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idrixlafIamh  

foaYSh iskudfõ .uka u. ;Skaÿ lsÍfï m%uqL idOlhla f,i ie,flk f,iag¾" furg uq,a ld,Sk 

jd¾;d Ñ;%mglrKfhys ,dxflah uqødj .fõIKh l< wfhls' ta nj ikd: jkafka rcfha Ñ;%mg 

tallh ;=< /,a*a lSka hgf;a iyh wOHlaIjrfhl= f,i m%uqL ks¾udK odhl;ajhla tla l< 

,xld Wreuh ^Heritage of Lanka - 1951& iy fk¿ï.u ^1934& hk Ñ;%mg u.sks' f,iag¾ úiska 

ks¾udKh lrk ,o úh<s l,dmh ch .ekSu ^Conquest in the dry zone -1954& iy m%fõiï fjkq 

ke;skï ;efjkq ^Be safe or be sorry -1955& hk Ñ;%mgj, § leurdj t<suykg /f.k f.dia 

iQ¾hdjf,dalh hgf;a rEm.;lrKh uekúka wNHdi fldg we;' f,iag¾f.a jd¾;d Ñ;%mglrKh 

jD;a;dka; iskudjg m%fõYhla o hkak fuys § wOHhkhg ,lafldg we;' Ñ;%mglrKh i|yd 

mQ¾j.dó m%fõY ud¾.hla f,i jd¾;d Ñ;%mgh jeo.;a jkafka o hkak f,iag¾ fÊïia mSßiaf.a 

iskud iïm%dma;sh weiqfrka y÷kd.ekSu fuys m¾fhaIK .eg¨ j fõ' jD;a;dka; Ñ;%mglrKhg 

t<öug fmrd;=j f,iag¾ úiska rcfha Ñ;%mg wxYh i|yd ksmojk ,o jd¾;d Ñ;%mgj, .eñ 

osúh yd mßirh wre;a .ekajQ wdldrh ixikaokd;aul wOHhkhlg md;% lsÍu fuys m¾fhaIK 

l%ufõoh fõ' /,a*a lSkaf.a u. fmkaùu hgf;a ,;a ;dlaI‚l ksmqK;ajh;a" ,dxlsl ck iudcfha 

ienE iajrEmh ms<sno ;udf.au ksÍlaIK yd wjfndaOh;a" foaYSh;ajh uq,a fldg.;a jD;a;dka; 

Ñ;%mghlg u. fmkajQ nj f,iag¾f.a m%ldY fuka u m<uq jD;a;dka; Ñ;%mgh ^f¾Ldj - 1956& 

yd bka fmr ks¾udKh l< jd¾;d Ñ;%mg w;r jk wkqrEmKh ;=,kd;aulj i,ld n,k l, 

ikd: fõ' w.kqjr Wiia hehs iïu; ck iudcfha Wm; ,nd ngysr mkakhg ye§ jevqKq Tyq 

foaYSh ck Ôú;h" idïm%odhsl l,d udOH" ,dxflah mßirh weiqfrys w;aoelSï yd Ôú;djfndaOh 

fkd,;a wfhl= nj f,iag¾ pß;h weiqre fldg.;a .%ka:.; uQ,dY%h u.ska fy<sorõ fõ' tlS 

idOlj,g wkqj furg mßirh yd ck Ôú;h mokï fldg.;a jD;a;dka; iskudjlg Tyq wjldY 

Wod lr .;af;a jd¾;d Ñ;%mglrKfhka ,o ;dlaI‚l mßph iy Bg wka;¾.; úIh úYaf,aIKh 

u.ska f.dvkxjd .;a oekqï iïNdrh u; nj fuu wOHhkfha § wkdjrKh fldg.; yels úh' 

m%uqL mo(  ;dlaIKsl mßph" foaYSh;ajh" f,iag¾" jd¾;d Ñ;%mg" jD;a;dka; iskudj 
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Abstract 

Lester, who is considered a leading influence in shaping the course of local cinema, is one of the 

individuals who explored Sri Lankan themes in early documentary filmmaking within the country. 

This is evident through his contributions as an assistant director under Ralph Keane in the 

Government Film Unit, particularly in films like "Heritage of Lanka" (1951) and "Nelumgama" 

(1934). Lester's films, "Conquest in the Dry Zone" (1954) and "Be Safe or Be Sorry" (1955), 

ventured outdoors and embraced shooting in natural sunlight. This study aims to investigate 

whether Lester's documentary filmmaking approach served as a precursor to his feature films as 

part of the cinematic tradition of Lester James Peries. The research methodology involves a 

comparative analysis of how rural life and the environment were portrayed in Lester's 

documentaries produced for the government film unit before he embarked on making feature films. 

The parallels between his first feature film, "Rekhava" (1956), and the documentaries created prior 

to it align with Lester's assertion that his technical skills acquired under Ralph Keane's guidance, 

coupled with his own observations and understanding of the authentic Sri Lankan society, paved 

the way for locally-rooted feature filmmaking. Ultimately, this study reveals that despite Lester's 

upbringing in a more standard, Westernised society in the capital, he was able to create feature 

films that authentically represented the environment and people's lives in Sri Lanka, thanks to his 

technical expertise in documentary filmmaking and his in-depth knowledge gained from analysing 

the subjects within his documentaries. 
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