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The purpose of this paper isto acquire certain meaningful
perceptionsof raciality presented through themeansof whimsical
understatementsfound inthediscourseof Mark Twain'sfictiona
masterpiece of 1885 titled The Adventures of Huckleberry Finn.
Theamissupported by an overview of the novelist’s artistic

position.

Mark Twain can be considered one of themost original and
influentia of Americanwriters, who hasan extensively substantial
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artistic reputation as the author of Huckleberry Finn. Ernest
Hemingway believed that All modern American Literature comes
from one book by Mark Twain called Huckleberry Finn.

Twain was basically ahumourist who was ableto raisean
interesting story to thelevel of literature by strengthening it with
depth and richnessthrough aprofound understanding of character.
Hence, hisboisterouswriting consequently produced asatirical
social comment that wasvery serious. Most of hiswritingshave
an undercurrent of sadness which throws light on an inner
pessmism. Itisimportant that thisnegetive perception, adomineting
forcein histhinking, has alwaysdisclosed apersonal conviction
that human lifewasamerecommodity hardly worththeprice.

Twain awayscombinesacomic stylewith gravecriticism so
hiswork hasacoating of thegreynessof real life. Therefore, he
wasableto portray thedespondency entailed inlifewithadmirable
success. Inhiseffort toreachthistarget, hegavehispessmistic
point of view, asense of purpose and acertain sharpness. Most
Americansregard Mark Twain with aparticular affectionasa
writer who is humorously perceptive with distinctive artistic
characteristics. His realistic exposuresof human corruption are
full of compassonandirony reflectingasmplemodesty or perhgps
avisible humbleness. He once said that what any man seesinthe
human raceis merely himself in the deep and private honesty
of hisown heart. Having emerged asacreator of tall talesand
absurd stories, Twain became the best-known and the most
successtully published author of hisgeneration until 1910 withan
international reputation asahumorist cum frontier-phil osopher.

Bornin 1835in Foridaas Samuel Langhorhe Clemens, he
wasamerefour when hisfamily movedto Hanniba wherehewas
tolivefor aperiod of fourteen yearsprior to becoming alicensed
river boat pilot at twenty-four and aprofessiona writer at thirty. He
diedin Connecticutin 1910 at the age of seventy-five. Despitean
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aesthetic position of fuller achievement based on an urgeto make
hisfortuneand adomesticlifeof feicity consequent to hismarriage
to OliviaLangdon of New York &t thirty-fiveto berespectablewith
afamily of ten children, hisdisenchantment with human natureand
persona senseof pessmismgradudly increased emerging fromhis
apprehensonsrelaedtothevauesaof 19" Century American society,
whichhewasnotinapositionto endorse.

Twain’'sfather wasalocal magistrate who wasalso asmall
merchantin Hannibd, atownwith afairly smal population stuated
onthebanksof theMississppi River withitsgallant-looking river
steamers. Besidethisgreat river with itsbrown waters, young
Samuel Clemensgrew through boyhood much ashisyoung male
characters, Tom Sawyer and Huckleberry did, fascinated by this
kind of life. Asaboy, thewriter had seen how men were maimed
and killed in waterfront brawls and Negroeswere chained like
animalsfor transportationto richer dave markets. Brought up on
the stringent teachings of Calvinism at home, he had nightmares
andwalkedin hisdeep asthese contrary experienceshad agreetly
negative impact on hisyoung mind. In point of fact, the crude
ways of people and theterror concealed behind such incidents
were profitably used by Twainin hiseventual fictiona writings.
Away from itsboisterousriverfront, hefelt that thevillagewasa
heavenly placefor a boy becauseit provided himwith multiple
opportunitiesfor hunting, fishing, swimming and adventuresimilar
to Huck Finn, hisfavourite character. Neverthel ess, asaboy of
twelve, he had to become an apprenticeto aprinter in Hannibal
on hisfather’sdeath. Thereisadeep seriousnessin hiswork and
thereinliesitsunderlying power. Most of hisaestheticwritingsare
created inthelight of hisown nostalgic, boyhood experiences as
Samud Clemensandthelostriver piloting daysof hisearly maturity
inaprofessional capacity down the majestic Mississippi when
heworked asariver steamer driver. Hence, varied influencesand
impressionsof hislifeboth negativeand postive, haveextensvely
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contributed to the texture of hislater artistic productions. He,
subsequently receivedanM.A. fromtheUniversty of Ydeat fifty-
oneand an honorary doctorate from Oxford University at Sixty.

