idudkH
ñksfil=g l< fkdyels úYauhckl oE l< yels zfèfndaZ kue;s
pß;h rdudhKfhys tk ykqudkag iudk h' fNdamd f.da;%slfhda
mnqð mqj; rdjKy;a: ùKdj jhñka rÕ olaj;;a th
rdudhKfhys tk rdu-rdjKd mqrdj;g yd;amiska fjkia h'

fuu l;d mqj; rdjkdy;a: ùKdj jhñka bÈßm;a
lrk újdyl msßñ ;u ìß| o iuÕ fuu jdokh bÈßm;a lsÍu
isß;ls' we;eïúg Tjqkaf.a orejka o Bg iyNd.s fõ' ysig
cgdjla ne| w;a È. lñihlska yd irulska ieriSu msßñ fNdamd
f.da;%sl we÷u fõ' .eyeKq idßh jeks we÷ula w¢;s' Tjqyq ;u
iajdñhd wNsuqj uqyqKq fkdfmkaj;s' ysfia isg uqyqK jefik
fia froaolska jidf.k .dhkfhka ;u ysñhdg w;aje,a imh;s'

yskaÿ l=, l%uh wkqj Wiia u l=,h jkafka n%dyauKhska
h' kuq;a rdcia:dkfha mnqð woykakkaf.a mQcljre jkafka
fNdamd f.da;%slfhda h' rdcia:dka l=, l%uhg wkqj Tjqyq zkdhlaZ
kue;s l=,hg wh;a fj;s' j¾;udkfha Tjqka zNs,aZ kñka o
y÷kajhs'

wújdyl ;re‚hkag m%isoaêfha .dhkd bÈßm;a lsÍug
wjir ke;' újdy jQ miq;a Tjqkag ;u iajdñhdf.a ksjig
f.dia mÈxÑ jk;=re Bg wjir fkd,efí' bkamiq j Tjqkag
;u iajdñhd iuÕ f.dia .dhkd bÈßm;a lrñka Tyqg iyh
±laúh yel' ldka;djka úiska rdjKy;a: ùKd jhkafka ke;'
Tjqka ,dnd, jhiska újdy jkq olakg ,efí' iEu ;reK
.eyeKq <ufhla u iïmQ¾K mnqð l:dj ±k isàu;a" th
.S;dkqidrfhka .ehSug mqreÿ mqyqKqùu;a wksjd¾h fõ'

l+vdrï jeks ;djld,sl ksjdij, fjfik Tjqyq ;ekska
;ekg ixl%uKh fj;s' l=l=<ka yd t¿jka jeks i;=ka we;s
lr;s' lKavdhï jYfhka tl;ek jdih lr;s' idïm%odhsl
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fNdamd f.da;%slhka jkdys iaÓr mÈxÑhla ke;s ^nomadic& ck
fldÜGdihls' tu ksid Tjqkag Tjqkaf.a u bvï fkdue;s w;r
jeú,s l¾udka;h ms<sn| o iycfhka u yelshdjla ke;'
Tjqkaf.a orefjda mdi,a fkdh;s' /h myka jk ;=re bÈßm;a
lsÍug ;rï mnqð l;dj §¾> h' mnqðf.a Wmf;a isg újdyh yd
urKh f;la ish¨ wjia:d Tjqka bÈßm;a lrkq ,nhs' yska§
NdIdfjka th z.+ïld¾ cd;sZ f,i y÷kajk w;r tys wre;
z;ekska ;ek hk f.da;%slhkaZ hkak h' uQ,sl u wjYH;d
yereKq fldg Tjqka <Õ úYd, nvq uqÜgq m%udKhla fkdue;'
rdcia:dkfha tjeks f.da;% j¾. wgla muK fjfihs' fcda.s"
l,afn,shd" .dähd ¨yd¾" nkacdrd bka lsysmhls' kuq;a Tjqyq
hdplfhda o fkdfj;s' ta w;r fNdamd jrekaf.a m%Odk; u
wdodhï ud¾.h jkafka .ï isidrd ießirñka kegqï" .ehqï"
jehqï rÕ ±laùuhs' Tjqyq uqo,a fyda wdydrmdk ,nd .kq jia
hïlsis fiajdjla isÿ lr;s'

