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idrixlafIamh 

› ,xldfõ Ñ;% l,djg §¾> b;sydihla we;' m%d.a ft;sydisl" wkqrdOmqr" fmdf<dkakre" uykqjr 

wdÈ hq. .Kkdjl isg ft;sydisl úldikhla Ñ;% l,djg Wreu j mj;S' tu l,dhq. w;r 

uykqjr hq.fha Ñ;% l,djg ysñjkafka iqúfYaI ia:dkhls' ñksia" i;a;aj" WoaNso fuka u ld,amksl 

jia;+ka ful, Ñ;%hg keÕsK' tA w;ßka yia;s rEmhg úfYaI ia:dkhla ysñ úh' fo.,afodrej 

úydrfhys we;s we,s we;= oka §u" ß§ úydrfhys ldka;d rEm kjhla fhdodf.k ks¾udKh lr 

we;s kjkdß l=[acrh f,i ye¢kafjk yia;s rej fuka u udr mrdch wdÈ is;=jïj, o yia;s 

rEmh úúO whqßka is;=jug kÕd we;' W;a;=x.Ndjh" ufyaYdlHNdjh fuka u jdikdfõ iqN 

ixfla;hla f,i o yia;s rEmh Ndú; jQfha hehs úYajdi flf¾' uykqjr wjêfha § úúO jia;= 

úIhka hgf;a Ñ;%s; yia;s rEmj, l,d;aul úldikh ms<sn| wOHhkh lsÍu fuu m¾fhaIKfha 

uQ,sl wruqKhs' tu hq.fha ks¾ñ; yia;s rEmj, ks¾udK ,laIK fiiq hq.j, ks¾ñ; yia;s 

rEmj,g jvd wkkH;djla iys; o@ tA yd iuÕ iudc ixialD;sl n,mEula we;s o hkak fiùu 

fuys m¾fhaIK .eg¨jhs' ß§ úydrh" fo.,afodrej úydrh yd oUq,a, úydr wdY%s; j is;=jï m%d:ñl 

wOHhk uQ,dY%h f,i Ndú; lrñka o idys;H yd mqrdúoHd uQ,dY%h flfrys wjOdkfhka o 

.=Kd;aul m¾fhaIK l%ufõoh hgf;a fuu m¾fhaIKh isÿlr we;' fuu wjêfha Ñ;% iys; 

fo.,afodrej" oUq,a," ß§ úydrh wdÈ f;dard.;a ia:dk lsysmhl is;=jïys yia;s rEmh ks¾udKfha 

§ tys yevh" j¾K Ndú;h yd m%udKh ilialrf.k we;s wdldrh ms<sn| fuuÕska wjOdkh fhduq 

flf¾' fulS wOHhkfhka uykqjr wjêfha ks¾udKh jqKq is;=jï ;=< yia;s rEmfha l,d;aul 

miqìu ms<sn| ukd wjfndaOhla ,nd.; yels fõ' 

m%uqLmo ( uykqjr hq.h" f¾LdlrKh" j¾K" ieris,s" yia;srEmh 
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Abstract 

Art in Sri Lanka has a long history. There is a historical evolution of art since prehistoric 

Anuradhapura, Polonnaruwa, Kandy, etc. Among those eras of art, Kandy era of art has a special 

place. Humans, animals and botanica as well as imaginary objects are depicted in these paintings. 

Among them, image of elephants has a prominent place. Elephants in Degaldoruwa Vihara, 

offering elephants in Degaldoruwa Temple, NavanariKujjeiya, which is created using nine female 

figures in Ridivihara, as well as Mara Parajaya, etc., also depict elephants in different ways. It is 

believed that the elephant image was used as a symbol of prosperity and good luck. The main 

purpose of this research is to study the artistic configuration of the exquisite elephant images under 

different architectural styles during the Mahanuwara period. The research problem of this research 

is to find out if there is more identity than the idols created in that era? Does it have a similar socio-

cultural impact. This research was conducted under the qualitative research methodology, using 

the paintings of Ridi Viharaya, DegaldoruwaViharaya and Dambulla Viharaya as primary study 

sources and paying attention to literary and archeological sources. This will focus on how the shape 

and size of the hand has been prepared in the paintings of selected places such as Degaldorowa, 

Ridivihara, Dambulla, etc., with paintings of this period. Through this study, a good understanding 

of the artistic background of the hand image in the paintings created in the Kandy period can be 

gained. 

Keywords: Colours, Decorarion, Elephant image, Kandyan era, Linearization

mailto:wasalagenadeesha75@gmail.com