Huckleberry Finn is the abused child of mine who
has so much mud flung at him.

Devoting anartistic period of sevenyearsduring hisprosperous
lifein Southern New York, theforty-eight year old Twain produced
hismature masterpiece, accepted asthe greatest American novel
of the 19" Century, themost inspiring achievement of hislifetime.
Describing theeffort asHuck Finn's Autobiography, thenovelis,
now advancingin years, resented the unfavourabl e criticism that
thework wasalso obliged toreceive.

Thenovel’scontent isabout freedom and personal integrity
of which thetextureiscritical, humorousandironic. Writtenasa
sequel to The Adventures of Tom Sawyer in 1876, thetext which
issubstantialy autobiographical, portraysthe Southern American
Lifenear theMississippi inthe 1850's. Both booksare accurate
evocations of the author’sHannibal boyhood. Hence, theworth
of their substance.

| confine myself to boy-life out on the Mississippi,
because that had peculiar charm for me ... | ought
to be well-equipped.

Huckleberry, the protagonist of thetext isan exampleof the
American hero of the period experiencing lifefully accordingtoa
personal code of conduct including ethicsand regul ationswithout
referenceto thejudgementsof society. The discourse presentsthe
story of aboy of fourteen who isnot prepared to accept the kinds
of freedom that the world is ableto offer; thus, he fleesfrom
these, one after another. Thisiswhy when the narrative unfolds,
wefed that Twain'sadolescent heroisasymbol of man'sinevitable,
restless nature based onindividual apprehensions. The primary
theme of thework isthe development of Huck’s acceptance of
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Jim, the runaway Negro slave as an equal and the secondary
thematic strand is awhite boy’swillingness to be rejected by
society, and risk condemnation and exile so hisblack friend may
escape, to steal Jim out of slavery again. Both are outcasts
without social rootsand theraft that they usefor transportation,
appearsto be symbolic of their freedom.

... While he built a fire in a grassy open place
amongst the trees, | fetched meal and bacon and
coffee, and coffee-pot and frying pan, and sugar
and tin cups, ... | catched a good big cat fish, too
and Jim cleaned him with his knife, and fried him.
When breakfast was ready, we lolled on the grass
and ate it smoking hot. - Huck

Their love of freedom isdemonstrated here; itisarelaxed
way of living. Hence, Huck travel ssocialy downwardsaway from
society as represented, for instance, by MissWatson with her
stern discipline and stringent rulesto the company of anigger to
goonajourney downtheriver Mississippi onaraft withaview to
gaining hisspiritual education, moral growth and liberty. The
character’s solution to the problem of seeking freedomisrather
direct and unsophisticated. Having tasted society, hedecidesagainst
civilization since hefeelsthat eventually, society makesculprits
of all men. Huck isasimple boy with little education and great
confidencein omens. His pronenessto deceit though heisnot a
liar, isalso visiblein opposition to thetradition-grounded, more
intelligent Tom Sawyer’ simaginative deceptions, thevision of the
later isblurred by boyish trickery. Infact, Tom’stype of fantasy
and make-believeareincomprehensibleto Huck. Thereader feels
that Huckleberry and hisnegro companion are natural menwho
areendaved with aconsequent pursuit of liberty. Itisinterestingto
seetheway inwhichyoung Huck becomessomething of aheroto
theinhabitantsof thelittleriver villagebecause of hishelpto Tom
intracking down Injun Joe, the American Indian. After Widow
Douglas takes Huck under her care, he is washed, dressed in



246 108 BU @R wsegww, 20 DRI, 2012/13

clean clothes and sent to school with shoes and so on; yet, the
reader can see that he is not happy as demonstrated in his
apprehensive nature: Becuz Aunt Sally she’ goingto .... Givilize
meand | can't stand it.

