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Among Sanskrit poetic criticism, which occupies a
prominent place is 7itii. Even though this concept is introduced as
riti, it is closely associated with merits of poetry (guna). Therefore,
it is advisable to discuss merits and 77#i taken together rather than
being taken them individually or separately, because it is indivisibly
integrated/fused with each other. The main reason for this is that the
concept introduced as merits (guna) serves as the main factor that
produces r7ti. This concept of 7iti is first mentioned in Natyasastra
by Bharata. Ten merits (guna) are described in his work.
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Slesah prasadah samata samadhirma dhiirya
mojah padasaukumarthari

arthasya ca vyaktirudarata ca kantisca kavyasya
gunadasaite — (Natyasastra,17-95)

They are
1. silésa : Pleasing combination of words having double meaning.
2. Prasada : The clearness of style.
3. Samata: Fairness of expression.
4. Samadhi: Tmposition of attributes.
5. Madhurya : Grace of style in the employment of separated words.
6. Ojas: Elaborate style of words. (use of compound words)
7. Saukumarya : Tenderness of expression.
8. Arthavyakti: The clearness of expression of sense.
9. Udarata : Elegance of speech or expression.
10. Kanti : Poetic beauty.

But he does not mention about r7#i. Certain facts relevant
to both merits (guna) and riti have been mentioned in
Kavyalankara by Bhamaha not as merits or 77t but otherwise.

sravyannatisastartham kavyam madhuramisyate
avidvadanganabalapratirtartharin  prasadavat
(kavyalankara 3-3)

(Auditory poetry ($vaniya kiavya) which lacks
compound words (samidsa pada) is said to be
euphonious and melodious. If the meaning of poetry
is intelligible and understandable to the scholar,
pundit, and woman and to the uneducated as well
it is adorned with Prasada.guna.)

However in the books and texts available at present,
Dandin, the author of Kavyddarsa can be cited as the first critic
who made a clear mention of merits (guna) and riti. The word
marga is mentioned by him instead of 77#i. It is mentioned in
Kavyadarsa as follows.
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astyaneko  girar margah siksmabhedah

parasparati

tatra  vaidarbhi  gaudiyau  varnyete

pusphutantarau (kavyadarsa,1-40)

(There are different ways of composition of words which
are of very sensitive and subtle difference. Among those ways of
composition, Vaidarbhi and Gaud? which have striking differences
are praised and evaluated)

Especially, even though Dandin composed and edited
Kavyalankara presenting his views on alarnkara, he deserves to
be introduced as the first critic who mentioned features of Kavya
riti of poetry more than a rhetorician. Dandin has the honour of
presenting figures of speech systematically introduced by Bhamaha.
But it s justifiable to introduce him as the first critic who paid special
attention to 77i.

What is meant by the concept of 7i#i is the special manner/
way in which the lines of words of a poem are connected or
interwoven. Therefore, Dandin defines two methods of connecting
lines of words of which the first one is the charming, precise and
simple style of r7ti without verbosity and circumlocution or
embellishment and he mentions it as vaidarbhi marga, and the
second one is vicitra riti which is full of embellishment, adornment
and verbiage and he mentions it as gaudi marga. vaidarbi marga
devoid of embellishment is used in South India while gaudi riti
replete with embellishment is widely used in the Eastern part of
Bharata. Especially, Dandin has illustrated the nature of each style
of riti by means of merits. He calls those merits prana. Ten prana
found in the style of vaidarbi riti have been illustrated with
examples in Kavyadarsa.

Slesah  prasadah  samatd  madhuryam
sukumarata

arthavyaktirudaratvamojah kanti samadhayah
(kavyadarsa,1-41)
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The opposite of these ten prana which are the features of
vaidarbhi riti should be understood as features of the style of
gaudi riti. As these two riti are two extremes, he says that there
could be other different forms of 7i#i of poetic composition in
between them.

Although inherent features of this 77t/ are mentioned,
Dandin opted to present it as a kind of poetic criticism. Vamana,
a critic who lived in the 8" century and composed Kavyalankara
sutravrtti is credited for introducing a concept of criticism called
riti for the first time based on this criticism. He views riti as the
soul/spirit of poetry.

ritiratmakavyasya (kavyalankara sttra vrtti,1-1-3)
Likewise he further goes on to say that special arrangement
of words is 77ti and the specialty of this is that merit is the soul ofit.

visistd padaracand ritih viseso gunatma

(kavyalankara sutra vrtti, 1-1-7)

(r1ti is a particular/special form of poetic composition and
this specialty here is that merits are considered to be the soul.)

