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Linguistics is a vast subject and relates to every field
associated with language. Therefore, it is not an exaggeration
to say that all subjects are linked to linguistics. The field of
lingustics had a restricted scope in the past. But at present, it
has proliferated into numerous sub-fields.

The development of linguistics in the 70's gave rise to
the opinion that the study of literature should be combined
with the study of linguistic theory. This has resulted in the
emergence of a new subject in the field of lingustics known as
"Stylistics"

The aim of this short article is to introduce the Sinhala
reader to this new subject of "Stylistics"
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(B) [ went for a walk. I was walking alone.
At that time all of sudden
I saw a beautiful sight
[ saw a beautiful golden daffodiels
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(D) [ wonder'd lonely as a cloud
That floats on high ov'r vales and hills
When all at once I saw a crowd
A host of goldern daffodils.
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"My heart leaps up when [ behold
A rainbow in the sky
So was it when [ was a child
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S0 18 it now when [ am a man
The child is the father of the man"
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