Next Sunday we all went to Church, ... The men
took their guns along... and kept them between their
knees or stood them handy against the wall ...It was
pretty ornery preaching — all about brotherly love,
and such like tiresomeness; but everybody said it
was a good sermon, ...

Civilisation as represented by the Southern town of St.
Petersburg with its church-going and middlie-classmanners, is
shown asextremely restricted. Inthisoutwardly civilized society,
thereisno spontaneouslovein peoplefor their fellow human-
beingssinceclass, money, race and decorum tend to corrupt their
natural feelings. TheTwain Critic, Richard Chasefeelsthat The
fal seness of conventional religion isburlesqued in athousand
ways... Thisisintelligently illustrated in thenovel by davery; the
selling of human beingswhichisin contrast to thetol erance that
theblack Jm, thenigger and thewhite Huck fed towardseveryone
particularly, the King and the Duke: All | say isKingsisKings
and you've got to make allowances. This is a very mature
statement coming from a boy of fourteen prompted by deep
compassion. Thereader isalso presented with the col d-blooded
killing between the Natural Aristocratswhosereverencefor the
code of honour isdescribed asan absurdity: They go to church
with guns. Here, the novelist hasagood laugh at them and the
laughisfull of irony. Wea so detect the untutored moral sense of
Huck, hisideaof what isright and wrong in the process: Human
beings can be awful cruel to one another. We are confronted
with Twain'scentrd irony at thispoint whereheexaminesthegrim
realitiesof life, human—evil and so forth. Huck wishesto escape
fromthistypeof habitual, conventiona mordity surrounding him.
Thewriter suggeststhat thereisno placein society for Huck and
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hiskind of moral innocence. Hence, we seehim asarebel witha
cause who detests pretence and injustice; because heistrueto
himself, heistotally isolated and therefore, becomes asocial

outcast.

Jim said it made him all over trembly and feverish
to be so close to freedom. - Huck

Thereal inner thoughts of anigger are accurately captured here.
Themost sgnificant thematic point inthediscourse isthe conflict
of theconsciencetowhich | attach aspecific vaueinthispaper; a
casein point isHuck’simportant question Conscience sayst me
what had poor Miss Watson done to you that you could see
her nigger go off right under your eyes and never say one
singleword? Here, the battle between the good and thebad angels
withinahuman-being presented, a so hasastrong affinity withthe
15" Century Morality Play, Everyman. Huck helps Jim escape
from slavery based on hisown code of ethics. The brief period
that he spends at Widow Douglas Southern homegiveshima
superficia coating of Civilisationwithal itsrulesand manners.
Consequently, when the issue of Jim confronts him, heislost
between thetwo worlds: histroubled guilty-consciencewarns
himthat heiscommittingacrimebut ultimately, hisnormd, primitive
self triumphs over his civilized self and Jim escapes with
Huckleberry’sgreat willingnessto help him. Totally exiled from
therest of theworld, Jim and Huck achievethe most invaluable
bond that humanity iscapable of: Lemmelook at you chile, No,
you ain dead, you back again—honey! —Jim. These qualities of
nobility intheNegro Jm, arevery noteworthy. Helikesmebicuss
| don't ever act asif | wasabove—Huck. What isclearly reflected
hereisthe gap between conventions and real goodnessor true
morality. Thereader observesthat thereisno status, money, politics
andformal worship ontheraft andtheir relationshipis, therefore,
profoundly genuineastheval uesthat they cherish arenot darkened
by actuality. Twain, thus, describesthisimportant crisisof the
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conscience in his Autobiography: where a sound heart and a
deformed conscience comeinto conflict. Huck’sfinal recognition
of Jimasan equal ispoignantly and perceptively evoked by the
author: | knowed hewaswhiteinsde. Twain'sjuvenile character
isevenready tolick hisbootsfor shamewhen he considersthe
serious consequencesthat areto follow for having turned ablind
eyeto theaccepted guidelinesrelated to behaviour. What hisboy
hero failsto understand was how Tom, achild coming from a
respectablefamily could volunteer towork out an escape planfor
adavelikethenigger Jm. Yet, Tomtreatstheimprisoned daveas
aminstrel degrading him so thewhol e thing becomesakind of
parody or burlesque. Tom hasthewrong values compared to the
positive qualitiesor attributes of Huckleberry. Thisdifference
between the two adolescents, isafactor of substantial value. One
has the sense that Tom is the typical urbanised boy having a
deformed, flawed structure of val ues, for example, heisfilledwith
romance-bred notionsof how Jim might befreed and Huck joins
inthislaboriousnonsensemerely sinceheadmireshim.