He was of'the view that if a poem is composed according to a
particular rifi or style, it excels every other thing and leads ahead.
In addition to the two riti, i.e.vaidarbhi and gaudi, Vamana
introduces a third one called Paricali. (the mixed)

sa tridha wvaidarbhi gaudiya paicali

(kavyalankara sutra vrtti, 1-1-9)

Vamana states that vaidarbhi riti is adorned and replete
with all features/merits (Samagra guna vaidabhi) while gaudi
riti contains/abounds with Ojas (elaborate style of words) (Oja
kanti mati gaudiyd) and kanti (poetic beauty)

paiicali riti is a kind of soft bond/connection which is
simpler than the other two i.e. vaidarbhi riti and gaud? riti. It is
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embellished and adorned with madhurya (grace of style) and
saukumarya (tenderness of expression).
(madhuryasaukumaryopapanna paficall) Vamana too like
Dandin, introduces r7#i based on the merits of poetry. riti
presented by Vamana can be introduced as special properties/
features found both in auditory poetry (Savya kavya) and visual
poetry alike. (drsya kavya). Among the Sanskrit drama, s@kuntala
can be cited as a fine example of simple and charming style of riti
while vénisanhara can be cited as a fine example of 77¢i which is
colourful and high-flown linguistic extravagance.

No critic who considered merits (guna) and riti as the
soul/spirit of poetry after Vamana can be found. Critics like
Mammatabhatta and Jagatnatha who lived in later times paid attention
to the merits/qualities of poetry but they did not seem to have paid
sufficient attention or given priority to 77¢ but Kuntaka can be cited
as a critic who paid attention to r7#i to some extent. He illustrates
three kinds of marga such as Sukumara, vicitra and madya.

samprati tatra ye margah kaviprasthanahetavah
sukumarovicitrasyamadhyamascobhayatmakah
(vakrokti jivita,1-24)

Like Dandin, he too uses the same name marga. Also a
critic called Rudrata illustrates four kinds of 77# in his kavyalankara
i.e. Paficali, lati, gaudi and vaidarbhi. And these four riti are
mentioned in agnipurana too.

vagvidyasampratijiiane ritih sapi caturvidha
paficali gaudi desiya vaidarbhilataja tatha
(Agnipuana,40-1)

Thus a critic called Bhoja who categorized style of 7iti
according to merits and compounds (Samdasa) illustrates six riti
i.e. vaidarbhi, paricali, lati, magadhi, gaudi and avantika.
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In the concept of guna riti, Dvanivadihu were more
concerned and paid much attention to guna than riti. They
proposed that merits (guna) match very well with their concept of
dhvani and therefore guna occupies a special place here. Yet the
concept of Sanghatana presented by them corresponds largely
and is very much similar to the concept of riti/style. What they
meant by Sanghatand is compositions associated and mingled
with madhurya which supports/helps to generating literary taste.

gunanasritya tistanti madhuryadin vyanakti sa
rasarstanniyame heturaucityam
vaktrvacyayoh (Dvanyaloka, 62-256)

The concept guna riti belongs to the early stage/period
of criticism which explored and investigated the structural features
of poetry. S.K. De points out that it is not comparable to the
concept of 77ti or “style” introduced by Western critics.(Sanskrit
poetic —Vol,ii page 92) Hemapala Vijewardhana states that Reethi
which is introduced by Eastern critics has structural features/
properties which are strikingly different from “style” (sankrta kavya
vicara miila dharma-46 page)

The concept of riti cannot be understood considering only
the quotation “vidistapadaracanaritih.” The reason for this is
that methods of composing with different words being taken
together cannot be enumerated. Therefore, in understanding the
concept of merits of poetry, the quotation “viséso gunatma”
which means that specialty is based on the soul/spirit of merit should
be compulsorily connected.

This indicates that 777 is built on merits/qalities of poetry.
A special point to be made here is that any critic who presented
Sanskrit criticism has failed so far to provide a precise and clear
definition on the concept of merit/quality. However Vamana says
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that rhetoric (alankara), as well as merits/qualities are the
standards/ norms of beautification (kavya sobhakara dharma)
of poetry.

kavyasobhaya kartaro dharma gunah
(kavyalankara sutra vrtti,1-31)

Bharata in his Natyasastra illustrates ten kinds of merits
1.e.slesa, (pleasing combination of words having double meaning).
Prasada (The clearness of style), Samata, (Fairness of expression)
Samadhi, (use of compound words) (imposition of attributes)
Madhurya, (grace of style in the employment of separated words),
Ojas (Elaborate style of words) Pada Saukumarya, (tenderness
of expression) arthavyakti, (The clearness of expression of sense)
udarata (elegance of speech or expression) and kanti: (poetic
beauty).

The other critic who paid special attention to the concept
of merits (guna) is Bamaha and he refers to two kinds of poetic
errors that should be avoided. One such kind is of twelve errors
and the other kind is of eighteen errors and each error is analyzed
and described with examples by him. The eleven errors in the first
chapter are related to the core/nucleus of poetry.

neyartham klistamanyarthamavacakamayuktimat

gudhasabdabhidanarii ca kavayo na prayufijate

(kavyalankara,1-37)

(Poets do not use néyartha, (error of indistinct meaning)
klistartha, anyartha, (word expressive of unintended meaning)
avacaka, (word non expressive of intended meaning) auktimat,
(word expressive of illogical sense). Praydga and giidha sounds/
words.)