idudkHfhka fNdamd f.da;%slfhla mnqð m%ix. bÈßm;a
lsÍug remsh,a 1000-1200l muK uqo,la j¾;udkfha § wh
lrhs' ke;fyd;a t¿fjla fyda .jfhla" wdgd msá" iSks" f;,a
jeks tÈfkod Ôú;hg wjYH foaj,a ,nd.ekSfuka o Tjqka
iEySulg m;afõ'

zNødmdoaZ ̂ o< jYfhka wf.daia;= udifha w. iy iema;eïn¾
uq,& udifha Tjqyq ld¾hnyq, fj;s' kjrd;%S iurk Tlaf;danrh
^wfidað kõrd;& iy oYeyard W;aij iuh Tjqkaf.a iY%Sl u
ld,h fõ' tfuka u Ysjrd;%s iurk ud¾;= udih o fNdamd
f.da;%slhskag mnqð fmkaùug wdrdOkd nyq, j ,efnk ld,hls'
mnqð m%ix. ixúOdkh lrk Tgqm,a,ka yd neg¿jka n,d.kakd
tfårhka jeks whf.ka fNdamd Ys,amSkag m%udKj;a f.ùula
fkd,efnk kuq;a m%ix.h w;r;=r krUkakka úiska lrkq
,nk úúO mß;Hd.j,ska Tjqkaf.a wdodhï irefõ' úfYaIfhka
mnqð újdy ux., wjia:dj ksrEmKh lrk úg fm%aCIlfhda
;ud Bg iÔù j iyNd.s jk wdrdê; wuq;a;ka f,i Wml,amkh
lr;s¦ m%S;s m%fudaofhka f>daId k.;s¦ fNdamd k¿jka yd
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rdjKy;a: jhkakkag ;E.s fNda.dÈfhka fkduiqre j ix.%y
lr;s'

fndfyda fNd amd f.d a;% Slfhda ±ka .ïj, iaÓr
mÈxÑlrefjda fj;s' rdjKy;a: jehSfuka ,efnk wdodhu
Tjqkag m%udKj;a fkdfõ' Tjqyq ixpdrlhka bÈßfha Ys,am olajd
hï uqo,la Wmhd .ks;s' ta yereKqfldg Tjqka fjk;a Ôjfkdamdh
ud¾. fj; fhduq ù isákq ±l .; yels h'

rdjKdy;a: ùKdj yd ne÷Kq fjkia u iudc ixialD;sl
miqìula rdcia:dkfha mj;S' rdjK ixl,amh ms<sn| ;elSula
fyda m%udKj;a ±kSula Tjqka ;=< fkdue;' oCIsK Ndr;fha
olakg ,efnk rdjKf.a is;=jï iuÕ yuqjk zrdjK yia;ïZ
ùKdfõ yevh iyuq,ska u rdcia:dkfha rdjKyia; ùKdjg
jvd fjkia h' .eñhka úiska ld,dkqrEm j ks¾udKh lr
.ksñka meje; tk ck ix.S; jdµhla f,i rdcia:dka
rdjKy;a: ùKdj ye¢kaúh yels w;r oCIsK Ndr;fha mej;s
njg idCIs yuqjk zrdjK yia;ïZ ùKdj rdjK rcq yd rdu-
rdjKd mqj; iuÕ Rcqj u iïnkaO fõ' rdjK iïnkaO
is;=jï" uQ¾;s" ,sÅ; fyda w,sÅ; idOl rdcia:dkfha úr, h'
Tjqkaf.a mru foúhd mnqð h' mnqð fjkqfjka bÈl< fodfjd,ays
mnqð rdjKy;a: ùKd jhk is;=jï yd leghï muKla olakg
,efí' fï wkqj ie,lSfï § rdcia:dka fNdamd jrekaf.a
Ôjfkdamdh i,id Æ rdjKy;a: ùKdj flfrys zrdjKZ hkak
wka;¾.; ùu ;jÿrg;a fidhd ne,sh hq;= lreKla f,i
ye¢kaúh yels h'
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