Well, one thing was dead sure; and that was, that
Tom Sawyer was in earnest and was actually going
to help steal that nigger out of slavery. That was
the thing that was too many for me. Here was a boy
that was respectable and well bring up; ... | couldn’'t
understand it, no way at all. - Huck

Thejuvenile'sconfusion reflects hisuntutored moral sense.
Thetypeof religion that MissWatson teaches makesno sense at
all toaboy likeHuck whois, infact, naturally bewildered by the
process. Therdigion of lovethat ispromoted by Widow Douglas
isabetter option. When hisfather carriesHuck acrosstheriver
toasecluded |og house, heacceptstheabduction withrelief despite
afear of his father’sdrunken ragesand beatings since hewould
feel freeaway fromtherestraintsof tight clothing, school and
regular hoursof study aswell asthe preaching and the puzzling
ideasthat confusevillagelifefor asmplechild. Miserable, wesee
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him going down theriver at night to Jackson’sIsland where he
meetsthenegro Jmwho had run away becausehisChrigtian owner,
MissWatsonwasplanningto sell himfor avery high price. Inthe
island, they meet many kinds of men like cutthroats, murderers,
cheats, liars, crooks, cowards, slave-hunters and hypocrites of
every variety. They cometo aposition wherethey cannot even
trust themovement of the great brown Missssippi asit carriesdim
beyond freedom to bere-captured by the outwardly respectable,
benevol ent peoplewhose conscienceisuntroubled by davery; a
fact, al themoreaggravated by their religiousfervour asChrigtians.
Hence, thetremendousirony foundin Twain’swriting incorporating
cynicism, pessimism and poignancy, becomes extensively
significant. Thesecharacteristicsareonly partialy conceadled by
his greatly enjoyable humour. This is why though he can be
described asahumorist, beneath thishumour, thereliesan uneasy
conscienceand atremendousguilt, whichissocid rather thanmord
or personal. The aspect of authorial social responsibility holdsa
placeof predominant Sgnificancehere. Findly, MissWatson grants
Jim hisfreedom and heisnolonger aslave. Thegood peoplein
thenovel beginto pity the brave Huck and offer tolook after him
for lifeon hisfather’ sdeath. But, Huck’s blunt rejection greets
this offer ashewill not haveit: | can't stand it he said, | been
therebefore. Theseare thelast linesof hisautobiography. Huck
usualy misspellsand mispronounceswordsinamanner that could
delight Twain’sadmiring readersand hislanguage, at times, hasan
appealing qudity because of thisfeature.

| didn’'t want to go back to the widow's any more
and be cramped up and civilized, as they called it.

Thenoveig'scentral argument isthat al men should betrested
alikeirrespectiveof anatura barrier like colour or aman-made
gap such asclassor beliefs. Thisperceptionishighlighted and
emphasised all the timein the discourse. The fact that manis
despised by society smply for beinginthewrong colour likethe
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negro Jmfilled Twainwith outragehaving consdereditanindignity.
Hefound it extremely difficult to cometotermswith thisinjustice
of such enormity doneto ahuman being. Consideredinthislight,
theauthor makesaprofoundly radical point through thejuvenile
Huck and thenigger Jm. Inactua fact, theinborn virtues of these
twofictiona charactersoffer somehopefor Southern Americans
during the given period; they are not mereamusement providers
but carry avery substantial message. Thecloseof thediscourseis
thefinal insight or perception that Twain hasto offer: thereader
becomespositive that whatever happensto Huck whenthelong
process of civilizing him beginsafresh, hewill be agood man.
Weget theimpressonthat thewriter’sred interest liesintheseamy,
lesséttractivesdeof liferather thanitsgentler, roser aspectsinspite
of theludicrous potential of thetext that he has produced. This
view helpsusendorsethat thenovel exposesadarker view of the
individual and hisinevitable circumstances. Asacresative artist,
Twain seemsto have perceived that Huck and Jim were two of
nature’ s noblemen compared to the membersof civilized society,
accepted ashonourable.

