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This paper examines the Historical background and
the significance of the Ravanhattha veena and its
hereditary players in Rajasthan, India. The persistence
of this instrument is evident in different regions i.e.
Gujarat, Haryana, Uttar Pradesh etc. The epic
literature such as Ramayana, Pabuji (Rajasthan own
epic) also refers to the instrument. It is invariably
referenced in ancient Indian Musical texts since the
7™ century, with various epithets. Ravanhattha is also
associated with the mythological king Ravan from Sri
Lanka, whose period of reign dates back to at least
six thousand years, according to Ramayana. The study
will involve both a literature and field survey that
includes live discussions and communication with the
particular community (Bhopa) who have inherited the
so called ravanhattha veena by the candidate.
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“Hanuman himself was a great musician and singer. He was
fascinated by Ravana’s ability to build his own musical instruments
and after the war in which Ravana was killed, he picked up
Ravanahattha and return to North India.” 2
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“Ravanahattha is the oldest extant ancestor of the violin family.”?
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