Srutidustarthaduste ca kalpanadustamityapi

Srutikastarm  tathaivahurviacam — dosari

caturvidharin (kavyalanka,1-47)

(There are four kinds of errors i.e. Srtidusta, arthadusta,
kalpandadusta, and Srtikasta.)
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The eighteen poetic errors (dosa) mentioned in the fourth
chapter are connected with the external structure/form of poetry.

apartharin vyarthamekartharin sasarisayamapakramari
Sabdahinarir yatibhrastari bhinnavrttari visandhi ca
desakalakalaloka nyayagamavirodhi ca
pratijighetudrstantahinam  dustam ca nesyate
(Kavyalankara,4-1/2)

(apartha (wrong meaning), vyartha (contradictory
meaning), ékartha (repetition of words that have same meaning),
Sasansaya, apakrama (not being in the regular order). yatibrasta
(wanting of caesura) Sabda hina (use of @ word in a form not
sanctioned by standard authors), bhinna vrtta, (words containing
metrical fault),visandhi, désa virodha (contradictory statement
regarding a region/country) kala virodha (contradictory statement
regarding seasons), kald Virodha (contradictory statement
regarding aesthetics and arts) loka Virodha, nyayavirodha (going
against the law of dharma, artha, kama and the rule of punishment),
agamavirodha (going against the traditional doctrine),

poetry).
Afterwards Dandin in his Kavyadarsa refers to ten merits i.e.

Slesah  prasadah  samatda  madhuryari
sukumarata

arthavyaktirudaratvamojah kanti samadhayah
(Kavyadarsa, 1-41)

slésa , prasada, samatd, madhurya, saukumarata,
arthavyakti, udaratva ojas, kanti, and Samadhi.
Dandin who cites these merits as prana in
vaidarbht has introduced the opposite of these
prana as features of gaudi riti.
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Vamana, who is considered to be the critic who confirmed
riti states that there are ten merits or criteria that beautify poetry
and he admits that those merits should be in both sound and in
meaning. The definition he gives to the concept of merits is kavya
Sobhakara dharmai.e. that which supports to generate the beauty

of poetry)

kavyasobhaya kartarodharma gunah
(kavyalankara statra vrtti,1-8)

Accordingly he presents ten merits/qualities of sounds and
ten merits/qualities of meaning and he has introduced these two
sound-meaning element by the same name.

ojah prasada slesa samata samadhi madhurya
saukumarya udarata arthavyakti kanti.

But some critics are rather reluctant about this division of
merits as sound and meaning-wise. Critics like Hemachandra,
Manikyachandra and Pundit Raja Jagannatha considered it as an
unnecessary division.

Dvanivadihu were compelled to analyze the concept of
merits (guna) in anew way and different perspective. They restricted
merits to three such as madurya Ojas and Prasada. Critics like
Mammta have pointed out that the ten-fold merits proposed by
rhetoricians are subsumed in these three kinds of merits.

Merit/quality of madurya exists in sentiments of
Sambogha, srngara, vipralambha and karuna in a way that it
increases gradually in great proportion. Merit/quality of Ojas exists
in common to all sentiments or rasa as well and in Veera and
adbiita rasa too. Both madurya and Ojas exist bended in Adsya,
bhayanaka, bibhatsya and kanti. prasada is common and
reasonable to all sentiments or rasa.
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madiryaujahprasadakhyastrayaste na punardasa
ahladakatvam madhiiryam srngaredrtikaranari
karune vipralambhe tacchante catisayanvitam
diptyatmavistrterheturojo virarasasthiti
bibhatsaraudrarasayostasyadhikyarin kramena ca
vyapnotyanyat prasadosau sarvatra vihitasthitih
(Kavyprakasa,8-89/90/91)

Afterwards, the critic who paid much attention to 77 Vada
was R3janaka Kuntaka who composed the book titled
vakroktijivita. As mentioned by Dandin, Kuntaka too uses the
same name marga in place of the name 7#i. According to his view,
those marga are of three-fold i.e. Sukumara, vicitra and
madyama. He is rather hesitant and reluctant to categorize the
riti according to a region. Sukumara marga and vicitra marga
bear resemblance to the vaidarbhi marga and to gaudi marga
presented by Dandin. madya is the moderate marga of these
two ways of composition. He enumerates that there are four merits
(guna) related and relevant to Sukumara and vicitra marga. They
are madhurya, Prasada, lavanya, and abhijatya. Here, the
madhurya guna created/originated in sukumara marga changes
in the vicitra marga.

A combination of these two sukumara and vicitra marga
can be seen in madya marga. As the post-era critics held the
view that what is important in poetic criticism is the combination of
Rasa and dhvani, riti was pushed behind or became subordinate.
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The novel Charitha Thunak by K. Jayathilaka
presents characters formed by traditional rural
society and culture. The conduct of three main
characters of this novel is reviewed herc. These
three characters are different in their thinking,
aspirations and conduct. The charecter of Isa arises
as a main character while Sana is a self-willed
characters. Although ‘Ranjith’ is a teacher by
profession he acts selfishly.
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