Theaestheticwork of Mark Twainisameaningful revelation
of the problems brought about by the weaknesses and the
corruption of individuals. Itisclearly evident that hiseyesrarely
twinklewhen helaughsat the behaviour of hischaracters. We, as
readerscanidentify hisuncomfortablesocia conscienceaswell
asthemora senseconcealed behind hisburlesque. Itis, therefore,
not appropriate to see him merely as a creator of boyhood
adventure storiesor thevoice of native eccentricitiesof thetimes.
Muchthat isoutstandinginAmerican literaturedid beginwith him.
TheTwaincritic, Liond Trillingwho studiesAmericanlife, isright
in pointing out that

Almost every contemporary American writer who
deals conscientiously - with the problems and
possibilities of prose must feel ... the influence of
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his style which escapes the fixity of the printed
page, that sounds in our ears with the immediacy
of the heard voice, the very voice of unpretentious
truth.

Thevitality of theAmerican Vernacular or nativediaectisa
dominant featurein hislanguage asreflected inthisdiscourse, for
example, regional idiomsor expressions, the poor grammar, the
spelling mistakes, eventhevernacular jargonand soforth. Twain
haswritten for adultsthrough theeyesof children. InHuckieberry
Finn, inparticular, heusesahighly adorable, colloquid style which
iscasud andinformal. Throughthisboy’sstory, hegivesthereader
acomprehensivelessonin honesty, justice, mercy and forgiveness.
Itisaricher, textual discourse compared to hissequel titled The
Adventures of Tom Sawyer. Although the boyish Tom remained
hisfavourite, through Huck, he exploitsthe true colour of the
Vernacular Southern American speechinamanner thatissplendidly
memorable. Tom Sawyer was an optimistic novel about golden
youth with slight touches of tragedy. In Huckleberry Finn, the
author’spessmidtic patternsof thinking arevery visiblethroughout
thetext. Heemphasi sesthat human actionisnot free because of
the external forcesacting on anindividual’swill. Pessimissm,
eventually, becameapredominant forcein hisfictiona productions.
Though we can define the Twain philosophy as pessimistic, his
temperament or spirit wasawayssanguineor full-blooded. We
get thesamefedinginLeo Tolstoy.

Spose a man was to come to you and say Polly —
voo — franzy — what do you think? - Huck

Huck’sattempt at Frenchisvery funny and at the sametime,
adorable. InHuck’sstory, thereisan alegoricd pictureof freedom
flowing through its substance whereitsmeaning issymbolically
presented. Twain bringsout several important contraststo show,
first, aperson’s conscience against hisheart, secondly, society or
socia restrictionsagainst hisfreedom and thirdly, the concept of
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home againgt afloating structure of timber called araft. Hence, we
encounter avery seriousthemein an apparently humoroustale.
Thewriter’sgift for description isexceedingly imaginative, for
instance, the exciting adventures of the romantic outcast, Huck
and hisfaithful Jim. Nevertheless, he displaystheinstitution of
daveryinitsactua light very accurately and factually. Despitedl|
these attributesand motives, thereareflawsin the narrative, for
example, dueto theimmaturity of Huck’svision, Twain cannot
imagineafuturefor him. Thereisasoatotal lack of resolution on
Huck’spart in the sensethat he does not grow up. But, such minor
flawsshould be overl ooked when consdering an artigtic production
of such indisputable merit demonstrating aharsh, grim kind of
realism put forward through theintermediary of subtle humour.
The Adventures of Huckl eberry Finn offersadeeper perception
intothe 19" Century Southern American Society through aprecise,
profoundfictional portrayal.

