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y`vleùu uq,a ks¾udKh ioyd fln÷ wdldrfha n,mEula isÿ lrkafka o hkak 

ms<sn| úYaf,aIKd;aul wOHhkhla 
TIdka tka' mshquka; 

kdgH" iskud yd rEmjdysks wOHhkdxYh 
piumanthaoshan@gmail.com 

 

idrixlafIamh 

iskudjg we;af;a Bg u wdfõ‚l NdIdjls' th rEmh yd Yíoh hk uQ,sl ix>gl oajfha tlaùfuka 

ks¾udKh jk w;r ix{d¾:fõ§ m%fõYhka Tiafia wOHhkhg ,lal< yelsfõ' iskud ks¾udKj, 

ksIamdÈ; rg wkqj tys wka;¾.;  NdIdj o fjkia fõ' iskud NdIdj ix{d¾:fõ§ m%fõYhka 

Tiafia wjfndaO lr.ekSug yels jqj o  tys wka;¾.; jHjydßl NdIdj wjfndaO lr.ekSu tlS 

NdIdj ms<sn| ±kqula ke;af;l=g myiq fkdfõ' foaYSh fma%laIlfhda úfoia NdIs; ks¾udK 

riúkaokh lsÍfï § iskud  Yd,d" rEmjdysks fyda wka;¾cd, kerUqï m%fõY wd§ l%fudamdhka 

Ndú; lr;s' wka;¾cd,fhka nd.;lr Ndú;hg .kakd Wmis/is ksid m%Odk .eg¨  lSmhla 

W;amdokh fõ' flfia o h;a fndfyda úfoaYSh ks¾udKhka ioyd imhkq ,nk Wmis/is uq,a 

ks¾udKfhys NdId;aul w¾:hg jvd fjkia ùu fyda w¾:hg fkd.e<fmk f,iska ilid ;sîu 

ksid fyda uq,a ks¾udKfha uQ,sld¾:h m%ldYkfha § .eg¨  we;s fõ' tfia u Wmis/is keröug 

wjOdkh fhduqlsÍu ksid iskud ks¾udKh fj; mQ¾K wjOdkh fhduq lsÍug we;s wjldYh iSud 

ùu o .eg¨  iy.; h' tfia u úfoia NdIs; ks¾udK m%o¾Ykfha § yvleùï isÿ lsÍu wkqu; 

l%ufõohls' fï Tiafia iskud ks¾udKfha uQ,sl l;d wdLHdkh fma%laIlhdg wjfndaO jqj o tys 

ishqï iskud;aul ix>glhka wjfYdaIKh lr.ekSug we;s yelshdj  wysñ fõ'  ks¾udK i|yd 

y~leùu isÿ lsÍug m%:ufhka th wod< NdIdjg mßj¾;kh lsÍfï ld¾hfha § o mßmQ¾K 

jYfhka u uq,a ks¾udKfhys w¾:hg i¾jiu j  mßj¾;kh fõ o hkak fuka u fndfyda úg 

md;% j¾.hdf.a f;d,a p,khkag wkqÑ; f,iska fonia LKavhka ilia lsÍug isÿùu ksid  uq,a 

ks¾udKfhys uQ,sl m%ldYkhg hïlsis wkaoulska ydks isÿùu o  .eg¨ jla nj fuu m¾fhaIK 

m;%sldj Tiafia bÈßm;a flfrhs' fulS fya;=idOl ksid úfoaYSh  ks¾udKhka keröfï § tu 

NdIdjkag ióm fkdjk fma%laIlhkag kshudkql+, f,i iskud mÀ;h riúkaokhg ndOdldÍ 

;;a;ajhla Woa.; fõ' úfoia NdIs; ks¾udKhka Wfoid Wmis/is fh§u yd y~leùu ks¾udKfha 

uQ,sld¾:hg ydkshla we;slrkq ,nk nj úYaf,aIKd;aulj bÈßm;a lsÍu wOHhkfha m%Odk 

wruqKhs' by;  ud;Dldj m¾fhaIKd;aul jYfhka wOHhkh lsÍu ioyd m%Yakdj,shla Tiafia 

o;a; iïmdokh lr.kakd  w;r" úIh uQ,sl j iïmdÈ; lD;s yd úIh iïnkaO m%dud‚l 

úoaj;=kaf.a woyia Tiafia th  úYaf,aIKh lsÍug wfmalaIs; h' 

 

m%uqL mo( Wmis/is" fma%laIlhd" iskud riúkaokh" NdIdj" yvleùu  
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Abstract 

Cinema has its own unique language. It is created by combining the two basic components of 

image and sound and can be studied through semiotic approaches. According to the country of the 

original production of a movie or a TV series, the language contained in it also changes. Although 

it is possible to understand the language of movie through semiology approaches, in order to 

understand the original spoken language contained in it, there must be an understanding of that 

language. Local audiences use methods such as cinemas, television or internet access (OTT) to 

enjoy foreign language productions. Subtitles downloaded and used from the internet cause several 

major problems. However, because the subtitles provided for many foreign productions are 

different from the linguistic meaning of the original production or are arranged in a way that does 

not match the meaning, problems arise in watching the original production's original meaning. It 

is also problematic to limit the time to pay full attention to the movie or the TV series by focusing 

on watching subtitles.  Also, dubbing is an accepted method of screening and distribution of foreign 

language productions on television and OTT platforms. In this way, even if the audience 

understands the basic narrative of the creation, the ability to absorb its subtle cinematic 

components is lost. Before dubbing works, there is a problem of translating it into the relevant 

language and whether it is perfectly translated to the meaning of the original work.  It is presented 

through this research paper that the basic expression of the original work is damaged in some way 

due to having to adjust the dialogue segments to suit the character's lip movements. Due to these 

reasons, when watching foreign productions, the audiences who are not close to those languages 

have an obstacle to enjoying the creations properly. The main purpose of the study is to analytically 

present that the application of subtitles and dubbing for foreign language productions is harmful 

to the main purpose of the production. Data is collected through a questionnaire to study the topic 

experimentally, and it is based on the works compiled on the subject, and the opinions of authentic 

scholars related to the subject are analysed. 
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