Pooty soon I’'ll be a — shout'n for joy, en I'll say,
it's all on accounts o’Huck, I's a free man, en |
couldn’'t ever ben free ef it hadn’ ben for Huck;
Huck done it. Jim won't ever forgit you, Huck; you's
de bes' fren’ Jim's ever had; en you's de only fren’
old Jim's got now!

ThisisJim's perception of hiseventual freedom; ablack
reaction to thispredicament. Mark Twain wasdetermined tofight
against theview of auniverse controlled by animpulsive, playful
kind of unfair deity. He continually saw the human race asthe
bas cevidenceof God'sfailure; theideaforced himto say, | suspect
that there is till dignity in human life and that Man is not a
poor joke—the poorest joke that was ever contrived, an April
fool Joke played by a malicious creator, with nothing better
to waste histime upon. —Twain. Hisphilosophical outlook is
smply anextension of hishumanitarian strugglesagainst diverse
injustices.
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We catched fish, and talked, and we took a swim
now and then to keep off sleepiness. It was kind of
solemn, drifting down the big still river, laying on
our backs looking up at the stars, and we didn't ever
feel like talking loud, and it worn't often that we
laughed, only a little kind of a low chuckle. - Huck

Their freelifeontheidandisaccurately reflectedintheselines.
At the time that he wrote, there was a transformation in the
American literary taste since the writers of the 20" Century all
over theworld, wererebdling againg traditiona thought. Aspointed
out earlier, Twain's prose is very colloquia and therefore,
appealing. Hisgreatest difficulty wasto accept the conventional
attitudes of his own society which were at variance with his
innermost impulses. Heis, in actud fact, very greatly indebted to
the tradition of native American humour with its subversive
character; hisearlier rebellion was, in away, strengthened by this
particular type of American prosetaken largely from colloquial
speech. In hisbest humour, thereisafusion of theWestern and
the Eastern culturesin Americathelatter having elementsof the
native Red Indian culture. The Westerners opposed thetraditional
va uesthat the Eastern segments symbolised. Throughout hiswork,
hewasextremdly critical of davery asexemplifiedin hisstudy of
the decent, noble Jim, the major black male presencein thetext.
What we are presented in the process, is a glaring opposition
between hisown anti-davery ideasand the established viewsheld
by hiscontemporary Americans Hewasdetermined torgject points
of view that were narrow and egocentric. Though tradition and
customs were very popular in the country at that point, his
countrymen also wanted to discard the conceptsto which Twain
wasattaching valuefictionaly. Inaway, their attitude though not
exactly aready willingness, prompted himto renouncethese ol d-
fashioned assumptionsthrough the use of humour; here, we see
that humour wasgradually being used asaweaponto reved the
greynessof lifeto which most Americanswereblind at that stage.
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However, wemust avoid seeing Twain merely asaspokesman of
thefrontiermen confronted with variedinjustices.

Oral story-tellingwasaso acultura tradition during that time
and asafictionwriter, having mastered the existing techniques, he
hasmadeaprofitableuse of thesein hisprosewhich captured this
discerniblelack of fairnessin Huckleberry Finn. Generally, a
humorist heightensthe contrast betweenillusionandreality toa
certain point whereit becomes so ludicrousthat thereader isable
to laugh at the difference. It isbasically through irony that this
discrepancy is presented. Yet, when Mark Twain presents his
fictional amusements, we can, perhaps, identify theface of aman
revealing no emotion. He, thus, confirmed,

The humorous writer pretends to absolute
seriousness

Heclarified hisposition by saying that

There are those who say that a novel should be a
work of Art solely and you should not preach in it
and you should not teach in it. Humour must not
teach and it must not preach — but it must do both if
it were to live forever.

Throughout hiswriting career, hemaintained thet awriter should
pay sufficient attention to his technique; his splendid styleis
illustrative of this conviction. Heamused his countrymen by
explaining what they were; their continued laughter measuresthe
estimabletexture of the prose of Samuel Clemens, thelegendary
figure of American Literaturewho wrote under the pseudonym of
Mark Twain.

Asahumorist, narrator and social observer, Mark Twainis
unsurpassed inAmerican Literature. What he said hasenormous
socid and critical valueapart from the quantities of aesthetic worth
that his substance contains. Huck Finn, amasterpiece of humour,
brilliant characterization and invaluablerealism, hasbeen called
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the First Modern American novel. It isimportant to remember
that Twain had been aMississippi River pilot andinfact, hispen
nameof Mark Twain, wasthemeasuring terminriver navigation
jargon for adepth of water of two fathoms; twelvefeet, used to
denotethe safety of theriver boat inthewatersin termsof depth
and navigability. Hisblend of humour withredlistic socid criticism
isalasting contribution towardsthetexture of American aesthetic
productions. The Twainian satirical overtonesinthisnarrative,
reflect a profound gravity. His literary reputation rests, most
particularly, on Huck Finn and in its hero, a resourceful,
unconventional adolescent with aninnate sense of human values,
he created one of the most memorable charactersinfiction. The
narrativedeviceof araft, amerecollection of logsfastened together
for trangportation asasubstitute for aboat, carrying Huck and the
slave down the Mississippi, enabled himto achieve aredlistic
portrait of American lifeinthe 19" Century. Through themeansof
using authentic vernacular speech, herevolutionised thelanguage
of Americanfiction having greatly influenced many subsequent
Americanwritersintheprocess.

My heart jumped up amongst my lungs — Huck

Thisisan example of Huck’s spoken language. As Twain
Scholar, Bernard De Voto has rightly observed, Mark's humour
isas much style asjoke and ismore personality than style. As
anartist of immense potentia, hewasunhappy that hisfamerested
entirely on humorouswritingsbut hisfellow Americansattached a
very substantial value to him. | am demeaning myself. | am
allowing myself to be a mere buffoon. | can't endure it any
longer. He said since hewished to betaken serioudly. It washis
strongest attributeandit isthisadmirable, perceptive humour that
brought him recognition andfame,

... Couldn’t | put on some of them old things and
dress up like a girl? That was a good notion, too.
So we shortened up one of the calico gowns and |
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turned up my trouser legs to my knees and got into
it. ... | put on the sun — bonnet tied it under my chin,
... Jim said nobody would know me, even in the
daytime, hardly. | practiced around all day, to get
the hang of things, and by — and — by | could do
pretty well in them, only Jim said | didn't walk like
a girl; and he said | must quit pulling up my gown
to get at my pocket. | took notice, and done better.
.. 80 | ... made .... up my mind. | wouldn't forget |
was a girl.” - Huck

This hilariousepisodeisathrilling experiencefor Huck when
he pretendsto beagirl dressed up as Sarah Mary Williams. Huck’s
language contributesenormoudy to hispopul arity, forinstance, his
oftenreplacing of adverbswith adjectives. Hispartiditiesincluding
an obsession with clocks and a familiarity with dead animals
particularly deed catsaswe | asomensaugment hisgpped. Whatis
of central importance, however, isTwain’'s attitude towardsthe
blackssince he, by way of satire, makesavery genuineattempt to
exposehisfelow Americansto their ownracid hypocrisy. Hence,
the racial overtones and implications or suggestions in the
Huckieberry Finndiscourse, aregregtly Sgnificant and full of worth.

Inhistexudity, theremarksmade by thewhitesare underlined
by racism and asaperceptiveauthor, he deal s predominantly with
thiscrucialy cogent issueof extensivevaue. Theresultant flavour
of richnessrendershissave material more point, sophistication
and agreater significance. Certainremarksand ideasput forward
by thetext are gpparently mild but contain avery meaningful vaue.
Theracial extensionsof thebook are, therefore, very important.
Asawork of fiction representing Americaof the 1850's, we see
the content as a poignant social satire and a mordant piece of
criticismlaced with humour used for an enhancing effect. Onthe
onehand, it containsastraightforward social documentation and
ontheother hand, fromtheam of thetextua substance, emerges
atremendoussenseof socia responsbility towhich | havereferred
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at the beginning of this paper. What is offered is a fuller
dramatisation of theracial issuesof the day; the contemporary
value of thework is, therefore, predominant. One of the most
attractive examplesof thisis provided by Widow Douglaswho
hasno guilt about selling ahuman being for 800 dollarstoadave
trader failing to recognisethat the blacksareindeed peoplewith
equa rightsthough they do not voiceany dissent throughahumble
acceptanceof their destiny withamerely helplessresignation. The
episode under analysisbringsinto sharper focus, the manner in
which the sense of dignity of the blacks, isaffected. Here, the
widow believesinthecorrectnessof her decisonand choice. There
isalot of fedingin Mark Twain'shandling of thetrestment given
to slaves of hisday by these outwardly respectable ladies and
gentlemenwhofollow thetraditionsand the accepted normsof an
enormoudy selfish, somewhat private culture.

In this Clemensian (to use the author’s original name)
picaresque, anovelistic achievement incorporating adventureand
comedy, examiningtopical, racia prejudice, wea so find ahost of
regiond, riverbank expressionscovering thedialect spokeninthe
banksof the Mississippi employed by thewriter inan effort to get
hisurgent and sincere message acrosswith greater effect. Itisa
brilliant persona point of view of an eraof davery, davetradeand
rich absorbing dave marketsrel ated to theworking of cotton and
sugar plantations. Twain, in his pertinent role of social critic,
presentsacomprehensiveanaysisof the subordinate position of
theblacksin hissociety with extreme pathos, empathy and humour;
the subservient projection of theblack dave. Itlooksasif hehas
been extensvely critica of hispeoplewhowerewe l-stocked with
the outwardly cultured beliefsand va ues, men & women of good
stock with astrong sense of religion and tradition though blind to
their own actsof injusticedrifting away from God and Christianity
through aready willingness. Thislack of concernfor theinnocent
daveswho are mere operativesin thislarge process, iscontrary
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tothesimple, juvenileideology of Huck. Backed by thistype of
thinking, abeautifully meaningful friendship blossomsbetween
Huckleberry and Jm, afather himsdlf, painfully separated from his
wifeand family, acircumstancewhich exemplifiesthemanner in
which adavefamily isshattered in the process|eading to severe
pain of mind mingled with misery. Despite hisyouth, Huckleberry
believesin having asolid personal morality asthe basefor his
dealingswith others. In point of fact, heis prepared to go any
length for Jim because he knows what is ethically right and
therefore, devoid of any formof racid predispositioninhisdedings
with him. Hehasaremarkable understanding of theadult world of
hisday withitsempty etiquette. Faithful tohisownrules, heemerges
clear—sighted and sensible compared to therest of thewhiteswith
their strict formality lackingin meaning. Though conditioned asa
white, Huck isableto overcome his prejudices and thisinnate
ability isgrestly beneficid to himtowardstheend. Theviewsthat
Twain upholds, blend with those of young Huck; full of irony, their
statementsaretai nted with extensiveracism portraying theracist
attitudes of hisday which enablehiscontemporariestolook upon
theblacksasobjectswithout life. Itisavery human voicethat we
hear through Jim, thenigger davewhoisentitledtofreedomasa
human-being though considered acommodity. Thefact that the
writer seesthingsfrom achild’s perspective, makeshiscriticism
of racismall themoreurgent and immediate. Theauthor’sracial
argumentsare put forward convincingly and heisclearly working
towards an equality of the races against a late 19" Century
Southern American backdrop, which hebelievescould beachieved
only through an exposure of thefoiblesof hisfellowmen. Thus,
Clemensianwriting hasseverd layersof intelligent meaning and
hishumour isalwayspresented with theaim of servingaparticular
purpose. The prigish mainstream society was his clear target
comprising thewell-to-do who would not |ook at anigger unless
for financial gain triggered by pragmatic reasons; as a social
observer, helooksat their economical management of frugality
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with afund of empathy which sustainshiswriting. The soul of the
davewas crushed during this procedure with no expectations of
recovery. Theresult of all these positions, contributed towardsa
squardy critica pictureinthenovedist’smind. | detect aBauddarean
affinity with hismanner of implementing thisprimary objective:

The comic isimitation, not creation.
Charles Bauddlaire
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